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20014 9 Hid. ¥ Fa—7YIi2L o T ADAHOT—< EHEOHFMHEA
WO LRI TH L EFR Do 200149 ALIHD 7 A Y A TORKES 5
TOEE. 9 A20HZZ O Atonement [ ZHRENTBYH ., ZOMER® 9 B
15AMD [H—54 7 ~] #IZHEIZ “Only Love and Then Oblivion” & v %
A MVTRBEET IOV TO Ay =V BEL Tnb, ¥Fa—T
3. B OBEELY, MRITBRRPRICEINLZE VDO L0, FEOEH
WCHREPBNCEREF CEEZID . ®EIC “Ilove you” &\ ) BRI
L7zEw)HEEIHN, AHMOLERNEZTAEICHZI Nz EFE > Twb,
Atonement © HAFEIR [MEIE] (2003) OFRZTH H/MLK—KD [ERE
HEHE] TIORFLWY LT EROTF—~THS [BE2ELTH] &
DELYZEBL TS, T/, YFa—T ik, ALEFDLH» T,
“What if it was me ?” BRI ZIRITHIT. SO HIMBADEICH > TEZ
5T EZEN, “empathy” ORETHAH LB, BHT— ADNEH M
REENEBHEHIPDIERIEI oL TEITLETH LD L9 IZFEMIC
HOWTREL, "MV ry 7P REOLOHRERET L ENTERL S,
WREZETTAHILIWEITELRDP AL, MADHIZ L oTALEEA
BERUT 50, EHETAHILIIABEORKIIH LD LBRT S,
ORI~ F 2 —7 Vi, Atonement \ZHT B4 ¥ ¥ 2 —THHHEIC
“the minds of others” W) BELZF->TWw5bH, 9 IIHDO T OIZEN->T
EPNT-ZOVEGOEELRF—7— & LT, “Ilove you” & “other minds”
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PfEbhTwbsrZ bl COHREGREZERIIHLT, EXRNLEEL
o CGENXZFE/-I LI, Be2BATELZVWETTHL,
POTTFa—7 ik, YOS Solid Geometry T, BMFDIFHT b
ICEZRRICOWRANELBELELRZHE, 0FRICA-TH RSB,
Black Dogs D7 T, FSHRITHICEORETHS [Bnk] LHEALZZ
EWREX oS AREEFHVTWAS, LA L. Enduring Love (1997)
T FHOERPSDOT—<Thsd [HEIHOLRROET] 3-20F F
IR L2250, [AEIZHESE] Lo Lwnr—<2iMA <, ZiUEL &
AN Ty R )—ZEAB L7, ) —%ELT, #HIHEHIILED
TELRVWHEOWNHTEHTEHE, FhOZITHbL I DR [FEITH
(E] Z W TWwWh, T, TFa2a—T VPR RLLEOREZRDTEHEVE
Atonement Tld, ED LX) ZWFEOBEFRA I N TV L2 A TE v,
ZOERIE. EARDERT I A4 F = —0FN 2 3RO/ o N
R EBEMZ 199 BIEEDVER T T 4 4 = — DOkF % v 72“Londcn 19997
EV)Z AL PIVDDOWIERLRoTWS, COMIRIIEHS 2751 F
=N 3. SAROFEY RS, BROEIA A EL THEOL
5o BAKKIZIE, LTI 4F=—, oLy —97, BEHOLT3
J—, WOBATE —, 18FDT FT A F = —DPEHABIZ R o TniH, FF
#1E T, 19355ED 1 XY ATy I3ROVERELOS LTI A Fi— - ¥
JADS, 7 AR TOLLBITHEOLANZER L, BERIINETHEFTO
WE IOPHINL, WO )T EGRLAOTE X, ZOEFEOE
FHICBEVORFLZHMY, ZAREE%E %, LHL, 7944 =--1F, &
V—DHEHGDORATHL LS L. “AZFIERNTLEIDTH Ho fr\
TH2ETIE, RFEZFEMHTALDICEBEEE o0 —DH A0 5,
19404E L IF ¥ HL 7 TV A TORREI RPN L, 4 F) AHEOHRGTO
He, OV —IBBETHROBMIELINEESH, vV =Y T EOHET
FJEW, 77 Y A0RmICHAHBOMY s Nl EL . 2 HIT,
HIWTIE, REBTCMiOb LB, BEMBAEVE o185 DTS
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AAZ—DOWRAT, 19404127 5 Y ADBIRR L AR BE#HET LHTH
Whhb, OV FAAZFOENRELIZLDZA, 774 4 =—1319354F
DEMLR, HEVEEL TWAMEH LB L THHhTtwl, ¥5L, 2Z
WCIEESFICREL722 Y =25 BAREAELTWT, 73443 = —3#5E 0%
RE[FDH BE—IE, TIA A= LTHEAELEDLD, T4 F=—
WZEEERIM OB EFE L, HEOFMEE N TR L XL XD KRBT 5, £
LTTIA 42— /AREDL - ANDLELT T4+ =—D.0EE%FES “she knew
what was required of her. Not simply a letter, but a new draft, an atonement,
and she was ready to begin.” (349) W) BETHE I IR DLL, ZORE
DRX—JIZ “BT London 1999” L WHOTERDY A U ELINTWAH I L) b,
CDEIEBETE, MERTFAF 2 —FFENTNHTH D Z LY LI R
%o

