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Having children has been a major experience in my life in the last few years.
It’s extended me emotionally, personally, in ways that could never be guessed
at. It’s inevitable that that change would be reflected in my writing. [...] Ina
sense, I feel it is my first novel. (Smith 68 —69)
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On both side there were planted lines of conifers with their flashing parallax
as one row ceded to the next, a pleasing effect which conveyed a false sense
of speed. It was a geometrical forest [...]. The pine forest gave way abruptly
to an unbounded prairie of wheat. [...] He was marching across a void. All
sense of progress, and therefore all sense of time, disappeared. (51 —52)
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He knew this spot, knew it intimately, as if over a long period of time. [...]
One visit in the remote past would not account for this sense, almost a kind of
ache, of familiarity, of coming to a place that knew him too, and seemed, [...]
to expect him. What came to him was a particular day, [...]. Here it was,
just as it should be, the heavy, greenish air of a wet day in early summer,
[...]. It was on just such a day, he knew, that this place gained its impor-
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tance. [...] He had never been here before, not as a child, not as an adult.
(56)
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® “He [Stephen] was an intruder. This place both concerned and excluded
him, there was a delicate negotiation whose outcome he might affect adversely.”
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The air he moved through was dark and wet, he was light, made of nothing.
[...] He fell back down, dropped helplessly through a void, was swept dumb-
ly through invisible curves and rose above the trees, saw the horizon below
him even as he was hurled through sinuous tunnels of undergrowth, dank,
muscular sluices. [...] [HJis fingers were scaly flippers, gills beat time,
urgent, hopeless strokes through the salty ocean [...]. [Hle had nowhere to
go, no moment which could embody him, he was not expected, no destination

or time could be named; [...]. And this thought unwrapped a sadness which
was not his own. It was centuries, millennia old. [...] Nothing was his own,

[...] nothing was nothing’s own. (60 FTHUIZEZIZL 5)
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There was a face at the window, the face of a child, sort of floating there. It
was staring into the pub. It had a kind of pleading look, [...]. It was staring
right at me. [...] I was convinced, I just kzew that I was looking at my own
child. [...] [A] transformation was taking place in Claire. [...] The baby,
her baby was suddenly flesh. [...] For the first time she contemplated the
idea of a separate individual, of a life which she must defend with her own. It
was not an abstraction, it was not a bargaining point. It was at the window
now, a complete self, begging her for its existence, and it was inside her,
unfolding intricately, living off the pulse of her own blood. (175)
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Stephen has experienced the universal desire to return to the security of his
mother’s womb, only to be shaken by the knowledge of what a precarious
state that truly was. The past, rather than providing a stable, predetermined
course of events, is demonstrated to be as contingent and unpredictable as
the future. (http://antigonishreview.com/bi-123/123-mbyrne.html)
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One offering has the world dividing every infinitesimal fraction of a second
into an infinite number of possible versions, constantly branching and prolifer-
ating, with consciousness neatly picking its way through to create the illusion
of a stable reality. (117)
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Dark [...] explained in a kindly manner, as though to a child, that the dis-
tinction between adult and children’s fiction was indeed a fiction itself. [...]
It was bound to be when the greatest of writers all possessed a child-like
vision, a simplicity of approach — however complicatedly stated — that made
adult genius at one with infancy. [...] [T]he greatest so-called children’s
books were precisely those that spoke to both children and adults, to the
incipient adult within the child, to the forgotten child within the adult. (31)
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For children, childhood is timeless. It's always the present. Everything is in
the present tense. [...] Today is what they feel, and when they say “When 1
grow up...” there’s always an edge of disbelief — how could they ever be
other than what they are ? Now you say Lemonade wasn’t written for children,
[...]. Like all good writers, you wrote it for yourself. [...]. It was your ten-
year-old self you addressed. This book is not for children, it’s for a child, and
that child is you. Lemonade is a message from you to a previous self which
will never cease to exist. [...] You've spoken directly to children. [...] [Y]
ou've communicated with them across the abyss that separates the child from
the adult and you've given them a first, ghostly intimation of their mortality.
(33)
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It needed a child, Stephen thought, succumbing to the inevitable. Kate would
not be aware of the car half a mile behind, or of the wood’s perimeters and all
that lay, beyond them, roads, opinions, Government. The wood, this spider
rotating on its thread, [...] would be all, the moment would be everything.
He needed her good influence, her lessons in celebrating the specific; how to
fill the present and be filled by it to the point where identity faded to nothing.
He was always partly somewhere else, never quite paying attention, never
wholly serious. (105)
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Through Charles’s regression into childhood, McEwan suggests that
although it is important, even crucial, for the adult to accept the child that
resides within him- or herself, it is dangerous, even suicidal, to become wholly
that child-self or to surrender entirely to that desire. Acceptance and
acknowledgement of the child-self can lead to a greater joy of life; submersion
in that child can lead to a break down of the adult spirit. (Slay 127)
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DIFRENZONWT, [F2—7 id, [...] childsef #X%F ANAS Z LITANE
DENCHRVELD, FRICEDE-TLE) ERAOEMIIEHELTCLE
P EEARBLTVE] LSy ZERTWE, THIINET LR L. Fr—
VWADHEIIZ L 5T, BERBEAZVWIDOTHLIE, ol ZFEB)H &
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M TRREPRRINT WA LBIRTH I L3 TE, TORIET B4,
DB O /N Enduring Love %2 Atonement 128 \W T, X 0 —BHEM /NSRS
APESTERHEINLEZ LR 5,

