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Paul Auster 3B IZEBARDO L RE L S MERK TH 5. Mark Irwin 13 Auster
& OXEE T, Auster 1B, $512 The Music of Chance (1990) 2B W TEHA
W7 b BT RROBMENOHE L, WOVBRLELRBEIIRKEILD Th,
FNORFEIHE LTS EFFL, A TIOEMICIIERG L L THD 5%
RHH, —REN EDODORVAIESETEREZ D b, RRICHEERE 5 2
BB L EBROBBRIIOVTHAZ KD TWED (Irwin, 112), FENIS
Auster YEfIC BT 5 [HR] o AIZ. BHAMO b DEAE~OBUEK
B RERIZ & o THED [HAR] O EICNDNLE Z EPFREE LD LW
FFDDBDTHB, TNERIRIC, Z0 [{HK] OFBROIVEE DAL HIR
b2 TBh, ZNTHLPBSH, ZOEEICIBERMEIE. D717 T a
BT S BRI, U7 XAARICS ) 235 PR R O BIR
X2b7:5FT5DTREVESZ 5. Auster ODVEMPWREDOEEER, MBEDY
ZERSL KA O SITHEEOBEN TR T A2 L ELIC, fEFEO 7T Y b
DR [HR] KXo THZH L T4 L E, ZOEROBEARNGE L IZERE
BIZED LI B DTHDIDONPIZOVTERL 2V, Auster fEMIZBEANEE
FORBET B, Auster 1iZT7 4 72 a VIBIFHBREOME L RREL TS
AMZTHTIET, FRE L TCOHERF O TR LEINALAEZEL LTOHT
b OERELWUREICT Do DD T 4 7 7 a vIZBIT BERER,
WeExAET 5 2 L BIREWEEILT % Auster 12 & o TUHEART R ZERIED—
DELTIOHICERL, ZOEEREZHEBEITILZDIT,

FIT/IRIE, ETE~ET, 74773 VIZBWTERENLBRUED
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HAFOMNEZ AT L, BBLLTEI & 747 Y3 YIZBTHAHAOH
RHFIE, 74277 a VR TERLINLIBEL VI ERZZD F R T1%E
. 7uy bOMEE R VIEEORENE - ERIOFEIERNS BH 2 /RNT
WY ORENE R, TOMKET 47 a IIBIABREOERERLES
128725 T, BLEIT, BWAEOERIVINRIZEZ 2B I TN S,
EVIHIDH, TORICOWT Auster BEDEENHENHTHL, €L
T, Auster VBRZ LD LI LHDJIDOEERL TWL LR BHEICT S, Auster
DIBAEDERIL, BFHERPEERAD [E <] LIEEL ) R HRTF
DB 2 FX LT L3R LIBETOTIE R\ HD/NH In The Country of
Last Things (1987) OFELfED TEH 7 5. “Anything can happen.” (ICLT,
37) LWVIHMIRVWDTH 5,

RIZT. BEEIT, Auster BERORESNOHGAINL, 747 ¥ a viZBT
LIERD Y T T 4 D Auster DRE LI HEEOBRE LTHMLS
Bok% ., Auster BNED L HITHI VT WA 22 0T 5, BAKIIZIE City of
Glass (1985) #5935 Lil% b, R, ZOMES TIRBEEIEOER
WEBIZERHENTBY, Yy vk LTOREDHIZ, BREERZE
HBEBREEVIOBRIEEL TWEERZr S5 TH S, Auster 3HADOIEL
WERERDY T ) FA4~E F2HOEONET IR, THLTWALEE
Zho BARMIZENB 7% 5, Auster 3 DD HETIEBADIELEEZT 5 LT
Wb, —DIRBEENROBEZRET 5 2 LT BENHIZBIT 2K
KHEEFEPD L2500 DBRIIBNT, 2OV vy Vs RO
B RrNTE T 7 2 VAL, ZOHICZFOMRROMEEE ZRT 5 T4
DBBEARAT - TADOTETRIATH LT, WEOER L ZOEGAY
WBITL, MFETHLEREEPNLIIRE L TCOTAROBET & % 1] B
235, TNHDHET Auster IZRARO) 7T 74 2B L Tw5b, Dk
DEBEEERT B LT, Cityof Glass 12 BT % Auster DIBRMEIZODWTD T
AF 4 THPRETH L LWL, BARYIC Auster LD X9 KT
RUREEERERL TSN )T L, FLTT74 27 ¥ a YIZBWTEAN
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CENTBRBTATFERAELIEL T, Auster 374 7V a v EBHEO—DD
BREFAELTWA I EE R LTV,

1. 742733 iZBIABARDAMEIZOWT

EREIWFELBET A LT, TR 7 XL THNSF THiL, &
o etm & b Tk 4 2BREEZ V5. Tk, ERIZBEREL O X I12E
MOHIIZHEZATHDEDTHA ) D HlZIE, VTV XLRRIZBWT,
BAEEZH T THEIEID ) 2 REEZBA T, £7: SF THIUIENR
DEREZZOMRDYV T I T4 ZHXREDDTH L, TORKOFRMER
BIHHE, HEPEVRRZVEEDNE DR TOWEHROMEL T
525, BEVWENOBARE B ENIZHED 2505, BHETH /)
A FRICEAE 2B L ADIREGTHEEE 25, 2F 0. K] &1
REOHFOREZBFHOHFIIBWTHRIMELIERTIOTHLLEER b
ZLT742vavilBFaERMEE. HERKOLNLFERIC, BHAY
EIWZK o TERD TSN ALDFN, WEORNZHSPHL Y ALTEE L
<,