B 58 B O “London 1999” TlE, /M ESIRZ TITROFELH
CHMRITIAF=—D—HPF, ~ARTHDIPN TS, 774+ =—13,
I EWRIE L BES SN 228, BEAHOMEHE LR E2FED ., RBITHE
WaREHAET A, SOMRICHINTHDE I ERFETIRAL, AH1.
IO ICu e =35 v il ECRIICTEL ). TO8» Ak, &
V=UTHR Y FOREBROBEIILY), CARESERE RN o &
BEXHEFLDOTHE, 8610, 744 ==, EiZut—%Ls 720
KOBEDR ol biELAZ L, DL THMEMBEINLIELE LY
M, 2F0/NGHEZELHBRICL o TVAHMDIETII LW LWL IS
25,

PLEAS, Atonement D711y b EREETH B 05, X ) EELRFFHE LT,
o7y MIHARENRE L HIZ, 7945 =—2MEmarselis€ % 70
LA INT DL L W) HEBTRTNER 5 2w, BRI Z: [HIE] o
ITENHLDLITTHRVDErE, BZOL/MHEEIATED [JEE] 2=
IRLTWBEERONL, TARDVERTIA A =—» MieELLT |
Bl BARTDICIE. BLAIBALLOEE, RS L V) ALH
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LEMCIoTHEEINLETADE LA, 2F 0 [MEORKM] ZF LT
LVENRH L, Zhd, LD BIT. MHARICKRDODOLNEEETH D &
S22 5. AfETIE. R~ T2 —7 v OF 2 5 “other minds” D E W% % WIkk
2L, [MBBFOERDIS, WHELHMETLH] JELHETHL [Eafb] &
W NEEFRTT A, NG Atonement 7Ty N EAKIZED L H I AXTER
TWAPEINTLI2WERS . ZLC, BEEZRLTICE. E0 L) hWRE
WEVEEZ O, T THERIZERDPRIEL. EWVIHREEZE R T
AT,

I fezorEw

< ¥ 2 —7 L. Atonement ®HIR S 11722001412 Other Minds &\ )
mE 13T L TWbH, T OFEmIE, Atonement DH 1 ED 1 & L 3 EAHS,
BVILYETENTIIWAE 00, 3320 b C\n5b, $/2. ‘aonement’
EV ) EEIL, atonement’ E XYL L THAWDLORMI% S Lw
IEBERIZHFED D, SHIWITRAELT MBFLEOEDICR L] [HEN ZE R L
BOEDIThD] EVIHIBREMA S E, MERMI/DHOARZRBT HE
B, Z O A2 IZHRE 7 Atonement & Other Minds D% 4 b wiZ4k&@
Whdb I ehbhd, Z6IT. Atonement D71y NI 187 DA ERM
RBEWOT A4+ ==, [T A4 X] G5l Two Figures by a Fountain &
W RN E BRI AP RIS, )Y —FEEEFhTWw5,
ZOWEZD S DOATRHABHAOFHMONEN S Two Figures by a Fountain
3. Atonement DD MERTFAF=—D/NG] © 28 L 3EDRET
HHIEWDODPD, SHITHTMZAL, ZOARHZMLESFRKOER
A& 19394RIC [F 74 X > ] 56 (195048 T)) 2 8IT L 72%=iE0 A
Cyril Connolly (1903-74) Ta&» 0. AERAHBEHIZIE. 1EXK Elizabet1 Bowen
BT IAF Z—DIEREFHACEREZHFE/ e W H7z20d 1940F H
RHOBRMFEETH 22D L) TEDPNTVE, ZOTEY — FE Lot
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BT & LTEZ TR 58HE Two Figures by a Fountain |22\ T DMES
DERPMWEEINTHEE EDP 72 DA, ORI Atonement TH 5
EHEL BRI B S NIRRT 50 2F W B LA/NHOTR
RHABAEZHL 7744 =P ERHE. DRAL Lo EmATWET S
TWABHEIRTHMOBEBTH S, SLIT/NHORBEOTED, “[...]
she was ready to begin [to write].” (349) X% oTWB I ENSH, ZTORFE
HBMORETIE, BB LRI ENIMEREFRATVADIZ, R F25E
PRTVEWVE V)R RIREIC R o TWwWab, 8, ThIZEICEMLT
W2 B UEBHLDIEAL ) D 2F D, DA EELS 7O ADFMICT
Oy MIHARAENRTVWAEZI LEEZLL, D Atonement &\ VEfmIL,
ERTIA = DREHE) 1-OICEPNI/ANHTH B LI, VERIUWE
AL FIF% E TOMEES, ERIZEBZETORED 7T AZD S DI,
NHEOTaY NERT A7 7 vavi L TRINBTRELRS 2w, [
KO0 & THEIR] OLELIHLELZD DI, LHIT [MBFORM] 2
AoT, MBEDEHRZERLCRAZLEEDTHE, 22T, 9. vFa—
7 v D Atonement & Other Minds. & L C/NHENICMTL B 794X =—d
$G%% Two Figures by a Fountain DI @EE5TH 5 3 B2 FOISHHT L TH
Vg

