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W. B. Yeats (3 19194E 12 gkl The Dreaming of the Bomes %33 72,
Z MU 19164E DEIEE BRI R » 7o RBERICBIE L 22/ER TH 5, Z DI
T ANT > FOEED LMY E KD T, %< DXAEFTT 82 Rk
FEERE LI L - (HATS N2, —BETEEI N, L LEHEE
16ADERFNCAR L., TANT > FRicKkELHEBELINE 22610,
7B OBBERICHE IOV, BRIZUFOTNZIZ O RELFEL S 2.
A2 A4V Z0BRPE) EIF22ERREL Twah, BlECBEL T
NI IE—DTH B, BEHNEEZ19I6FNTANT > FHEEEED,
IRICBML . o LRITTEREVIEEE, TOOFFHZINHE2 2 F &
WEIT TV B L— TR ZEELBEGAMET SE, —H. A =473 Z
DEBANENRBAENICE K ZRLTE)., ZoBlis. fFaF+) XA
RREM L L7ed s, MREHOETH 2ENELIE ik 2 THEIC, %R
THB L EEBERZHRAL Twb, Lrb, SBEOTENEBNETHN,
BHELMEL. REEHICT 2L 7wy P EFORD, ZOMEIZEEE
DBEE VI BEL LRELND Z D Sh o, K. Z OB EE
a2 ME I, M LB EGE |- 72 Cathleen Ni Houlithan & He~T 3 oeh
W) EFonszsidzdbin, LALZOBIMICERONLHMTY S S
BEPEOITANT Y FOEHE, BRIBOBC T FICEE, [MAFLIFL
WO DT AAUBHATERE LY F 7R M, BEMES = VHAEEL T
WA SRR KB TW b3 NEEZ B ENTE B,
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AFaTlx The Dreaming of the Bones NEH TR EDEBRE., 1HIELK
e, OWTRTANLT Y Fotrat ) Zaicwd s TEEL = A7)
DAL LTE b2, WATEEDMEH TE VKD 723D TR % i A8 W
T &S 72wy,

I

* ¢ The Dreaming of the Bones DHEX #HMEIZHHEL TBL, HE
IF1916FRIERIEEE RN T A VLT > F T, —ADEE;B-FEHN, B
BRITHT 7 L T (County Clare) DINE* 2 F L->Twb, ZZ~—#HNH
AN, BHHEICBITERHZ L) EBLES, RICEDER 2L HEH,
EHEIIEEORRIC L > TREL 22 ARTESX, —FBLiIMbinin
EDTDICZ D TR 2 FIWKITATENFE L5, BHIIFECHE
x%i%\tﬁzﬁht%vcaé# FDOTENI2MHAS. BDOBND 726
e NI TANT > FADRAEZRL 72584 A7 5. Dermot & Der-
vorgilla TH A Z 24NN, BRI &L > THFOREZHATIZL
WEZ) BIicHLT, Wil LCEnx b b, ZAVHOH Lz IID
]EJ:’\ Do &, Bizm) 720, #5 Z %, Dermot & Dervorgilla DT

b S gD b, RPTHELIZINEZBE I E L & DICTHI K.
tﬁiﬁ%LT%Otmtw7%%KﬂB%Oo

ZORNCIE. MICEADREYEET 5. WFEIHEEALHRICEERED %
Z EiF% s, BIoEITICHRC Bb 5, EOESIC L - TEBIZHEZ BT
b, HWETES LTEATHEZILNT, B LW @MELITH). ZOEME
PBEDREICBT 3RIEBAEHLHLL TWwd L) ZEiE, 14V
NTWBHEN THDL “Two of these plays [At the Hawk’s Well and The
Only Jealousy of Emer] must be opened by the unfolding and folding of
the cloth, a substitute for the rising of the curtain, and must be closed by
it. The others, The Dreaming of the Bones and Calvary, should have the
same opening, unless played after plays of the same kind” (1304), ZFifii
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FIRCIRERRHAKR L L T, BEREE LT ERNEORKE ) 2o »5, 2
IZREDHEERCX ) o v BEID 03— F 2ADRENCHKRDE Z L9 TE S, £L T
RBRICHUOHZ LT TR EA, Biil-boMic L > TRIIZEEZBALZ D TH
5, BOEEIIIFEICHET, BHEADOBEDL, BLE20 -V —FT 3
ZERESTTE STt Edh bbbl T5L)c. BIE2 BRI
B L DIz LT b, BB ARD S b, HEUNOA, D% Zoi
DLDE LG LhELLIMIAZ 2T TE )., 2L ENHEN DL b
T\ %,