7T WEEIZBwT 7oy P BIRHESELERL L TEAMIEE <
ERIEAEZREL T uy FEED S, HlZE BEAFHIIBANT, U
ANDT VNA & a2 BED LIS LR FIC AN S & LIRS
WAL VIGEE, TO70y OBGIIWEAOMDO 7oy b EBRICHS T
RENDOTE L, MEEOERIIHE DD TH L E ) EDHIFILSI NS,
ZDTx XIVIZBNT MO DD — DI HAMEDV NI BV THAE
SNERWMICEE SN E W) FEPREADOERDNOPIAICEINS Z L L
%%

RN BT 2 BAIEIC OB T B TENL A, 747 Y3 Y IZBVT
RKESNBBRELVIMBIIMEI T2 EONELZDIDEFT LS, —2I,
BRI L VISP T [72F T2 ) RoTLELZ] L) BRD T«
7 va YWIZBITAERTHY. Thik., 20 (K] PAHOBIZED X
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AN A OITEBI R EAT A0 %, BEDIZBWCEEIZIRRTLEH 3
RO, D) —HiE, EBEICL o THANTONAT O Y POMEILE L TD
BIEITH B, PHIZBNT, 747 vardiEonizvErni-DTs2 L
WEoTHIALT ALV A, DX NIEEDVHFIET S &) PRI RLS N
LRt LTHWBBRMEE, 20747 a ootk
TolbVIBRTRLIDAALRL, ZOBBRIRI 5723 DT LEE
KEoTERESN DO THAILEERET Ho

2. BREDOI TN F 4 DT 4T a X NORHFEIZDNT

T A7 T a TBWTERSINBLEAMEIZD VT Auster 13 Larry MaCaffery
& Sinda Gregory & OXFETRD L HITHEZTWv5b, Auster H HIFBARDE
Ko T4 aylEATLHILIE, ZOMEL2ALSELLEEZLH
Bz )7 )ANTHEE L, BRIEEO-HTHL ERBRRD, (A, 287)

“Chance ? Destiny ? Or simple mathematics, an example of probability theo-
ry at work ? It doesn’t matter what you call it. Life is full of such events. And
yet there are critics who would fault a writer for using that episode in a novel.
[...] As awriter of novels, I feel morally obligated to incorporate such events
into my books, to write about the world as I experience it —not as someone
else tells me it’s supposed to be.” (42, 290 —291)

Auster IZ& o THEOHIZ [BAR] 2HHIE 520 FH LI
TEXBETTHLLVIHILEEEAMT 2O TEE L [BR] RHFOH
WMZFDOLDERYFH ZETHY., “DI2id. VT VRTA v 7% [1BA]
#ELCIETHY, =2HIC MR 2o TELL ZLIFEEMMEGTH S
EWV ) ZRIIZBWT, Auster DEZEDLEEDO—D L Lo TWb, TD X
7% Auster D7 4 27 ¥ 8 VIZBUITAEREICHTE 25 2 2%, “The
unknown is rushing in on top of us at every moment. As I see it, my job is to

keep myself open to these collisions, to watch out for all these mysterious
goings-on in the world.” (A7, 291) & H 5 X H 12, DAFRICBITAHARDERE
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THY, BRUEEZENLVWZ LI THEZFLTHEOAMEZHZ
BTEDLWIALYTH D, Auster DFEE 1ZBHE D mysterious % HEFE %
FOEFTHEHNTWE W) HEITAS, I SN TV BHD, AEARME L2 /IS
FHLALIEPEENCALIIFTREZ, ROIHICHHA L TVWDLIILEER
L., Auster WAZIIZB O TIEBROY 7)) 7 4 2 S L AEECTHD &
EZTWBLEER B

“In some perverse way, I believe they’ve spent too much time reading books.
They’re so immersed in the conventions of so-called realistic fiction that their
sense of reality has been distorted. Everything’s been smoothed out in these

novels, robbed of its singularity, boxed into a predictable world of cause and
effect.” (Art, 288)

WENEFDZ LA b — ) —DEIVRER & & TERIRMED T O/MROFF
W& SN BIER Iris Murdoch 13, KD L )12, BREIGABORETH Y,
EROFMHOFEICB W TADPWSTE A EPRE RO TIE R < IS EKA
HORNCHIZGHN LI T 5723 TR %, TOANWORKISE L 7=3 4
RBEOBBETIOB LGN T 472 a Y ICBTAMRICEDLEEZ S,
“Only, since we are contingent beings in situations which are ‘given’ to us, the
meanings which we impose are not arbitrary but share that contingency.”
(Sartre, 93) IR T AMABAOREE IV TEH Y. FBERN TR WEET
WEDHERLAMZRM ZEDTESL LWV T, NRIZBIT HEAMEZD
DICEPSREMS 22525, COX)RTA 7Y a IlBT L
ROBY 72y DFVMERP) TV T A2 o THPNLZENEZETH S,
L2LRA5, WEIEZEOBROBMARY LB EIIBWTRESZ LR
TW5hA, Murdoch %* “T'oo much contingency of course may turn art into jour-
nalism.” (“Against Dryness”, 50) & @AM D45 & (“the amount of contin-
gency” (Dawson, 332) (Z2OWCRIERKE L7200 & 13872 ). Auster id. 7 4
72 a YVIZBITARROBWRER LEROBEX 2R T #IEE L W) ZHEIZ
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PN TWDEEEZ b,