3ETIE, it O —PEKOZIETIFERITHME 754 4+ ==
ZHOFHIBEOBISHMAHET S, 2o [HUKOBH] 13, EREED
VUPRETH7-OBERTHY, & C—OBEPRANIENT S0
WCREZBFEIIG o Twd, TOBIRIHIL2EINIC, TTTIFT4F=—25
(Mg DR L) bODFRIZEDCHHED D %,

Was being Cecilia just as vivid an affair as being Briony ? Did her sister also
have a real self concealed behind a breaking wave, and did she spend time
thinking about it, with a finger held up to her face. Did everybody, including
her father, Betty, Hardman ? If the answer was yes, then the world, the social
world, was unbearably complicated, with two billion voices, and everyone’s
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thoughts striving in equal importance and everyone’s claim on life is intense,
and everyone thinking they were unique, when no one was. (36)

IBERDOERELDOT I A==, [ —UTThbrLwIDIE, 754
F=—THLDEFA UL LWITHEEREEXE L2 L 20EA) 0] L HER
Wiz LT [MEFORHM] IZOWTERZARALDTH L, RACRY)DOH L
TIAF =2k oT, DBALRATHLLY—)TIE, 327541
F=—0 [$if%] LhoTwhAEER5, 72, [WHOFITHoTHL] &
WO R, EBIZEIET, MiokrEo THEMAH VE LTHC LW

ILBENITERML TS, 7944 =—1d, BEMOEBEIHOMBIZ,
B D4ALAY ‘B, Tallis’ Tld7Zz <. H#E- T ‘N, Tallis’ (275) &% -oTw5b
EHLES &, FIBEYOFEMIE “Your Christian name is of no interest to
me. Now kindly sit down, Nurse Tallis.” (275) &% 2 5., HERIZEEN &
WIHIALZ V2 VD THBE, ZOHHHIL, RILEEME LTH ML, H
U “N. Tallis’ & W) BALEZ DT TWETHAHH 2 el g, 6t & D
b B THIDMNGIZ o THhL] EWV) TEIFRBRINTVLEERD
na,

ERE LTHREZRLECHETIA4 4 =—1d. AEBRERE VI HTDH,
13EL V) T EKAOBERICVE, v F2—T ik, HLL /P E2—D
BT, e THIZEORM] 12o0nW TR, E5ICHFOYIEROBED
FERIZOWTRDL I IZFE->T W5,

The novel is supreme in giving us the possibility of inhabiting ot 1er minds.
[...] It's developed these elaborate conventions over three or four hundred
years of representing not only mental states, but change, over time. So in that
sense, yes, I think that ‘other minds’ is partly what the novel is about. [...]