TEA 2 A VIFEDL S ICHERDEBEDHMB LD TH S ) D, £ =4
ISRED Z & &, 1913 ZH 2 LM ETH » 72237 > F (Ezra Pound) 12
FoTHZLNE, 7¥7 ¥ FMIIFEMFERTH D . HEBIFOHBIE TR
ERKERHEREEMERLDE IS »722 b Hb, T—FAAL -7z /0

(Ernest Francisco Fenollosa) ?i&f#EE > 7= / ubE A»LEINT
BY. ZoEROPIC 88K 22 0RHEEOERER S 72, 4 =4
1319094 2 > 77 (John Millington Synge) 3Ef&. 7T XA N B L UH)
YEERD bixcicB#E 5 — K., 1912 IC B & L7z The Culting of an
Agate \ZH 72 4 “The Tragic Theatre” ? T AN DMHEAEHTE
ALGINBE L VEIDOFTILIX L T, FEI ) P 2@E 28 ) 1P “In
poetical drama there is, an antithesis between character and lyric poetry,
for lyric poetry ... can ... but encumber the action. Yet when we go back
a few centuries and enter the great periods of drama, character grows less
and sometimes disappears, and there is much lyric feeling, and at times a
lyric measure will be wrought into the dialogue” (Essays and Introduc-
tions 240), LIENRTWBZ EH 5y 0h 5 &) Ic R DITIIR L TEE
THEPE)EED T, BLOFERICBIT 2 L WTREM 2R L Tz,
ZND L) BRI Y7 > FPOMEFEELZBL CTHERADREZHLNDTH 5,
M) < The Cutting of amn Agate IZIU&H L7z A4 “Certain Noble
Plays of Japan” T3LB~XTWwa k9o, £ =4 VIZTE L EH50 AL
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923 vl 7 ey AR, 20K TEDODT KHE. Hl#
ENTEE, RENTEAB L UERL SICHEBLECBELNEROL Y ICk
b, e L1 REI SR - 72 BRFER, BEEFFEE V) KRS LN
PEFLDDOH>2F3—v v DFEBNIT L TEMEZE OO TE721 =
AVIZE 2T, BBE V) KRBT, HLPEB LT 2EDRRE + 2502
RETLIENTERRAIANICEBONIZ P L THE, ZDEI LAY
DFEIEIZ. 191650 At the Hawk’s Well 12\ 2D 1L, Z4F%I2T The
Dreaming of the Bones 7% T$fKy 2 THEELTHEEINLIDTH 5,

Z Z CREll TeRoky ORFICOWT LN TE & 72\, #iR & I3 KEEF
DLEDMBNCLTPT 2R L CEMINTARE T, LIFRICANUTSRARSE
FIZAIN, RUICAL LT NI THIT Il TBL, v D EDIE
bLThb, BEETIIROBEYPENE L ENE )., BRIIKEIZ, £DHE
HBLICL > TFREARZ N THT 2L b oTZTANTLLRZ LW
FICTALZBOFERE . ZOBOERZN T 2E~ENT 2, L LE
WL 72 BRZIEZEDOHAHZ TL v, BIFEOWTHET 5, §56EBNE
THEHEL . B bR ER N OELRE ), A =4 VITEBEORNIIHAN
LRBLNCE. E~DEFRICBITLERED . EDRITHL2IZ L2 TENE
R, BIOERBENS D2NERLHLDRICE) ATV 5,

N % T The Dreaming of the Bomes \ZBEDF >MUFESTER 2 IEH I
LCBDANT VS, v MICBLTHLLND Z &2 %D 572, .
Z OB SR OBUERN B 2 ) Ko 2ERTH B, L) HIED H 5
AR Z L TE D, XFFEHTBWTHEEIRIETH 2 7L T —K
A (Lady Gregory) 12 & T FHNHHF T, 4 = 472 “I have almost finished
my Dervorgilla play, I think the best play I have written for years.”