Auster TEqDRAMEIZENDPHOZEBR LT EE IR S €5, BED
HRIZB TS [HAR] 1L, BHOFEETHH, BEIZLThAPEIrN2HDOTH
HZl, ZLTEVWANHOBR ZER ANWICERIEL -/ T, 2hIIAE
REOEY L LS, REYLL X, DFDVEERES o fFEE LTERAY
W E N D, Cityof Glass ICBWT 7y MORBRICBT AEEO/EENE
ZHEBORZMITEEL7-00H#FIE. ZOWFEEE LT LEY L
F A2 Quinn 23F 172 red notebook & DINTFHEDMBEICH S, 21T
T4 aviiBiFs [AA] OEGESAIIRIbE NG LRI, 7472
Va v BRI T T 4 RS A4EITIE. Quinn OF 5 [1EE ]
ETHE] EDOTATYT 47 4 OMHERBERLED [HIOANEIZRE] &
W) HEO®»PNHICH S, Quinn @ [FIOANMICEE] LWIHIHTDOHD
FH5. Paul Auster 12725, DF D HAZHFENWTWLAWIIRLLVWH 2 LR
EZBTHE0, BARAOBEFEWEONTHREL TV EDORZDOWEOFD
FHETHDL L) HEIZR D, Auster lEH X T - T4 O EFIZ L - THEKL
RYEEOHF THLL L TINETRIZLTWAS,

Quinn @ [FIDOANBIZZ B &) HEW, BIETLHOERLBIESN
LEWANHOBTHINLTVE I EE, £ BTV aEELEIN T
BN DMOBREGEICHE BRSE D, FEEER L Z0MEmE W
YBR, 747 a YHBHEOBEBmTHE LI BRTHL, Ll
Quinn 2SHGDORIEZE TH L EREHGVEE L2 RDLZEE, 20
MREEEET 5, EPNTEBRENTVEIETHLEVIFELF R T,
CORBER G VHIETAYEL LTDT 4 7Y a YICBIT BRI WiE
DREEDY; & L COWEMEICEN TV 5,

KIZ Auster DBRMEIZONWTOERE BFEIC L 72V Auster D/NRTE 4
PN DERIEG AN PBROLRE, FIZITREL V) B hidizny
ETREPENVAATL B ET, EBFNTFTCOEFTEERLZ LIZOR
3% o Bl 2L The Music of Chance (1990) ®F A2 Nashe 1238 2 A BERIZD
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v C Tim Woods (& XD & 95127 ~<X 5%, “Chance disrupts the logic of causality,
and there are now no reasons for Nashe to do one thing another : chance opens
up the possibility of anything, or indeterminancy. (Woods, 146) (GHFAIIEES
& Bs)

Auster (& The Invention of Solitude (1982) T. “Coincidence : to fall on
with; to occupy the same place in time or space. (IS, 162) & #FBIL. “The
Book of Memory” DETW L 22D HFFEZIRRL TS, TNHOHT,
Auster DRFRLBRBIZRTEARADOTEEI - DOBEI S ) Lo T
bo ADKEANM U TZRDFE BFHLT Y NTH L M OKHEAVIY D
LHEE TEREFRZ X o TWize RITIZT X ) INRT LFEHLET
PHEENLE, ZO8T M) PEELTHSVICHEEL, BRIEOLIEIRL
TWHRIEDZ &R S,

ORI L. Al

“It begins, thevefore, with this room. And then it begins with that room. And
beyond that there is the father, there is the son, and there is the war.[...] And to
remember that the man who hid in that little room was Jew.[...] And beyond
that, to understand—this most important of all—that M.’s story has no meaning.

Nevertheless, this is where it begins. The first word appears only a moment
when nothing can be explained anymore, at some instant of experience that
defies all sense. To be reduced to saying nothing. Or else, to say to himself:
this is what haunts me. And then to realize, almost in some breath, that this is
what he haunts.” (IS, 80) CGHIHIIHERICL %)

ERD, TITERING ADBERNOEHIL, BROLRFIZERI Z W
EnH ki, FRIZHPDPDLLT, FRMALZECESELBHEEDLD
L THIOWRENIRE 5 L) ZHICH 5, 2@ andthen & and beyond that
TRHAING, JIOYFEPB VR EIND F 3 TR LITAREDD
WTW5b, L, HlO “commentary on the nature of chance” (IS, 88 — 89,
94—-97,134-135) KK ENLFFHIIBWT, NIV DADKASIZOWTH
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WHT 2 LS EATT v 7 O FF A Marina Tsvetayeva D B T- & KA TH o 72
ek, FLTEFDORFIHET NI Tsvetayeva DG~ L TFD
B OBEICT LSS 2EHiPF—2—a— 27D A LR LEWIELBAD
—ANTHDLZ e FRELOZFOHBOETE. TV TNRYERLIZZ &
BLOETFH R THIERTTL 25 2 ENEWREPRR L EEL Eh
RS S kR, FIREIC, A== Y OBLE % R ADBTNA— =T
VIZBSEL SOFENEMICA LTI vV EETHIZEEX, ADRD L H I
ZATWAILEDPLOHLNTH S,

“A. was amused by all this,[...]. It was not this obsession that struck him;
nor, even finally, the coincidence of knowing the men who had made the film
that led to this obsession, Rather, it was this. Each time he saw his son pre-
tending to be Superman, he could not help thinking of his friend S., as if even

the S on his son’s tee-shirt were not a reference to Superman but to his
friend.” (IS, 135)