EHIETF X —NVADIDODBRHAIZAT 4 =7 OF Lt ihs L
X, CONFTHYEENS [@OMEG] ZERTL5DTH D L FREIZ,
BRIEELAT A =T OEFEORDYEHITLEDTH L, BOALEI
W LAZEHZ L2 FORMICL2-oTEY, KHOL ) EDD
BHZ KL TWD, SONRDOLNT, U F 4 Y7 THIrEINLET, &
CHPNDZ LR LEHPITEITLTWADW, 97 LW )R % 2T
B—=ATHATVLIH L ioWFHETH Y, BEMICBLIEEMZ R BRR
J2AT A4 =T 02 NHRORBICEZSLIEARELEENE, WOh0F
SFTHRBEINTVEHEY), 209 7 AN 9B THE I N2/NRIZIND 5T
WAHDIX, BRLEATIERVwEE DN S, F 72 Michael Byrne &, Zhiio
mBEIC [F2—7 VIERHICIEE T 2 AHOME—O e LTEEZEZLIML
TWwa ]| LRBELTWD, Y74 V7T AT 4 =7 VT Z0FMICE T
N7 T OREDHEMIC I, FARBR TRLE DLV o TnBEThZE
DY OFHERT, BAOLLOM. Boobh Mzl L &8I
TW3EELS, €LT MLWHEHAZEEZ S L KEVEDOIHIENAT
W5 D% T, “For now, however, they were immune, it was before the begin-
ning of time” (220) L 472 FIZEERAS RN T VB LEZ L 208D F 72,
[HFM & IERFR ] A% TF ] CH o TRINTWDLEF AL S, EHIT. /il
DWHET, AT 4 =7 Y HHECHEOMBEEB L IHOERIIOWVWT, &
W ENRER 2 A LG H Y. TORFEDOLRNPTAT 4 —7 Vi,
T.S. Eliot ® “Burnt Norton” # 51 LT 5%,

Time present and time past
Are both perhaps present in time future,
And time future contained in time past. (118)
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ZO—iieFEE, TTIZATA =T YT LW OMAEZBERICTRL
TWibEZHI LN TED, DF D IO 3ATH, DO ENT & L THEE
L. 70y b2 BEHLTWLIOTH L, [REOKIBLORD 754K
KOBFEOFIZH Y, FRKROBIIELORFIZEETNS | (FRILFERFD

EV) ZOFO [ % Tt ICEE|ZTARLE, Ty TF 1 V7 THE
INTELTHIZ, BIEEBEZEALRRTHY ., ZORETH S T,
APV IBREEEATEIN LS 25, 2OZEIE AT4—T VL
T2 =N O 12 “[tlhey would love her [Kate] through their new
child” L fHET 2 SHEICH I N T WD, EHITMNETERIIHILTH W
3, ZDFFIERDO LT T W5,

If all time is eternally present

All time is unredeemable.

‘What might have been is an abstraction
Remaining a perpetual possibility

Only in a world of speculation.

‘What might have been and what has been
Point to one end, which is always present.
Footfalls echo in the memory

Down the passage which we did not take
Towards the door we never opened

Into the rose-garden. [...] (Eliot3)

COMAITH, [TRTOBEPKBIZESIIWEH L0/ TXTORKLHE)
TERRREE RS, S [ F) o Twizrb Likwn] Z i/ EHOH
RTOAODLUEELRIMRICE LTS, LEL S [F9hoTwizrd L
] ZEDL [F9HoTnd] 20 2RI L—20F xR LR,
FRIZFEWZESIIICH D] ERHEICOVWTELSNLTWYWS, HRILKHED &
I “redeem” 1FHEEZ 5729 ATV ET Z L2 L TwaH 25, 2 2I2,
BUER L LCORELZEEIZL T, B0+ E [OVET] Fy—V
ADBEERLIENTEDL, TRAT 4 —T U248, MREELIL
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WS Aoz BEIIRETRRI NS LV - TV FEBVWBRLZELHT
X359,