Surely everyone in childhood makes this slow recognition — in little leaps
and starts — that other people are as alive to themselves as you are to
yourself. It’s quite a startling discovery. Iremember, round about the age of
ten, having one of those little epiphanies of ‘I' m me,” and at the same time
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thinking, well, everyone must feel this. Everyone must think, T m me.” It’s a
terrifying idea, I think, for a child, and yet that sense that other people exist is
the basis of our morality. (http://www.abc. net. au/ arts /books / stories /)

¥ a—7 iE ARG R PMBEDOLOLRNIZASTEEEZ 5 2 TL
NHEBDTHY. TLABOREARIIBNT, MABHSLRIULLAEEXT
WEERIDL LD, EINDOEBEELDLEFFESTWE, 2F 0, AMBIE
Fe, fERELTCORRDOEL LHICHHBTHEBEOE BRI D [BE DK
] Ly T EILhD, TOEMIIBWT, ELLEAADE L TEREE
DFHEZMEH Lk, AMORE EERDOBEE 2 FEFIH  7201T3IEFI
HMEMTHALE R bo

I #B/osabvzxésray e LTo [HEEL]

Atonement ODEHIZIX. Northanger Abbey 75 DFIHBLYE S 57 LT
BIFONTwoE, 794 2— W) BENBZ O XA, BEzERTY
B, FBOKRNMIFIE L TH. D Northanger Abbey O)EJ\/VFJV‘U“}
VBTV FOBEEHUTVwLEEFER S, 2F ), T AEBBRIIHEA

EPLROEEEZZITTWT, BEHOENSH, HEZRLIHZELYE
TWE, DWHIBGEREDOKFNBE DD R B> TOLDTH D, TES
77 LTHHENTVREANE, ~AY Y — - TANV==d FxHUro
BWHEZIRHTAHMTH b

Dear Miss Morland, consider the dreadful nature of the suspicions you have
entertained. What have you been judging from ? Remember the country and
the age in which we live. Remember that we are English: that we are
Christians, Consult your own understanding, your own sense of the probable,
your own observation of what is passing around you. Does our education
prepare us for such atrocities ? Do our laws connive at them ? (Epigraph
Atonement)
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INODOFEIL FO0FFI 7734410 TREESL, LaeL, 7944
Z—OBBEHPTNERILZEBEZIELTINEIAY ) =D XS R ANt
Atonement \ZITELRDTH Do I¥F 2 —T Y ONHOKFE L LT, T4
DL EIZ BUEORMTHILILLLFGHELEN) SOBAETH A LIS
%<, D Atonement BN TIZ R \WEF 2 %o Brian Finney 1 X, Z OVEMW
ZHOERMGERZEED) 7Y XL/NRTH L EHBIRT AHEERICH L,
A D btk T “the making of fiction” IZ2WTHErNTw5 EERL,
CHDIETITTRROL ) GREEZRILTWDH EBRXT WD,

[...,] all these reviewers read Part One as a strictly realist narratio 1 and fault
McEwan for failing to live up to the realist expectations that he hiis aroused
during the first half of the book. But this entails a radical misreacding of the
novel. The novel’s epigraph, a quotation from Jane Austen’s MNorthanger
Abbey, serves as both a warning and a guide to how the reader should view
this narrative. (Journal of Modern Literature)

DX IF2—=T vOENWZET T T, BB UTURALNE
LTCZoERZ G DIZEENTH L L V) RENDBETHLETERD,
AETBLTEREIN TR AB»ORBEERL YY), 754 F
Z—, BEVPANTIREICR>TWB I LIRS N5, Northanger
Abbey \IZDWT, ¥Fa2—T YHEIZ, A YF 2 —T, KDL HIZHT
Wb,

I'd [also], for many years, been very drawn to the underlying idea of Jane
Austen’s novel Northanger Abbey in which a young woman’s reading of gothic
novels causes her to misunderstand everything around her. Anc T've often
thought that I would rather like someone with imagination to cause some sort
of havoc. (http://www.barnesandnoble. com / writers /)

Ty Z/MGICRETLH T, EEIBEOHATLEoZF v ¥ VIZHA
T RGO HE2F ST 574+ = —ORRIE, ERIHEMTH
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D ZORMBPECTHEREDEILIPICHEPENDOE R TS, #2 T,
TIAF = DEBO T A %W THDL,

FTIZDABRZA, 3BETTIAF - MERE LTHET A0 ED
DIETRNGH T HES 4, COBMIIE. TTIX2EOLNT, BHETH L
Y= TEESNELTELRTVWLIDT, ADHEDTRAIHEIZ
oTWbh, 79, 2ETREILZEROHRBFIROBY THbH, LI —1)
TH, BICEEN, BEICHEIAEE <1 2 YR OTRIICETTWEL, 20
TEIE, KOWILZBOBRTH Y, MMITEZ AT ErSD, BENb
TERL Y RBBIIRIT LD TH S BEOEKIIERDAKE BT
72y —=UT7IE Bl —BRECDTIOD, REDHO L £ &
ZLVWEBEIEZIZITTEY., KBkAEZFEI L IHIub—f LIEEW5,
CANIEBOR) Al . DWIZODEGAEN T, oD = A0
FHBKRBDOLGPANEHFELTLE) THE, BE-IEZBRINGZVWESIZ,
Y= TR T CSEREPRETELRICL D, KiZH o TR 23V LT 5,
FLT, REFICETLE, b —2EELTE STV,