2F ), Auster (Z& o THRAKO®II L 1Z. &5 HkFN D 5 HKF L[
BRICHEZ A & EADBENSZHETDIFTLEIZ L, 2F D FTITWEEEY
i (CoRaE7ay FOEMELTOEADA =1 —) ZEI Ty b
AhESNE I LE2EBRSEL0H6THEEE RS, €L TAusterddiL=—7
ThdHDE. TOHHPTIEIDOIN) v 7 ThHbEIAThHb,

“And he wondered at this trick his mind continued to play on him, this constant
turning of one thing into another thing, as if behind each real thing there were a
shadow thing, as alive in his mind as the thing before his eyes, and in the end he
was at a loss to say which of these things he was actually seeing. And there-

fore it happened, often it happened, that his life no longer seemed to dwell in
the present.” (IS, 135) (GGEIFIIHEHIZ X 5,)

Steven E. Alford i&. Auster DRANDOREEIL 7 1 7 7 a X OBIRIZHT
HEEEBFEICBITAMRIINTAEEETIIRELRSL EFIET 5, Alford 1



Paul Auster, City of Glass 128175 K] oK TdHD 8

The Invention of Solitude \2-2\WT, Z OIERAT Auster DD 7 4 7 3 v &
W XTI ALTER EEY, BIZW ./ v 747 v a MERTHAHEHHET
ELHIC, FOZEREETHLHIT

“For Auster, the mystery lies in the conflict between our understanding of
lived experience as an unfolding temporal sequence and the ultimately “psy-
chological” character of time: time is not a property of the “real” world, a
world that, while it contains us, exists independently of both our intentions
and attempts to understand it. In the real word there is no time; all events
that apparently occur sequentially in fact coexist simultaneously. (Alford,
116)

ElRDB, NFOLHEIZBWTIERMP 2 20 M2 b 2 FMENICHE LT
AHDT, Wik L Wik %2 B CHAAEATETH 5 mIZEH L, Alford 1Z3R512
FEER S N AIRIRITHT9 % Auster DEEEE L L Tid. “The key quality of a coinci-
dence, any coincidence, is that in it two seemingly divergent events are in fact
the same event, changing only the actors who engage unconsciously in seeming
repetition.” (Alford, 117) TH A L EFRL., TOHERI DL I LFEED “lived
experience” & L CERENLBAOERIEH X, 5D meaninglessness % B
LNPZTAEEZEZ A, — T, Alford i3 Auster D7 1 7 2 a Y2 BT HER
IZOWTOEEIZ—RATPETAHLDOTH LA L FET S, KiE “The
“brave” Auster sees the world as it is, meaningless. The “weak” Auster gives in
to the impulse to paper over the world and its randomness with acts of under-
standing that obscure the world’s fundamental meaninglessness.” (Alford, 116)
L. 2 “weak” 72 Auster 7% supplementary 72 H D & 1Y) 236 4 “Life is
meaningful,” (Alford, 130) &\ 9 72ODOWEEFH TV LEZ ) T4 7
avkT40variZBi5 Auster DFRMEICOWTOREE DE W E AT
LTwab,

Alford [ZHAMEIZDOWTD Auster DREER / > 717 ar k74273
NGB Z LT, HHAH C ZOBBOHREIZONT, R ERD RV
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EWVHZEEAEHRTAIEETHD2, W, #HRIIMPFEINITTVED
7PV ZEIZRIOKDELE VI BETHEIrEVIRXBIZDITTWE, L
ML, SN b, ZOX) RRETHINZLDZHET ETERETH
L0 NIABROBRTH Y, LG RAOFEY LI V0T FICHE
XOWEZDEDTH 5L, Auster ZR7ZLTZOEYDOH VDI EFDLEZD
DORLHBAROWFRE N LAEAR INSLHETHIKE Y, Alford DEEZMHY
575 “mystery” £ LTOBRZFDOLDIZEINTVEDTHA ) H. BT
FIH L7724 9120 BER IZAusterDSIBPNTW S DL, BROHRFEOER
FDHDTIEHRL, TP REE WL BCER, 20 7oy FElEDY
THLILTHHEEZ L, 72721, Austerd 71y NOERY) OB, &
DE O G IEIZIR 72 X 9 7 “Anything can happen.” (ICLT,37) Th 5 L FEKH
TE& 5% MU “trick his mind continued to play on him, this constant turn-
hgdmmmmgmmmﬂmﬂmy(ﬁj%)T%%Ck WCREBEEZ 5,
ROE»HE. BARMIC City of Glass *HL) BiF. 70y FELED; & LT
1%%‘@#3:0)1 IO PN T B2 R THhDL,

