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Milton’s Bogy DA Z 9 {Hi
Yy =V UL TDIN D VEIZOWTD—ER —

= @ OEEWT

1R A2ITORENL, FEFNEVoTHIBESTRLZWITE, FHBR
EEDBALETH o 72, WRICHE S 724K D 213 ) FEHEOH b DB b
5¥E 3% <, IV~ (John Milton) @ TRy 2/¥=% ~ (John Bunyan)
O TR OEBINEIES DAL IR LERBRIEZr oW
5 (A 27-28)s W7 —T =7 - w7 (Virginia Woolf) DX — - L X
1) — « A5 4 —7 > (Sir Leslie Stephen) X, ZORRICEZIAYTH -
720 MiZHD63ENS %D THENGEHE, OWEBL LTEALRFETD
L. EOFIETIY4Y T L -y HL— (William Thackeray) DIENT) T
v M. 720 OB~ AW, —HFZFOEL SHICEZOMNI TV
TJDOE, Va)T v I T—A (']ulia Duckworth) (&7 9 v AEBEKRDE
WRORFZT, R VHOKETO 3 ANDFHERF > T, BEWEHE
MFELLALA) =L 2)7ORO4ANDFHOIEHE L TEEN D
WT 7 =TT ThHh, XVA) —@GTFHAbNOFBIHH Tz, B
7 M) TEHORRERIOHEILD & 5 REE RN TH o 72720, BRFBIIAR
T v VRBIIEZLZZO»0DST, Yy -V =T IEREIAT
e, TRTUOFMEIFEKAM L. BHICBAY TEHXOEFOK
KEBDAEADPOFEALZDTH 72,

TayT7id TREORM, LIERIIASH LV R LET, UK
DLLMDRTREBREZEECER L, A5 N0 a8 TH o7,
fins. BARICTH AW I, EbTHEEBIILVSHNLX) —F, F
IEY 2 TILLOX 2 RO ERO T, TV 7 IEAL, BB Hb TR
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13F DRRICEATEIE L 2D, BLE L TOMIVBE N OZEEL TV,
TNTIZE ST, TOIIIBREBOLA-IH, BATTOF Ty V3
YEBRoTWZ EPMON TS, B E FOER L RBBYICHH
Wi RERE MER~ IKE, K%, BoLL LB I, BOFZEVEALK
OEBIZXTT 5, TR BOHEEITLLIEKENTV S,

ZDEHITTN T IEEB SR LR WROAE X Lo A ORIE
L, $-F0BHHRATZ T LTIV M DREOTFREY
ENBZLIETELRY, JoTABTIRES L LTORBOFE., Wt L
A, AEPRKRELMEHLIZEEZONEILTOI N VEl%, EIPHRED
THUEDVIBIEZ TCEEEPZRBIANERYELERL CTALZVER,

I

TNV 7IZAEERE L CEFEE 2T, 300 b 0FFEHNZICH 2
PHOEF, IN VIOV TRENMCDECEiEoTdv vy, L Lass
5. MEOMERIZEE TS IV b iQdHL P ABETE 26 TwE L)
CBR D, 2L 2T T OZE Mgty (1915) OEARTH B24F D
L4 ) (Rachel) iZ. "IV F 2 RKETHKE A, 7L A (Terence)
EDOBRDRN & & o 72BIFTIRATY

Terence was reading Milton aloud, because he said the words of Milton had

substance and shape, so that it was not necessary to understand what he was

saying, one could merely listen to his words; . . .
‘There is a gentle nymph not far from hence,
he reads,

“That with moist curb sways the smooth Severn stream.
Sabrina is her name, a virgin pure;

Whilom she was the daughter of Locrine,

That had the sceptre from his father Brute.