O [EADYE] & Enduring Love (BT H5REFASE D) THot
I, YEEPEEALERDOL ) LHRFTH DB, FXOE—~ORLICZH
FTROVTWaRWE Y =) 7 OEMRLEFRNL TV S LRI, RBIR
WHICEEZAFTNT, BALTLET ) CADOBBRZIERLTCWS, T2, <
Fa—TViE, AV F 2 —DLRNT, Atonement & EXMHD 5 BRI FD
ATEDN, O [BAROBFE] DFEMELRZA A=V olb, XX
imoTWh,

After about 15 months (from finishing Amsterdam), I found I'd written a
couple of paragraphs which I knew had taken me into the novel I was going to
write. And it was just this girl stepping into the room with a bunch of
wildflowers. The room has a certain kind of elegance, there’s a young man
outside she wants to see — but doesn’t want to see — and there is a vase that
she is looking for on a low table by a french window. And I don’t know why,
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really, and I certainly didn’t know why at the time, but I thought. This is a
toehold for me. This is the beginning of whatever it is I'm going to write.
(http: // www. barnesandnoble. com)

DF ), ERELZDTIAF =21l TORERE L BGMIE. ER~
Fa—T7 Il oTh. Atonement £\ B2 EXBOL—HFEOBIRT
BHolzZNbhrb,

/U [MAROBGHE | 25, F 3ETIE, 794/ =—2Eg AWE LTH
Pib, ZROFHRBENS AZRTWLET I+ = [HLVE
TREFZHITRETSH] &) BHICHIRAD D 5B & EFED WD 5
FERMLCT, a¥=2 Ly =Y 7ICTOR=ATHLTVEDLEAL S L
LCThB, LL, SSTARIABRZRIEIRI D, ab—25 £y —Y 7T
IREBCIIIZHEFL, BOTITVHETFELRIC R o Z20idAKRD e h iz
BoTLEIDR, 79144 =—i%. “The sequence was illogical — the
drowning scene, followed by a rescue, should have preceded the marriage
proposal.” (39) £\ kIHIZ, TO—HDOBPEIZ, BIZNLBHDH LK
HENT, TBR—INERLIRELDT, HHFHS> TRV EEZ TV,
TIA4F2—E. COHTORBEBRI2HEELZRO L) ITHRL T 5,

(1]t could no longer be fairy-tale castles and princesses, but the st-angeness
of the here and now, of what passed between people, [...] and what power
one could have over the other, and how easy it was to get everythiag wrong,
completely wrong. (39)

[HIERBLEFOBHSLT LI ERHVZI RV, 22, ZLTES. L)
ABHESIR, AHOMTRERI S TWALIEDORBESEHL720T] LEUMHE
Dy [P TRTOILERBTAHAIEDVPELTHLH] ITRILDTH
o I3EDT T4 =—iF, TNFTIZ, BEEHEEZEMLZDOR, #Hil
ARG ERECCTELY, TRoPRLE VI L 0% ERICIERLT
WREWEEZDLIAIhoTOL TDIIBIERELDVELDOBERD D
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T, Y= T OEMEL OCEIRENE SRS LIZEKTOHRENROEOD
BRIZRBDTH B, LT, 20K, [HE]l L) bORFRRIZD
&%}S‘OVCV@(o

[...] she sensed she could write a scene like the one by the fountain and she
could include a hidden observer like herself. [...] She could write the scene
three times over, from three points of view. (40)

2o el oFRZ MBEOHFE] 2 ML L LTRDHIER
WL DT, fERELTOREL, THOKZERRELIHODLTVDLEEZ D,
“[A] hidden observer like herself” &\ ) EHE=ABDOEY F, 512,
TIAFZ—DRTVE [ZB] L) BAZRAOMEEHRT L7256,
FEULLMERELTOBEEOBRBS AN TSI LR 5, LML, 22
T ZORELZOEFANPDOIZEL Ly bRtimi vy dod, Lo A
WhERE LCiE, YT YT 4 2KLDTEBVR, v Fnﬁ%%%i’(isﬁ\
i Ee 5w,