3. HE/NRICBITZ2F20 0 EHEHRIZONT

REVNRIZBWT, BAEPHRIIHZE IR AR INS Z LIZERFELO—
DTHbH, TIEREDRICBVTEARAEZEDL ) ZETHARLLDOTH A 9
Mo BIZIE, MOLMBIZHEARNL L0 L LT, B BEHEIFI2Y 2R
DA BT oNb, L LERENSIZBWT, ZOEKMEIFGOR
RANLBDPHERFEZFIOTLEEOBENTH Y, BALE > EREL
LTHNG, FEDNFHIIRELREREEICI > TEHEINLEY) 2L OERT
HHIELEERTHLE, BRIEIEH LWANNNIHE- THEET 5, 1FE
X7y NORIRHEICL > TEAENIIETER L, FEENIIE, HHE
WX DIEFEEPMATLZ N v 7 OB L FIREICEE D T 7-/EF DA
M) 2B L L THRAED W IMEL OIS, BEEGENSE
B2 T5B8RIIETIRANLERIIBLNTVE, 2F ), FBrD ER
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DERERIZBW THREEEZ OO L) ZHRFOBAMES RSN TVAE LW
IEREE, FTEIIRCE#V, 22T TTHRENRICBT L T2 &
BRORBIZOWTERE L TA D,

FERDPDEE—REDL D B Dh BENRIZBUTLFEINY O &
L T Jacque Dubois ST B DRI RD=ZH5Th B FHAPD L IIEZ I HE
WL, HLEA D L LIZILROERTH S, CORE LI, YO D
N L CEREERREOLDTH LI, MHTHAICEY ZVdDTHL S
o ZTLT, TNEHARCBWTMEZH OO TIE R, FRPBPIERLY 5B
DL o TOMEBEAIHREH L, DF Y, RBLHET2 L ThH2. %
TVRAVOLDOXYERZO LRI HRVRLO, FETHLHI L
R, KREATEODDOPFELTHAEDPDEAICARZLILTHDL, RIZ
ZHHOREIZOWTEZD, SHIERZMN HREEO LITB LE X
HVeELRZBEHICERT 5, (Dubois, 165) & DIFMEIC X A FH =R OMEE
FEN R TD ETITbN s, WHEL WH RSO T HREIZEE
TR LT DOXICL o T, BRINZFXNLDIZ, FORBEANLHET
LTI E, COFEXAEL T, EH [FHELNEZOLEN BT
7% %, (Dubois, 165—167)s T DX H 12, BERICHEKRE DT S5 HL5E
DRI SN OFHEE & Hemm. EREICE SV THEREIERT %2, 22 TIE
NEVEBIR—0@Ex 2 L, FEELGEEVR—-OBEXE2 352 EI1I%05, £
LT, F2300 &3, EAPLBIHELZERLEY LZCHEHLE T [HELEA
EEORENLBA] L LTHLE, 2FVNANOEBERHOGENLBETDH
B LIS, EBICX o TEBOBIANLEPNLIBRTRTH 5,

City of Glass (2B TFEH 0D & L THRARICEEMR® Quinn IZER2IF 6N
%Y OO—D2IZ Stillman @ R % KAAL L 72X FHENDH 5, Stillman 234 H
Za—-I—rOFEARERY, FLTEFOREY #E4T L7 Quinn 23%— A
TEDITBDOEREEZ S — 1, & 2T Stillman D F742Z OWEROFBAB
EV ) XFER, Quinn iEROT A, IS FEEE, Stillman DA T
LR E BT 2O SCOMNED S Stillman DER 25D 5F 0300 TH 5
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POLHIZEbNE, ZZTRINA Stillman DEIY) OFIE, ZOBOE
S BWT, B0 BEMHN S ZHEICHE D22 w)%, & Stillman D &
a2 FEr2DELTELLE, ¥R L, TORMMMIEENTIZBIT B FHHh
DO ERSTWENRSTH S,

LA, INHOXFTEIECELZ [THE TIOWER OF BAB[EL] & &M
LaMT 72 Quinn 1T RO X H IS DERZE ﬁé@'éo

“But on second thought this did not seem apt. For Stillman had not left his
message anywhere. ...It was like drawing a picture in the air with your finger.
The image vanishes as you are making it. There is no result, no trace to mark
what you have done.”

“The letters were not letters at all. ...... It was all an accident, a hoax he had
perpetrated on him.” (CG, 71).

Quinn R L72HEZEATH ) BRDEZ L2 Wb D EE 2 A, Quinn (7]
RICTH ) TH S L) ICHRE) HRFED, BRI F Y Py b7 VERT
Hz72b 9 — A® Stillman 1229WT, F 7213 Peter Stillman 7% Quinn O & ]
DEIZOVWTHEFEL TVAHZ &, Quinn DRTDHET D 72 Peter TH 5 2
& Stillman. Sr. DFF XD HFIIREN T % Henry Dark 72 5 AWIHsF5 LT
VAT AYIFHRELHLVWZ T Y ORIEZHEORFITEFERL, NNV DE
UK DMOFERICETOHNIZZ L & XL 757 —F AMD3M0EHR D 19604
(2 Stillman. Sr. BET-Z I OEFRRNOSELI) R & V) EEBEO-H 128
ELIZEW) BED, TN ThOYHEERHUTDENDHDH X HIZBALLDIT,
L TC—oDFmMHEE L 2w 2R ERZ 5,

T REDNFICBYTERLEZIEOX I B EHZ ST 00, /NG

BEIZHED, ool 7Tay b EFEL, —F T, U T X AN HOHE
WZHARAENDB LT, VT ALIINTET b4 ZRifEZE) SREFHO,
Dubois iI2 & % &, [HHEENHOFFOSH Lo~ VY ERPHBFHE LR
ERFIE. LEZWIZRRIZOWT E LD THEIIN 2 E 2 TN Eahv, %L