(Letters 626) &1fzz. 2 » A%i2i3 “I have finished my play. I think of
calling it The Dreaming of the Bownes. I have greatly improved it since
you saw it — improving and adding to the lyrics and strengthening the

~ atmosphere. Here they say it is my best play.” (Letters 629) ¢ 3L TH
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N. HMILICED ZBENLAERTH B &£ 220D, RKRICES THO»
) REFIZOWTiE, “I am afraid only too powerful politically.” (Letters
626) &R~ Stephen Gwinn iZ & T2 FH# T3 “It is one of my best things
but may be thought dangerous by your editor because of its relation to
rising of 1916.” (Letfers 654) & BUABDBEIERTH B 2 L 2D T3,
FEE John Quinn 72 & O FHI L 1LIT Bookman 35IC I3 BUERIEERIC L N8
#HErMrboNTW5, (Ireceived a few days before from Ezra Pound a
type written copy of your play “The Dreaming of the Bones.” Pound sent
it to me for the Little Review. 1 sent it to the North American Review.
They declined it because they were filled up for month ahead. I enclose
you a copy of their letter to me. Then I sent it to the Bookman. They
declined it because of a politics. I think it is a very good thing. Then I sent
it to the Dial. They were interested and willing to publish it.”) (Letters
to W.B. Yeats 353) Z D& ) ATt 288 7T The Dreaming of the
Bones [319194F 1 Rz Little Review 5512 E I 115,

II

TRERBNDARICL > TENFRY ) Z BRI E Nz 2w, 1916
FOMBORME L THIANT W EEEIBIRED L 5 GIREIZR2Z2L T
RO, FLIOEHLBICCRE LSV LIANEE LB L EOHETENL Y %
MEPEFNTHAEZDOPRTORE 2N,

BEDPRA SN (a stranger) 12k - TRITEZHZ SNALEHEICE W
. RE5 aAiZ “they had better hiding-place once.” (765) & S % i+
B9, ZHICHL TEEIZ. “You'd say they had better before English
robbers/ cut down the trees or set them upon fire/ for fear their owners
might find shelter there.” (765) &L 5., FHFWG & HRE X O THT
BHEOEZ, EEC k> TETFLNTELTANLI Y FEHREL, ML
TERPLBETRIE L L VEEZ TnEETDTANT Y FREDLZ
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Hb¥ b, L LHOKRIZLT LHXRELZTICHITONAZLDTIE L E W
D ED, BWTHLRPICT B, 5&.@1_0%‘&‘ WZIBEZ s L EEIT

think there was no man of us but hated / to fire at soldiers who but did
their duty / and were not of our race,” (765) & E\>. “but when a man /
is born in Ireland and of Irish stock,/ when he takes part against us —”
(765) LFEER L D b, BEN2OICHEL Lo 2EEIT L D b MOES
DEIZEETEYLEHBAICHEELENTWLDTH L, ZDLHIZET S
ZERCHLDBWEOICT2ERIT, TANVT > FOMIMLIZHY » T
TLREELLCHMZE L T, ST a ) R FOBIRIBHFE L (M-S
22THH I, BIZITEDBNET, WDTEPrLTANT > FEHZkD S & 5,
HWREZIZ T EHEZBENZToN, ZEERN T WL ) ICERSPEEZE) 2
éh?:%/‘z B EEOIT- L EEELIT 2 EEIIRCET, Wb
NTED, BEE5E- 72 L8 D #5115 Dermot & Dervorgilla T#H % & 45
PpofzbE, WEIENE TRV TCWREFADEFEORICHKEINE Z &%
C, ELHICBLOBTEZ2EZ 522 ER2IT-2) LT L, ZNEEEDTF
HPFEICOLDERDbENDIZ D%\, TANLTY FOWRDLRELBLH ATz
LR T A L TE B,