BEDTIAF == DB EER T IA T = —DBRA. T Hh7 R
ELTVWE LV DD, CONRDOBEHTHE, BRI LIMAERTH L% 5,
BEDTIAFTZ—DOBEDAPSHL I LB HRBITTTHL, DI D,
HIZTARABRGZEBEBVIZE T, [ER7 A4 = —DHEATHIEOT
FGAF =] W, BMAER TR EEZBHITIVPRYTH S, T723EITIT,
PNHEBEL T BERPTHR T IA A -2 N ETIEEL YD 5. [I
ATHEDF] 0XHIZ FBYVOLNVERHOEN»L, BT LR ED
BEXFOLEMHEASNLIDTH S, StHIZE > T, ZONFDORNERET,
FBRODDLRLVEEZTHASNSEIFOFLHL I L, REICRINT
W5 “BT London 1999” ¥ WHTERDOH A Y #FpO0F TH % . THIMER
TILFZ—DNHTHDLZEZHBERELFEEPY LT T TH D, @i
EDVWERBIEZ L LZENEOEER LI 5T, IETRRE
NTHWLDRLERREEI D FOEXFOR, 2FWVERTIA 4 =—DFE
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Six decades later she would describe how at the age of thirteen she had
written her way through a whole history of literature, beginning with stories
derived from the European tradition of folk tales, through drama wih simple
moral intent, to arrive at an impartial psychological realism which she had
discovered for herself, one special morning during a heat wave in 1935. (41)

13D T IAF === 7 Lu b —DREKkOGHE BT, . { ¥k
EEEIIZVEVHHINOS N BT ON T h LB & 1ERT I

A4 == BT S [ERk] L LTESETH. [604E:%. Hold, 19354F

DEEBDOH HHFEH AL, 18R V) FER T, XFEEEEEZWLZ L 51T,
G-y NORFEOEHEPSEENT-WEICHET D BizEIN-EA

BladmL., BORALZEYOLZWLHKWY 7 XAIZHERELLCESL Z

EWXLBEAH] EVIIDTHA, T, F—7 14 2 X225 X

IRERBRTEH B, 2ED . LFPRVER 20T THEL TEX2EERD,
VEDVERE LTOREE VI THRY EINTVHIREA, RO 2T,
EALDELPRYEINS LRI IELOTHSL, BHO ~HER
(AT 7RI e BTERDS, WS TRFAENIGEONTWAE L E 5, £

72y 794 F=—Ii&. “[S]he felt obliged to produce a story line, a plot of her
development that contained the moment when she became recognizably
herself.” (41) &EA T & T, TOEmDS [HD % ilek L72BRH 2 {5 A 72K
ROWE] THHZEAHOCERWIIRKBRLTWS, 2Fh, ZD7I4 %

Z—OfEmid. EFEOTDOOYRETH B L FERIZ, P LR O Iz &

MHE L TORE S T T, BoROGHNIIFFRARICH D NS A0 E D D

HrEZObNL, Tl BHREERT A+ =—DHFAD, TOIERLE X

BT 47T a3l LTWA ER U AHEERIIH LT, Hidalgo i&. XD L H

IR L T d,

[...] the metafictional element lies not so much in this jolt to the reader’s
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trust as in the subtle deployment in part 1 of narrative forms developed by the
English novel in the nineteenth and twentieth centuries, a development that is
mirrored by Briony’s own evolution as a storyteller. (Critique)

191AC & 200 D A £V RNFAFE S WRERRD. T4+ = —OfE
RELTOEAAL I TRESI N, F—HIEDNTVEHEIIAT T 12
Va YOEENHH L Hidalgo BBEXTW5E, TOFEZIMATED % b,
TG54 F = DFERHMAL TERICOWTERT AR, 18RO/ D
EORITNEROLLRVDTIILWESL I D 2%, T O Atonement & \»
IVEfmaRE, 18R O/NHD D, VT Y ALAREY Z AL, EHLIZKRA T
BV ALAETOEZRVEHYEIOLN, B ORADECEERIELH I
BWT, 2% 7427 a3rvThHbElERb.