BIHSHHROESHTHAH) L T5L91%%5.] (Dubois, 160) .
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Dubois IZHE/NHD Y 7 1) X A DOEIHY Roland Barthes D\ ) BHER)FIZ
Lo THALNTWAELERT S, (MFEOWNOBTIRIZLEALH SV
Fo/KBRELLZVWILPHONTH A LI L—UOERIZ, FIZZOED
BMFITHIE LTV b, ... HERDRIZ DR Z 72318 A S MR
FarbhriEnsg, 2RE—BOBREOHIZHENS.] (Dubois, 160—161),
%), BENFRTHEZRRTASREHUENRLECERLE2FH D, €
LCRERAKIIHEE L TP N2 BEBOMNBINSRICEHNS LW 5, FH°
P ERBHDON, EFOELANLBRFARTH Y. €9 Tk WHllERE
IREZTRRTH D% 5. City of Glass 128\ T Quinn 2S5 AR S b DX TF48
70 TidRve Quinn 23FEH L7z 2H) oL, £ 3RO HZRF> D
DTHY, FHEPYERDIBDTHD, LIAD, COBKOVWITLREL
Quinn 234 2 AR, FEIC K 28 L A NEWEOBHR L 255w
722, ERICHBONIZFERLY) L3RR, 2% ), ZO/hFIZBWT
BIRUPREINTVEERE LR D,

ZDE5% [F6 L] i Quinn 2RO L HIZFH T LT, EHIC—VARY
A ONS,

“In effect, the writer and the detective are interchangeable. The reader sees
the world through the detective’s eye, experiencing the proliferation of its
details as if for the first time. He has become awake to the things around him,
[...] as if, because of the attentiveness he now brings to them, they might
begin to carry a meaning other than the simple fact of their existence.” (CG,
8)

Z Z T Quinn D F ) HH L EE OISR HelE L EY VB2 5 FEU EOR
WRZFFOZ &id, fEEDPFVEDP Y 2 RBTHLEFOLOEAENHLED
. LH5THHELPOLIC, FELIPLEILZIEREMI LI L
2RISRV D LRI 2 AMEFEOEMZ B R 72 ERE HY OFIED
FOBRBAHLLEFToTnWDHI LIRS, TOL ) BEMIL. F SITHIEHT
IRR7z Auster DIEROMETHHLEZAHD [T5L] DRI v 7 THbA,
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“this trick his mind continued to play on him, this constant turning of one thing
into another thing, as if behind each real thing there were a shadow thing,” (IS,
135) VEZOBBEHZMREDO M) v 7 NEFT HT T & T, Auster iZ& o T
BARBELEZHOWH I LRI ZARBEZHENIZE Db L LTHiM NS,

Z @ anything can happen &\ H BT REM & L TR I N A EKRIZ. K
DEHZETH Quinn 12X > THhHROFHEINOLE#HSINS,

“In the good mystery there is nothing about wasted, no sentence, no word
that is not significant. And even if it is not significant, it has the potential to be
so —which amounts to the same thing. The world of the book comes to life,
seething with possibilities, with secrets and contradictions. Since everything
seen or said, even the slightest, most trivial thing, can bear a connection to
the outcome of the story, nothing must be overlooked. Everything becomes
essence; the centre of the book shifts with each event that propels it forward.
The centre, then, is everywhere, and no circumference can be drawn until the
book has come to its end.” (CG, 8).

REZFRENREGRGEE, BEHIALOFEIND ERDBDFHRL TS,
BENRICBWTEHERIZAT, 3T XTOMEBNEENLHART2FEL,
FEVRHPDELTOMEEEATYSWEBEICER EROVWTWD, 22T,
TNEETERZESL, WROFTHMERZR DLV ) 220 0nETTHD,
BRZ DD EBITORVEETH AT TOMEIZ, FHEICL > THE
LIEEINDLZ LIk b,

Dubois 2564345 L 912, T THEIC RS TWHDIE, [F230 0 33E
BAFHL, i DTH BT TR, DARPZEDOYFEDOHFITTF AR
AREY T 720 EET S, BVOBFICET L] bOTHHIETHS
(Dubois, 176) o RSAICHELAET 2 MEEAS) 7Y X ADOETIZEBINT 57217 Th
s BEAARD [ERIZEPEESEN 2 T 2R 2 gL L TEK
FIZHWA Z & &, B IIRBNIZH > Twas] OT, [F00 0 L HER)
REFHOLOKWMEELZLDELRD, GhbBwd ot b,] (Dubois, 177)
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LB,

Z LT, City of Glass D& ) OEEHDIRIEHR O Quinn 2L A& @ Stillman
RRITLEDOBE— %Lk L72R J — M % Quinn 25K Y ¢ F L 723818 Paul
Auster & [5] U441 & FFofER Paul Auster DR ABMETC L/ City of Glass &

LTHEZELLZDDTHLLEV)ZEIZL T, ZOFNh) EHERRL
DWW T B2 8, KT F |$ﬁ§3ﬁ1'téihéo 2 F U, Quinn 255 & ZiF 72
Stillman. Jr. DR E V9 acase & §E Y FAYEHH T the event & IFUNHIFT
WHBEIIZQunn DT AT YT A4 T4 BERENTHLYREEEFT. 356
(22 212 Stillman. Sr. 258V KD LD NT MO FEEIC DWW T OWEE % A
LD ETELLIE, MEMBE L TEHOCWRBROHERELOPFHME

BT BPNREE DB TN & LTl  MRFELZ DD City of Glass
IZBVT, Quinn 22T 5 F25200 0 2% Stillman FHEOJLFEHE (=1EE) @
ERZRTEHICRAT, EIZFHEY FoOR < Quinn OFEL -0 2 3 #A
HOERTHY . WIZFOLRICEWTHOERDS v X ) 7 [HkA] O