L LEBO—REHDME-724TENE. b)) —H CHFICHKBICRZ 2 &
3% 725 5, BROELLFABEZELY) F LFROSOTEODIIEHEL Z
EThbd, LPLERTHE»HZZ, EloMyyz BRI, F2#2 Tkn
TWI ) ETBEENIRDLENTLNED TR Lo l2h, HHIZ. BED
BB LHARELFE). BLAZWEIE LX) T, I 6 0k H
L TWELVDS, HFIREDZZDIZ EARICKRE LR LT 2> T
WEDPEVIFEBELLVBRWEELZ L iE—W%\v, Z0 k) RECHE
HINE, 1 =AY Z0EELBERNTD 555U, b TIUSTHRER
KDL %, Faf ) A BB AFRE LT W TWEZ &
O b, ZLTIDHEBDITETELRBICL > TEFNLIHTFOMR

213, Dukes 7¥ “Young Man’s intolerance is a bitter kind of nationalist
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exclusivity.” (Dukes 133) X#g8H L. T2 ZOMFRIZ DB F “a play
which portrayed the obduracy and the bigotry of extreme nationalism”
(Dukes 133) ¥ #FL ., Kajihara 4 “The young man’s attitude is entirely
controlled by the nationalist cause,...” (Kajihara 40) ¥ i ~XTw 3 L 5 iz,
FTat ) XaDb)FIERNTEFADBRSP ZIICENTNE, LHRHD
DIRZA b 2u =T NVHFNDEE >R L %> T2,

. BHHSEBNBIIC. RAMbaADiEs Z Lid, HFHEELEBTOHE -
72/NEE AT DMTESHNTZHITh 5 &, FEEIZH DR % 5\
TEN., ZLOANTZNZEFMA T nw s, 4o 8 EIEBEN L Z Lid)e
NTHSH, L LEZDSEICHLEEIR, SLHEIIE-FLE- T, BTZH
F2H5Zrh. BERITZILLTERWRLBN LW, ¥ BH, FLFEELE
RGN ENEFEIE, BBHBEWEPNTWE TH) PRBRE 5726, 5
DFEE— R AE->TVB EHICRZ T, KLFbAE-> Ty, #lz
FIATE EICE L. R s EH “In old days we should have heard
a bell calling the monks before day broke to pray;” (769) & S 213, &H&
% “Is there no house famous for sanctity or architectural beauty in Clare
or Kerry or in all wide Connacht, the enemy has not unroofed?” (769) &
). BRDVPEITNDIEIBEZ S IR DEFANDKEIC LDWENZ L TH
L0 R Ao TR L3, L vy iZ 32D Z & TH
b5, LPLAWCIHTFOBIECEMZC Z L4, ZoMicHD L nlh
DCHORGEFZNFE, ZOHICS F LI TR bDFEIC LD, £ L THlbo T
BT EVWLOSUENRED O &, TlbitTw 572912 (“being accursed.”)
EVO) BRI DITLFEORYRLICHIESFELNL L HIZL T, HEIEX
DFEICH E AL, BEWLDOREIC LML, TEL BRI L 72EAME N &
T BbIN TV B72HIC7004 H O, BOEEICL > TE F Ll Tw
BbEV, BERIIGBOCRRIRNDLZ Lidh v, CEBZENTIEZ T
WREFE I3 RL ), TEOMRBHCERNATENBRICEA LA ERAZE
NTRE, DV TELZLPREENE TICROF L AT TWH I &
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CRABOE2REHRDLETICL S, L2 LEOTEIL., ETH2 L5102,
BADRICETHEIL, B EFADZHOICRELZE L, /=T 4 —D0
5 BB %5 & ALz Dermot & £ DF A Dervorgilla TH 5 EHPINED
Th b, BEHFITREIIZEMT 555 (“O, never, never / shall Diarmuid and
Dervorgilla be forgiven.” [773]). M7 e &E&H % H UV 5 1245 DFIEN
LRI, BoForodking L) BN Z LIZUSLIZ T » T BEZITHN
LCEEN 2L DEFEN 25— i3, BEDIERNBETH L5 LE8HT
BRI L FIEICAZ T BDTH b