COLHI o [HoFoF] 28L T, [FHROBRMTKED
BAEZEELI EOLEM], REEELZ oK. BEZIDET
EAE DR |, [, RO LrEE SN TVAR] Lvnort
B & A OB 4 2RI N TV B Z Edbh b, LT, HOHW5HE
MOKBREZBBRLLZPLIE, AT 4= VIFOEOOMEFRYRET I LA
TX/EB2ZHDTHA,
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The Child in Time \2BWT, ¥Fa—7 Vid. EARPEHCOEE~H S
Evole KRR EERET S L) AAERR R 2 E . HE 2R,
DF D#ME - BUE - Kk L v —FHIANSEER TN S B O EE % #4512
T5ILERATVD, SHICIE BHOMDS Lo, 2T Y BRL
BERMELIBIEERRIT A8 LV - D=L FELTIRE LD, g
HZE-T, WA TAZIEFZRLTWS, INHIZ, BTOMROME €
F—T7LTHIET, RENIIKRAZIN TSR LER %,

T/, SoAGUE, Tay FSREOEBO LD TARERICERT A0
BRI DREEBATH P DI WE ZADH L, LiL, BEERME4 O REI
FED ORSENRBICW AR kb L, MESESEE LI TR
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HbH, Lhrd, b3, MNAOERNOR—=JVURI 2SRV TWBIZT O
FX T 75 —DNEL, BH2LLPSIMTER V. FIZZO/MHTIE, H
RETIEHHTEL2VWEBL T80 TO L 512, Hx OBFEA. A
RSN TW L, LAl DSR2 ZRZ2EE, 2 0WIERED
SO LN TENDTERBREINS & X2, R FERr) b, HEIE
BEOHHLDOBLE ER-TL EDTH b,

RKRIZLHD VD EDOZO/NHOFHEMITMZ 2% 56, TF4] 2EF—
ZWZL72ZoEMIE. IF 2 —7 Y OFHEFE OB ESIEREIZE L. T
A7 -4 74T ELTOEEFDHD, LarL. IOEmdELN TS
BoThH, EARAT A —T 2 OMEERICICHT 5 HkFEN, vF2—T >
HHIZHIEX TWbB, New York Times Dt F LWL, ~F2—7 YOWE
W, BBATICRIO 2R o TWDEY, BTICHLZD, vFa2—7
NI FOROBEEEMOTICE 720 FLTOOEU LB L, MHADT
Lol T, WOFKEMAZ LIZhb, T, BREWZI27 A b
M RICEFNTHRORICR > TELDPDE I RIEY—FThb, /Mt
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Fa—TVYONEDIZEY — P, NGO [#E] THLEPDLHIZEAZT
(BT LEEEY, ZohHETTRbLTWS [k Nk ISR 5
BHLHTRETHY . Fo [FE] ICEEaNnz TR 2EHE 85448
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AR, SRR TRERTCERN0TEERS Q0TI 4 H) KB 5%
ERRICIAE, BELELOTH A,



48 il

b
-

Works Cited

Byrne, Michael. “Time and the Child in lan McEwan’s The Child in Time.” The Antigonish
Review. (http://antigonishreview.com/bi-123/123-mbyrne.html.)

Cowell, Alan, and Pamela Kent. “A Novelist’s True Tale Led Him to a Long-Lost Brother.”
The New York Times. Jan 18, 2007.

Eliot, T. S. Four Quartets. Ed and trans. Yasuo Moriyama. Tokyo: Taishukan,1980.

Haffenden, John. Novelists In Interview. London: Methuen,1985.

Maline, Shimon. Nature Loves to Hide—Quantum Physics and the Nature of Reality. London:
Oxford UP, 2001.

McEwan, Ian. Atonement. London: Vintage, 2002,

—. Enduring Love. London: Vintage, 1997.

—., The Child in Time. London: Vintage, 1992.

Slay, Jack. Ian McEwan. Boston,MA: Twayne,1996.

Smith, Amanda. Interview. Publishers Weekly: the American Book Trade Journal.

o —Rs [RFRIEE S TAENE O] HIT | EHRFM 2006.

Reference

Begley, Adam. Interview. “lan McEwan——The Art of Fiction CLXXIIL.” The Paris Review.
Vol.44 (2002): 3160

Childs, Peter. The Fiction of Ian McEwan. New York: Palgrave McMillan, 2006.

Edwards, Paul. “Time, Romanticism, Modernism and Moderation in Ian McEwan’s The Child
in Time.” English, The Journal of the English Association. 44— 178 (1995): 41 =55

EAZT [[BEOZ2r0OF]) 28132 20 TEREI] Hi3EXTFENES New
Perspective 1775 (2003).