B2, ORITEOVEEOBRBELBELHE (=H8E) ERD L) HEMSE
CoTWAI ENbrb,

Auster IZZDORME={FEF L V) HHELFHLAL I L TEZORREZBARO
HEINET L L, FHFPY 2 BERHREXFFOP VIS ITTHLTL
) ZETHDRITDVEEDHIE L IFLIAA, TOITELBROEM-TTH
BERMIHMSEL L) 2L 2ITH. SHEEREHFREV) BOAITE
KT BFEERZHC Auster 25 TIROHCOFAERRNICL -T2 6N TW
BHo TLTZIDL D BABROERINL, BROY 7Y T 1 ZHB L., Wik
WiEe B hE LTE X Cityof Glass 12 BW T TELE R TWAE EEZ 5,

4. BAROH AT - TAIZLBEBIIONT

City ofGlass WZIEGETHERTELL ) RFEDLY TH L2 L IH,
NTWBHICHEDLLT, BROHRFL LTHOKRIIDOL LR LHEIE 4 H
%o Auster I I BOMEE T AT E R L T 5 b 7255, Auster X
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EFNODHREICL o THAFIMANEYPR L 22 & TERIEWI ML LT
DIBAVEDHATI 2R o TV LD LR, TS OMEFHIMBRDY) 71
FA4ELDLEODIIHIHETENLOHEKFZHEMLTnE, ZOHEE
. AT - TATMHKZETH D, BRI City of Glass ® RTH DG b,
%9, BHEHE S THA2NS Quinn O NY DT #35& $hH B & v ) BBRIzon
FROIHICHBIE NS,

“New York was an inexhaustible space, a labyrinth of endless steps, and no
matter how far he walked, no matter how well he came to know its neighbour-
hoods and street, I always left him with the feeling of being lost. Lost, not
only in the city, but within himself as well. Each time he took a walk, he felt
as though he were leaving himself behind, and by giving himself up to the
movement of the streets, by reducing himself to a seeing eve, he was able to
escape the obligation to think, and this, more than anything else, brought him
a measure of peace, a salutary emptiness within. The world outside of him,
around him, before him, and the speed with which it kept changing made it
impossible for him to dwell on any one thing for very long. ...... By wandering
aimlessly, all places become equal and it no longer mattered where he was.
And this, finally, was all he ever asked of things: to be nowhere. New York
was the nowhere he had built around himself,....” (CG, 3—4)

ZZC ) FITEEICEAENS Z & E Quinn DFEFROEEIZOWT
o TWwd, 9, EHWIZEL EWIFEEL, ZOTEAREBENTHY, Z
D7D FEROEHBT AU FIBEREZRF/-T. BANL O L5, AFEHW
a2 EHBELTHRWTWER, fIZITEVWER LIZHhAIEET TR, 2212
JEo&NE LT A23H Y, T2 FTOERIIHZIDIZERNE O
IZBWTHEET S, 2FVHEROBOIETH S L. EIATICEHOK
EREPAET LTINS wo R JEONE & OBRICB VT, FARIZ
TOEBCHLMERA B, TO%E. BT TCOMRICETORYPE
RECEPVRWE I, FERIZE S THRMYAIL D L OIZEIRA 2 TE1E,
FRZEMNHEBERERITNEFELLZV D E RS, EZ2A25 BHODJE
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TOHBEPHEALZR., BEPTHITRCEEREITHA I s BT
BRTHDIT5LDIE, FHRMEKBICEDLDTH A, Quinn DEHEK
RS EWIBIRIZESIIZCOBROMALEEZL T ETH S,

ZOFBOMR L, FHEOLVv—2o0H W) Quinn DA, 2T B
AT+ TATHEHNTWEEIZER L2, ZOBRBEDTOLHIIZREINS
Quinn D7 A4 7V T4 7 4 EHE L T,

“Whereas William Wilson remained an abstract figure for him, Work had
increasingly come to life. In the triad of selves that Quinn had become,
Wilson served as a kind of ventriloquist, Quinn himself was the dummy, and

Work was the animated voice that gave purpose to the enterprise. (CG, 11—
12)

Quinn 7 A 7747 4 3ES EREELN T L EFROHCEZHRL
TWAHDTHLN, Auster BZDTA TV T4 74 2EBT 502, A
Auster DT A 77 4 T4 & FITHF T THEAEORAEANE Y T TIZB T,
voyeur £ WA FEPDOE N EZ B L TEARTHLEWHIMBEIO N X5 OHEAEH
WT\W 5, Auster IZZDEA BN AT - TADOFETEL DO LEINS D
DOHCEZITERTATAT VT 4T 4 28HWETH2FET, BARAOMEKFELR
WYL FEROFEIIB VT, MERIC X B EROBIEM AR L TV LK E
Rk L2 WEROMZITE KT 5 ERZHE, BAROV T 74 Z8WEL T
Wb,