III

INLOXH S, BrldAf AV EDL S BERIC L) Z B 1k
LICREST2DHHE 2 TR E720v, Vendler 132 DEM% “On first sight, The
Dreaming of the Bones might seem to be a political allegory or a spiritu-
alist document. Though it has element of both, I think enough has been
said above to establish it primarily as another Yeats’s expeditions in
mental travel.” (Vendler 188) Th 2 & L T, BHETEONBW L H Y F
ICHEFNEEZEZBEBNTW R WHEALFEZ L TW B, FARIC LU s oxt i
&2 20, ZOBMICERELERZ 52 TwEEELL5DTH 5,

FTERECELL, FROTEIRHORIICHEH L 2w, E4F- 1
ZOWr b, TANT Y FOMNDEIZTICHEET 5355, HRic KRB 4
HEHHICDHHZ A& LN WHEDOLETHRIT25EE L, FEET004 L O, &
ODOLRETIFIVEIMBIT TBTE, LLEEr5IEBEL N5
LIBHEND Z DL WTE &I, BIE D temporal Zcd D, 513 eternal
¥ 7213 universal L DDOGRBITIZIR 2 o725 9 2,

Az AVIETANT Y FOXZBEREGHOE—ANF & L TREEICAENT
LN TIE a0, KRBICET LT 3+ ) Rl TEHEIC—FH5 iz kg
LI s, EHoEH L 2MFT 5+ 3+ 2 FME» Sk, LIFLITHE
HENTER, ZLTENREORENDA L LT, EMICbENL, £ =4
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VIEEROEELZY) LI LFoP T o & b EELEMIE “Easter
1916” THBH, ZOHFTHEIEEOEHE L L TNz ARICHEEL
TIEWwoh, A THHEELHNL L) LERBLHNEHTBY, EHRED
ezt BIFTwv %, “Easter 1916” %#&FH X LI 701319164 9 H25H., &
BPrH 5y AZ@BERETHY) . 25HDORKRE L THIEDFICE - 72413

4 F15 019204610 H23H New Statesman 12BE T2 TCRICT A Lz
o7z, A =AY DBELIIGIE. BRE;EPNL TN LTANT R
TOWMW L HE KL T 5 L9 R2 5, 19165F LD S LT v 3 T
JZXLDREY) L) o T, BiRSERICSIML 72E 2 bich L TREZIEL
L5 L I3REETH - 12, EBE The Dreaming of the Bones 31919412 Little
Review FhizREFRE NIk, BT LEEEN 2D Z N L1241 D19314F
12AT#H - 72, Dukes (2 ST ZDENIE, “Yeats’s moment came in the
autumn of 1931 as the Free State government moved to proscribe the
IRA and its more radical off-shoot, Saor Eire.” "19314E 1 BihiFH & IRA &
& ) B 7% Saor Eire 77478 L 727201 BV P % - 72077, (Dukes
143) &\ 9 Z 7295, 191949 Player Queen O FiF % B2 104E E1E -
B LEDWTWA = 471, 19290 B0 EE 2L, £ 41EH
& LT The Dreaming of the Bones i3 FIEI N7z THh B, BAEERD B
PHEL-TEELA, v L0305, HECEBEDSET -2 LT
DL DT\ NIZH ) D,

T3, Fat ) XanJi@od¢, The Dreaming of the Bones |28
WTEBABDPNETLITEOFAEZBL T, oA VPEEHZ) L L230id
72272 ThH»H ) o, THUIEIC & - THERNBY i, lifENH 5 D,
DENBEMI oo TH B, TIBHIOTTENL ) IZERKNTHBESH