BT G A F = DT BN B BFE SRR THEZK O35
ETo—oFK] L [2) ABOMNEZTOER] L) =EKBETENIN
THEY, FRFh, FELETIA T —ORBBREDVPEIAYZEZ THEMIN
TWwb, [BE—0FHK] OBPETIE, s E—2HE-T, £ =) 7~0D
HEEBZBEHRAFBIHLAHEHMIIANRTLIEY, £ —UTIETLH
TIAF=—IEET . L L, SORBLFRE T IAF =—EHATLIE
W, DE—D AR ZEBFTLOTHS, CORBHIZ. vE—LT754F
Z—DENFNORETHHINTWT, REKELTHEG L. ZOFKIE. Hil
794 F ==l Nh TR ZWI Ebhb, T ¥ —HE T 18
WRE ) AMOEILHLBEO LIV TI4 F == awFREEL 2 &
W TWAHA, EiF, 7944 =213, BRZZT-ER, HEOMRT
AP BIEEZBNE AT TWEDOTHSE, 794+ =—1F, —
AN oTH ) ABBDEZBEZ 2L, B SFTHEZEIZST - TWnh,
BREZVT 5o TR, AUDOHHEDEFIIDPEELZEZRIKRO TV S,
HENFE, RIFEZFRICDELT, RDOL) RREZED TS,

Wasn'’t there somewhere else for people to go ? [...] In a spirit of mutinous
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resistance, she climbed the steep grassy slope to the bridge, and when stood
on the driveway, she decided she would stay there and wait until sc mething
significant happened to her. [...] She would simply wait on the bridge, calm
and obstinate, until events, real events, not her own fantasies, rose to her
challenge, and dispelled her insignificance. (77)

CIHILT, 7944 == [HTOZBBTIE LR, HEOHRFE] 22KDT
TR TWAhE, BE—=PFOL AR - TET, FRET I 4
ST DTH B, DHIT, 7I94M+r=—F, FREBFICHT CRAL
BLEH % “[T]he writer she had only that day become needed to kaow, to
understand everything that came her way.” (180) &R L Twb, T I,
BREZTTERIC G 57794 F=—0O [2T2MAZ & | ~NORLOH A
THRND. ZOMEmiE. BROELTRBME L TWAET TR, [HER,
B2 [2HOHRA] OBBEDOD DN, PET I+ = —DITHIZE EHEZ
LNT, 7y FHKRICHARAENTVWE EEZ BN, 2F D, iRE L
TIE&TEZEHLE] LWHHLA, CO—BHOBFLZFEREILTWEIDTH
5o

EHIC, HEMERZSAZNAZE S DICLER [REE] 2% h#oz
POERFELZEDOLIEREL [HBH] LLTORBEEFH--TWwWALILEEZ bNILE,
B MAE HERAE & BT S, IEWIFRICIEREREZ L) EEESINZTROT
FAF ==l oTR ED DD THAH b, FETHHH & WITFIH
BHRRC D, )T, fEme LT [HMHB] IZRE 3Bk C Z25,
HERDTHSHEDE LD, “whatever actually happened drew its sigr ificance
from her published work and would not have been remembered without it.”
4l) EVERTIA F Z—DE-o T B I H 1T, EBIGEZ o722 81E, B
3R [RR] W) ERLLTRE, BIBLZVWLDOTHAZ LML TV
Ho IBRDTIAF=—, BRZWMYEWET B1I8EDT I F =—, T
TTRECUMEENL TI 4+ =—F, ZRNENECTCHLRBEONEKT S
A =—l2s o, TTIMETHEL LS Z 5
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Dl Xz, BA B TH s OERIT, ERFOL0oR T2y b
WREZZELHGZTWAEIEVDRPDE, 22T, 7944 =—0 [£41]
NOELEVI) BRSO, FEMLEWREL ST atonement’ &\ FHEIZD
WTERTHIV, HEPIZ, 794 A=~ 3EVE) DR VERLEFEEZILL
o5 TSR] ICHS TR L9 T I94 42— DT BRI LTV v, /b
HEFECEWHIITEBNRL TESE] THAH LD, ‘atonement’ &) SEIL,
EHMOFEDY F % ‘omniscient narrator’ EIFERZ EANDTF 2 —T VIHDOERA
EEZONDLDTIERWTES D H Enduring Love TH . XHFHEHmD /SO
T4 EVIEREZRY ANTHT, 72& 21F, Dirds eye’ L W IH BT IRT
SEEMETLDOL I, EBINHOBHEOAKBREZED / A1) ORE
PO T VD, 2F Y, Atonement 1&. P ZHFEL EWIHITFTEARET
Ty MIHARENTVWSE LW FIZBWT, WEHHOTT 1 & LTH
DA HD, X5 7473 VG AEZFE>TWAESZ 5,

v HE 3

ER L VI DI, DMHOBGANYOEGLTBRLIMOT L XA - T
LH. BRELTOMERTIAF=—13, [EER] 2R7-84202569 0,
LT HEFOYWEZELERIL. BOOBLTHERVIZTAD, WiEo%
PTARBIAEZEFTCELE) 2LV TERLHITTHILIIHL, DFD,
TR -5 LTI, WELEITAARTLIRLBZVOTH 5,
ZIZT, BEZDPT T, ZADKEDEIZSASDLVWYFHOREZ T I 4+
Z—ldBEk LT3,