% 72 Quinn O#BEE % wandering & L THi < & W) Fid, O Ze/ % LT E
Ko THIZARAT pan IZ & > TREZIZZEMDIED Y OLJEZEY D
ERUFETHLENVZ S, W ANR—ZZ Quinn DA RL., EZh 5
RIZODDG S R VIEEOEITL, WREZBARETEZ YOI LIIHS
HAT « T A ST WA THLES R % Smoke and Blue in the Face
(1995) D E AL Auggie 1ZFEPFRTHEOEEIRA B> THRTCLIZ L%
WL EZHE PV LEIH T 20 EMREZBOATVLDEN, FOHD
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BESER 7y 7)) volAERE CREICA CAETERILESZLTH
Ho MPICEREEZHDLETHEEZY YLD TIE R, 7272E LEFEoHh,
FOBRGE )AL ANADBEL LEW|ADTH S, # 2T - 74 L) point
of view DFHHIZ, HMOVIHTEZ S BOWICH 59 TEIUSERRET
B EV)HTHL, CORE/NATYELRHSIEIZTEHTS L, kK
HIF o @FsEsickESY, ERThPBEEOFEZ L, & HEC
BHT5Z4, b LEDOKADBEDE L DBH YN SLHELZT LI LA
bholbLTh, TOBEPEADOEAEOBZHRLTHETI LITVEN)
REEZAEAZHT,

CDEIBNAT - TAOFETHINL DI, MHoOFT—2IIHA
ENTVBEIHIZHZTHHEIZHERE W E S E R S, /Dt City of Glass
IZBWTERD o TELBEVWERES, ’D AHLTFIZ Quinn DF 72/
2 A TSI Quinn 29512 < Fd . Quinn 2% Stillman. Jr. DFEDH 2
—r b OMAER s TW2IRKEHWW THEATH T /N— b BER &4
LNTBYBERICIDZOLNES LEAYPROABRETH S Z D Quinn A
Stillman. Sr DR BN EHFDOERANOFPNY &2 ) 29 2L FrHmANL
& 3. Quinn & Stillman. Sr. £ O=ZEOESFHHEIZERIETI VW DL LT
PN TW5,

FRILHE2Db6HT, AP —DOEFOHHD L) RDDE I D/
BLELDIE, BADPEREIN TV EINLTH D, AT EHY ADE/
ZIFObD, BARCKHIATNTELTVWACHEAITZVWLDIZ, £A5THD
EDTBWIHE -S> TVE2D L) RIIRELZE LS, TLTEDRIH 5T
BT ONIERE LT METAIETOEHROBHRES v 2707 4
ELCEMET S, Auster iz, 2O—203L0THEHIDLEHIICHRESL MY v
7 & U CHE OB E W) EESMHL TWwWb, Auster iZ Quinn % Stillman. Jr.
DOEHZEL THEZHEIAA, Quinn S—2 DRI TEELL TWwo 2
=1 &2ZDEE Auster DRATHAEEZFILEHI LA w9 FETHE®
HNEEOHL, B 3T 5 CHEBOLRVVBAORRE L — 21280
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2F 0. FEFANMEWEIRRT 2B/RO—H LI rr7u=y 54T
boT, HERIME——DOBWIFHOBBZEFL T b, &IZ57% Auster
X FERMOPEOIRT AEREEZ D AT - 74 OFFECTHREERME &
LTHESHL, FHOBBIZ X 5B EZHTT 2 &) 2BROHY ek
ETHEROME H 2R LA,

HWREOWTE L BET ARAR L. BAERIZIE. Quinn A% Virginia Stillman
2T L - 723 AR & LT Auster LFEO/NIFEDL, Quinn DF 518
RIZBIG AN TH B Auster IZPE SN TV DS, 127 - T Quinn DE
A CAuster PGS LX) E LA TERDP oLV ZE Y = F2H b,
HEEVIHIREIERE L COHEATAZ L ZRIRE T2 OHE S 72
LICZDER %KLY 2 & T Quinn 2YMIF %2 Z 1T B - 72 BBICZ 1L Paul
Auster HAEDD DL DT, BHVETLENTELRVOTHBOREELEL LT
Virginia Stillman Z AR F T2 2123 60wk ELZTWLEZ L%,
SFLERLTLEI LIRS, TOBKIZ. BEOKBIC X 5 FERM
FRARZ BET A AN ERLBRO—ETH %, i Stillman. Sr. & Quinn
O=[EH D75 T Stillman. Sr. DRD X ) ZHEAIZHENLT WA,

“A lie can never be undone. Even the truth is not enough. I am a father, and 1
know about these things. Remember what happened to the father of our
country. He chopped down the cherry tree, and then he said to his father, “I
cannot tell a lie.” Soon thereafter, he threw the coin across the river. These
two stories are crucial events in American history. George Washington
chopped down the tree, and then he threw away the money. Do you under-
stand ? He was telling us an essential truth. Namely, that money doesn’t
grow on trees. This is what made our country great, Peter. Now George
Washington’s picture is on every dollar bill. There is an important lesson to
be learned from all this” (CG, 85)

FLTEEXFTTH S Auster D EADE 4. “In his dream, which he later



% M W T F

forgot, he found himself ...... 7 (CG,9,72,106) £ EF A, Quinn HH IR

TLEoEDN, OWREORNIZIBIT S Z DR TO Quinn D735 % Ktk
ICRTEVIZEY—F, TNSO—FUIFHHATII R . FEmBER 2 BHR
D—F|THAH, TDOLHIZ, Auster iZh X T - 7 A4 OFEZ HOABIKRME %
Z&T, BREoLREZEREL, WRECRMZEATZ L TYRE—D
IR EE 250 8, @2 RET 2HRANZH 2 LT PERMNE
e, DI DMAREOLCWEEZHHEL, BROY T 7 12 2TV S,
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