2B ’E‘Eﬂi@jﬁ(ﬂ%ﬂl W LIFTEZ THIW, HLNEEIR ZThRN/2L D
IR D& % K72 L T 505, BE—EEID164TIC 72 5 BIHDHK

TlE, FERG D 7. 84TH T/d/EF R AV 2EEE ER L CH W 5 1 (That

dizzy dreams can spring/From the dry bones of the dead? [763]). 2 &



64 b A E K

CIMTH TEbN T b'dreams’ E W H FEE L EEE H - T, B L EL0l
RANCEL )DL ) Thb, 512 “Why does my heart beat so?”, “Did
a shadow pass?” & BRI TRIAEZFELEL T LI LD, @E\l@ﬂﬁﬁﬂ % ZD
BICEAY 2L OnIGERIE L RRFE S . B OB L —5IT5| 2 DIT 5,

m%ﬁmﬁ%\%%@%ﬁ#%ﬁ&%é%ﬁ:ﬁ%%m@@%@ma:
L. BigIcRkz o Z/RME 25 ENIE x5 (Birds cry, cry their loneliness.)
2, HOLZETHNA T2 TH A 5 FHE (Music of a lost kingdom) & 2
B TLE ). £HUIA = A VHPBBICKNERHE L 2720 Tk <. #
HOBBHEZRKRICE TRES LI/ AP ) —DWN2EYVHL., S
W) XLTENZBNTWED2L5TH b,

A2 A3 ERTNVEF ADBICHELALEL 72 &L 2N 558 A bard 125 Z 5%
n. FAZELDTH B, “The Tragic Theatre” O T “tragic art one |
distinguishes devices to exclude or lessen character, to diminish the power
of that daily mood, to cheat or blind its too clear perception.” (Essays and
Introductions 243) & FikL. HEDE@BSME2 DUWELIE L £5 & - 35
MDEIGITEHL T %, i3 )72 ) SED—F—SHrHEFOIKL-E
MEELZ, AP NT B L ) RBEONOFALZEL, BHHLZN L
IVUBEMNFTHEI EEHEBLLTEREITTH S,

4 = A4 ZIZBRIC1911FC TEg IR EEOEBRM LEHICH LN, b Lo
TEBHE E 70Xy S SNDFEMGMIELI N TS L) e T,
FRLZEM DGR 7 KD ¥ 2 > T 72 (“our Society was having a
hard fight for the recognition of pure art in a community of which one
half was buried in the practical affairs of life, and the other half in politics
and propagandist patriotism.”[315]) ) &~ Tw 3, L& L BENLHE
63N TwefraFVAMIEST A=A VDB S, EfE v
MENE L MMEZ FF OO DEMENIMT I ZFEHICE > TUEL Z ETH D,
EVOHHREFIEE LA WLOTH-72, Z0L ) RWDOF TS = 4 i
The Dreaming of the Bones #&E= LIt 5, RKEEZFHs s+ )R InF
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DB EH AT ZDERIE, EiZFa T V2 OBEHEELZHLDEMED
MICHEZIRAATWE L IICAZL, ZOBZ REELDEBICIEL 205
L, BREEL &I, TERbOREIEL VBRI ERAINTHS ),
ZLTEDTEEDNRBRIRVCELZRTELDSZ LB LTWNTH S,

HROERERIGBELL LT 3+ ) R2D0HR T, A4 VOHETLDILE
RELTnT, BREBTDICEF L TR LETH -2, HHANS
BREEZ KO TEHICENS ARICEMW LFmIMOPITICh D, T
37 ) AMIFEERTSEES), LrLHROMEICNLNTELLIET
ANT Y FOHIMIBAEI b 272D THY., TANVT Y FOEMDIE
3. BRI ESEZ Z0IAD, Z L TN LIBORE L NICL 5 ND72, &
A A VITEERT 5,

BERIZ L » TN LTEADHIZ “Red cock, and crow!” &\ 5 3LE) A7
U772 RN SR & 3. B3 “Red cocks, and crow!” & nMEIZ %Y
ZHDBECLI->TEIIRTTE2DTH S, ZOFEBZHHPTHERIZID B LA,
Zr LB BLIARD L) ICOEI 2 52—, PFEoOBTESMIE
IEARZ DRI L - TR LN EDTId A (. REZT P HKZ2 T2
EDHIRS, P bk EAlS. KL BESITT. Lo BnERLTWLED
TIZ W25 9

Notes
AFEIZ2004FE11H 3 HESA L FREXRFDICB W THOERR L 2 AFITMEZIEL 72
LDTH D,
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