The words in spite of what Terence had said, seemed to be laden with
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meaning, and perhaps it was for this reason that it was painful to listen to
them ... Rachel .. .went off upon curious trains of thought suggested by words
such as “curb” and “Brute,” which brought unpleasant sights before her eyes,

independently of their meaning. (33-34)

"INVP U OSEXEBTALETLZ ., REAEEHNICFOSE 2T X
W EBITLVADKE TS To—<2; O—FfikEW/z2L A4 F 2 Vi,
‘curb’ R ‘Brute’ EWIHBEMNS THIHE, 2 T8, Lwvo f:%’lﬁ@ﬁﬁkff
iz BB L, HETBITR, TOERICEELZERTHRATLEIOT
H5b,

FoNFOREB/NRE BIERS Ty — 5 2 F—; (1928) R THMH, (1941)
WCBWTIERxFIZ, Y2427 AET (William Shakespeare) AR 7 7
(Alexander Pope) DBIIELETHHOD, IV N VLA —ELER
ENTVRV, BELLEEMMICHIREIN TR L2AZEZLNEZVOT
b, TVITEFDOLy kA THSZITONE (1929) OHT ‘A great
mind is androgynous.” (97) &35 22— 1) v ¥ (S.T.Coleridge) DEE%
FlEavicHLIEE Y =24 7 AT, 7 —/3— (William Cowper), 7 &
(Charles Lamb) S & &b ICHIBEEFOVEREBETA—F, IV VICHE
LCid7 — X7 A (William Wordsworth) & 3£z T LB AR £ 72 (102)
EHHLTVE, TVTDIN M TEAL A —VF, BEW R LD TIE
Lpo?zl 82T 3N LS TH 5,

T IEMIEBEFRETAUREENSH S L BRI, EECHEYE
EE3NTwR, oy ARy (1925) 1, 2ok ) R ABoOBHE
1ODOWETHEA S ¥ AEMOBBICHTAHHAIEZ TN G, AR
DEHTHLIL, FH (FVA M) SHFLTHOHRBREHLDIZL T 5,

Love and religion! thought Clarissa, going back into the drawing-room,

tingling all over. How detestable, how detestable they are!...The cruelest

things in the world, she thought, seeing them clumsy, hot, domineering,
hypocritical, eavesdropping, jealous, infinitely cruel and unscrupulous

dressed in a mackintosh coat, on the landing; love and religion. Had she ever
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tried to convert any one herself? Did she not wish everybody merely to be

themselves? And she watched out of the window the old lady opposite
climbing upstairs.... Somehow one respected that —that old woman looking
out of the window, quite unconscious that she was being watched. There was

something solemn in it — but love and religion would destroy that, whatever it

was, the privacy of the soul. The odious Kilman would destroy it. (112-13 T

EH)
TLIYANBETERD, BOREEKM ¥ V<> (Kilman) (ZFEHD,
EVIIEDNELAFVAMORBIZETR 759, EARI T v
(Clarissa) I2& > THER, BEWNT, AZUREELIETHrF VT

ITAVEONEETHAZ L ehEL, HOROERKERES L, L)

Iﬁfﬁfﬁ‘u@i‘—f%& LTHDPN TS, L LA S, 7V 73557 FA
METhHo7bIITh RV, 27V v FOGHLEZONLIHENLT T4
A (Septimus) FAETOED L H BT 5, ‘

Men must not cut down trees. There is a God. (He noted such revelations

on the backs of envelopes.) Change the world. No one kills from hatred.
Make it known (he wrote it down). He waited. He listened. A sparrow
perched on the railing opposite chirped Septimus, Septimus, four or five times
over and went on, drawing its notes out, to sing freshly and piercingly in
Greek words how there is no crime and, joined by another sparrow, they
sang in voices prolonged and piercing in Greek words from trees in the
meadow of life beyond a river where the dead walk, how there is no death.