TlE. DHOZPT, ZAOFED [KEE] 3. L0 XHIZKHEIA T
BIZA 9, mEED “London 1999” T, — AMDIEN F2, [ 751 4
Z=ONGL FEERES T RWEEIT 5, Atonement % A2 72504
X, ARNFEEZEBRH TR EZER-TLED LR D “What really
happened ?” (371) ERWRF /K %A E2A 5, ZOEERD, NHOH
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ME D BB TRIEEZFFO L TS Enduring Love DI.¥ 7 1 » 7 L FE U
BEZRD (DU DIEED ] OTH S, 51T, Atonement DHRIZH L [T
FAF =D b, TNPLEREEZRDLL VI ETATHbST
WBED, [BbOPIEEY ] v ) BHENZKBEEZIEVERL TS,
72 SNETHRRTELLIIE, ZABOREY F05, HEOEI N 2@ L
TRICHAFEZFEL I LD, BE—DHEEEIDHI ALV LERBL TV,
SF D, ToQhEE, oY OERE. B WEEOE2 S, EBiith S
CEEFRLTVABIEDRDNS, 6. fEMOBETHE PGS T4 F
Z—DENT2B The Trials of Arabella 5% @ [xEME] OBRIZED L I
B o TWna 2R TAhTN,

RKETIE, 7943 =—7 TEOFEERD =T 1A%, [HF V) 2. 8B TIT
bivd, 71 ARNE, FTNVITED Y. Northanger Abbey DT 4 Vv =-—FIZ
B AT, Tilney's Hotel & &t} HALT V5, 6AERTOE IS, FiF ik
RoI213BD T T A4 F =—03F 7Bl The Trials of Arabella 75, Z O H., #H
WDOFZHIZE o TOWIZREIND, N—FT 1 DhL, HFEIIF 727
FAFT ==& DABHOBEEZFTE VRO S, MO [HBER] 720002, Z AR
B&T 5wy Ed iRkl lirhcut, KB [ZABRFEETZIE%
CTK o] EHT, BB rBELELAIEEELTOTHD, L L.
“As long as there is a single copy, a solitary typescript of my final dr:ft, then
my spontaneous, fortuitous sister and her medical prince survive to love.”
@71 &, 794 F=—iE, ZOREREIITER>TWHRY. T ANFASED
FLED. & [BEE] TiEoTwa, ZAOBRIE. KEIZEDE ZWE
EaRIBLTWEDTHE, ZD The Trials of Avabella ® FE NSO ks
K ZACERHDE, B &AW EEELT AOEGIHS L Tns &
BAbo CORMETOVERT FA -2 X B8HRIE. BEDONS DR
DEKEZHHT HEEEZ R LRI, ~F 22— T > O/h Atonement
DFRIZ, HAL I DR E, (B0l EIHIFHLDOMmM 2L 261
TWh, BALZLZHCHAY, B tEALT 27200 (424
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ORE] ZER/LLE) L LT 94 F = —DEEOYWRE. ZNL)% Atonement
ThHbdo RA72HD TIA4FZ—DEL AL FRIZHRL, BELEZH-72H
ETH, 794 F =% REDLBN2HDLILIC 53”2% X, 714

—iZ. MBEEOFM] A TUNRZEEH/L-OTHY, 2075, [E
gt & fffﬂﬁ'(“f) HESZHDTIERNIES D D Atonement DEHBRIZ. T T
A==, COEMPELHEBOFKMZIRL TVE00 LX) LIEROFE
%%ofméoﬁtme~«®7§4ﬁ:~®F%%Juﬁbé:au&m
DTH b

7)) AROREZT, ZADBARE LAV, oG Zi#Ez2 ToeD
B0 72E )0 WHNOENOWFEOWFLZEZ I LTHT I/ F=— D%
bIe, HMOKBZBR 5D, BEOHNTHHI EERLTWE, E56I1T,
THFa—-7UE, 4 VI 2—D )T, “I think all writers experience this
strange feeling that never quite wears off that characters you've lived with, for
two or three or four years and you've given names to, exist independently.”
(http: //www. abc. net. au / arts / books / stories / s777905. htm) &7 - CTw»
BN iU, ERDVEBEG NI L v B O] ICA-TERLZYT
V74 O, EEZWESTVDLEEZ LD TIERVIES )
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