(23-24 THRER)

TRICIZHDPEA T BED TR TidWniT v, v BEEEEMN L E
ZVET T4 ARBLTHBRR 5, EEOHR THESNER, TH
BHIGEH O T TONMMIIEOHNT, FIJ 2 X B THRLLEI 2V EEH .,
ZDOAXA—VIIEZHFOHERDOLBE T S oz kv, F-RAEMIZES
THEREOHRAOTEOEEOR I L B I, “God” Tld % <
“Gods” IZFEWENT AL E, YV TOLMBNEZLLEETE LW (73),

ZDLITINTITE o TiE, KIEEOZBTH 5 —HHOF ) A Nx HiE
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L. ¥2 bV THEBERONSL 7V ELTZ S TREE) 2HELL-INVI Y
Y HZTELVEBD, BEL, BEPICAEL W EZEZONLDOTH S,
Y7 M)TEERE, BLEZREOZREICBWTL "TREOKE, £v) A
A= DUEOBEPEFE SN TV, IV TIEA XY A AGEEBE TR
£L7 TRAOME, OWT, KBMERE LTOHEEDOTHICMA, 20 (%
BEORM, 220 INEESEPotvELEDIZOVTHES TV
(“Profession for Women” 236-38), 7 WV 7IIEFEAL»EZ ) LT A2, H AL
DBITEELLIINELR SR o7 TS, L OITZFOBLITIE, B
BAOBELICEA, THEOBHAZBEZZ T A0 TH 7205 Th 5,
TEREOHELy OEEFEX IV /N— B L7 —,v— (Sandra Gilbert and
Susan Gubar) I2X 5 &, £ 2d THEORM, L) 4 A —TJIIBMHIER
BXFIEDLALEICH LA T2 00Hh T, o b FELRLOLEL N,

In the Middle Ages, of course, mankind’s great teacher of purity was the
Virgin Mary, a mother goddess who perfectly fitted the female role Ortner
defines as “merciful dispenser of salvation.” For the more secular nineteenth
century, however, the eternal type of female purity was represented not by a
madonna in heaven but by an angel in the house. Nevertheless, there is a

clear line of literary descent from divine Virgin to domestic angel, passing
through (among many others) Dante, Milton, and Goethe. (20 THEZEH)

T, Bl LBOLHERT M) —-F 2L, BEYLL-FIT X
HMonTwas L, =57tk ->Tid "BRENZME, oBFEETV2 D
feminine T, "EK%21T4, OME 1 masculine TH - 72 (Eichner 616-17)

FUN=FPHIZEB L, THDPBHIERHIZE T THE ) THLHODIZ

CLRIEROPEHIET, TECEENIIRM LD LERENT
WBEPLEEVY (21), 2D L) I Virgin Mary (22 5T 5 LE0&E %,
BHD THIERVHEE, Th) "REORME, Thb L ¥ EBHrRmEIC
B2 IERDO—ABIN I Y THote FLTINIEH, YL TORXL X
D=8 2) TR, BPEFEICED 72 DIEDP LS Lro72DTH
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o EB. vV 7 ORXROBE B o7 vt A “Leslie Stephen” {21&, 3
Wh R =X T ADEE L%, BRFW L) XA THKNED S LX)
—DLEMFWEIPN TS, Fko Tty 2BWT T3V by 2 KFE TR
GTFVYAN, VAFzhen) T, oEEOERE o> Tn5 I
ik, UVIORO TIN I rEOTEOXNOBRBQRZ O, 2FE2Hb
2L, ROPSEEVY Y RYXATHEETLEDY,

Ik TEEERS B BAFERICASK L XS, FoRRoAYL
LTREGLAT I A MILLERAL AN -2 LEBETE LNV,
L LBHDOALZIZESTOI N M 2iE, R EEIZHT 2BHENOL
BrREILD, BEOOOLEDEN) FeRm Lz A\ TH o7z, THRER,
POEDO—HERTAHAL),

To whom thus Eve replied. O thou for whom

And from whom [ was formed flesh of thy flesh,

And without whom am to no end, my guide

And head, what thou hast said is just and right. (4. 440-43)

IN P EBEERTHOAL T (Bve) XEA L LTT ¥4 (Adam) 12, TF
ASEXF bR LE, e LTEBEFEEEZELRY ) EE5,

God is thy law, thou mine: to know no more
Is woman’s happiest knowledge and her praise. (4. 637-38)

ZDIHETFLORIIMTHY, 4 TORET F 2 TH-> T, THEITEHE.
IS TV NIE L WETEIDL) BRXMEOREIIT ) FTHL 2 (BEEICE
DVBRTHV IV EEOFEREE BLTLL—KTLIDOTIEZ,
EERIE, LHEOFERICE L T, "L, B &R IEAE “rational delight”
PEOTAEREL LTEMEFRION, EFBELTVEIDTH BN, 7
W7 ZTDRICTST T8 idEZ IV, FNEZAENEIROY T T 4
YRAEEDAZT YT ANFELVT LY 4T (Lucrezia) (ZBL TH, 7L 7I3E
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F -2 NIV ThHb, 7714 7RG, BEFEA) T
A, B EPISE 5,

‘Now we will cross,” she said.

She had a right to his arm, though it was without feeling. He would give her,

who was so simple, so impulsive, only twenty-four, without friends in

England, who had left Italy for his sake, a piece of bone. (Dalloway 16 T #%

EH)
AF)ALEKAD B BFEV WL LY 4 T, 727700l FE O
WA F)AIR TR, LPLET T AT AREFICEL SV ay s
DEOITERER>T VD, KPFEICEZ-DDEEZE T—HOF, 127
ERVDE, BEOLK T LNATIEGR OB ERBRLTWEEEZS
NEZDO "—FOF, E, €774 TAMELICHEZoNET T2 L
WIADTH5D,

—HEBRDOL Yy A DOFRT, HEOBEEERLHICEHE L AKX —Y (John
Keats) HICHEBEOEAZFR L TWAE YL 77X THA2EROHE) OB T, b
LEETWAL 69K 53 TORVR) —OFEER S, R RIEL TK
DEHTENTV 5,

Father’'s birthday. He would have been 96, 96, yes, today;..but mercifully
was not. His life would have entirely ended mine. What would have

happened? No writing, no books; — inconceivable. (135)

i, OB B o TEEL R 2% — VA%, Birows et
BNV I VN Y DFFEIZ DWW T “life to him [Milton] would be death to
me* LFES I L EIFIBEL TV A EEZLNLZVES I D, TOFEER
WM TIEOAE TV TIE, IV R PERIIrEEREBERTH AT
ThE, o (Tho) R LToERZEETA2HALL LTIRAZT
Wil il b, NTOLVEF - T — 24 (Harold Bloom) 283V bk % TEX
HPIER KO RENOMINLBENTOROKLTLEIRT 4 7 A
ERBL, T2FUN-1od TEEOBENICL > TR 550THS
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D&, THEOBENICL o TE, HEZMRABR, EXEOHOELFELE
CEl— D b @) (“For whatever Milton is to the male imagination, to the
female imagination Milton and the inhibiting Father —the Patriarch of
patriarchs — are one.”) (192) & L7 )2, PNV 7I2E2THOI NV M b 7o,
KV AY=DF Ty yar e ZEELIZ o IS, BHEOXEERE
BOZHTHY, KHEOHEFEZRELLOTREELRET AIMEEZRENLE
HDoENTh-2bFEZOND,

FY YRR T T VEENOEROBED o727V 7IE, HREEDH T MREE,
RRAEELE LT, TORREOLOEEIIEEL 200 b, OB HEH
LERNZERL SIIEMERITPT T,

I was stuck by the extreme difference between this poem and any other. It
lies, I think, in the sublime aloofness and impersonality of the emotion. I
have never read Cowper on the sofa, but I can imagine that the sofa is a
degraded substitute for Paradise Lost....He deals in horror and immensity
and squalor and sublimity but never in the passions of the human heart. Has
any great poem ever let in so little light upon one’s own joys and sorrows? I
get no help in judging life; I scarcely feel that Milton lived or knew men and
women,; except for the peevish personalities about marriage and the woman'’s
duties. He was the first of the masculinists, but his disparagement rises from

his own ill luck and seems even a spiteful last word in his domestic quarrels.
(Diary 5)

“Cowper on the sofa” ¥ B% 5 { 7 —7%— (William Cowper) 234 — A F
VRAMNMEFEINTE VY 7 7120V TOFF 15 X7y (The Task) %18
LTwaEBbhs, "ATARRL, IV UZHRELLZIETHHIGN
L7 —=3=0 U7 27 PRGN TAHBE RED2,. ADE-
ZEHDOE S 72 HEREEZER L Tn5, ZOFD TRER) 0% -7THmT
LW ERBBERZIEFETIVTIZINV COREGFRICEBREL. CWbso
BEETHAI) LOLADPSZFOHRTRABY, YV 7128 >TOIN
ML, THBRTEORBEIC) AEv ) BEPLERETLIH o2, HD
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WIS 5 TEERE) X, YV 7 ICIEBE BORENAED S AEEZICH
LiETHEFEOL ) ICEDbNIZ L,

SHIZFIWN= LI, SNV VOFATHBEOFEHEEIZLAEERT
5o

But not only are Greek and Latin the quintessential languages of masculine
scholarship...they are also the languages of the Church, of patristic and
patriarchal ritual and theology. Imposed upon English, moreover, their
periodic sentences, perhaps more than any other stylistic device in Paradise
Lost, flaunt the poet’s divine foreknowledge. When Milton begins a sentence
“Him the Almighty” the reader knows perfectly well that only the poet and
God know how the sentence — like the verse, the book, and the epic of

humanity itself — will come out in the end. (211)

F)rx, 7 VREBEELHEOTETH Y, BHUB LURXEOHL M
i@%ﬁf%%éo:h%%smﬁfimacam;of LA A b s
DRV, TOMA LWTFHIZERTAZILLTEL V) DIFE, ZD&
I, THICE > THHBEY L 2 AFHEFREL S B L5, BER
FEL LTOROENHEELLIN N VORI FOBERX®ZIC, L0H
FERMGEE LTI TOLIID Lo Tz Z LI3BBICE v, L
LRAS, IV T7NI NN AL TRE) 37~ FNER—D D
DIESTZDTHA ) B ROBTEIN TR ToIZAMEIFELD DL &5
P eholzy g TAGEZTOEHRE) OFIZ, XFELELEEZF—T—F
IBE XD FRE A TR & 72w,

I1

"HEEE W 72 I =X AR OEMRE SFS NS TASZY
DOFEL X1928F 7 > T v VRFEDZa—F L A— P AFHFFETO
2EOHEEE D L IZRI2IFEINMETT SN2 DTH L, "HBHED 2 Al
LB E B 2RI, pe D222 L NE L ThDRRR T EEE
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WTWRWODIZEME RS 2 RZEO AN TH L FENLD TR, A5, Tk
WIHEEZ ) L T5 4 5B OEHE L FHS00K Y FOBEIWET
(“a woman must have money and a room of her own if she is to write
fiction”) (5) LV IERICELWVEZ D%, ZUERTOREICBIT 5L
DN OE S L HHOLHEIZH T AREROBEL A L 2B 6EELDOTH
bo W2 ONE % BHEICHENT 5,

"By i, 16 Ly = A 2 AET LR LT OF B FEo ok,
DIV 274 A (Judith) A7z L726 LW HRFE L TTHL, YD
ZHIHT HREA, FSR T -BHEZERET 5 &, B, S99 »EHEK
FHh, HIETRO—ER CHEEEN & B O TR %o 7218 Ak
Ladh, ERIEZD L) LF Lo 2N W LIZEI LNV E W
IREMIEL TV S, TR 2427 AT O L) % KF X “not born
among labouring, uneducated, servile people.” (50) 720672 LTw5b, 17
MR > TR EIHROD LB E T 4 v F 2V —REBEAN (Lady
Winchilsea) <=L v b « F¥ XV 71 v I 2 (Margaret Cavendish) 5.,
e, WERIIRHROHLERTH - T, 615D &S FHIZ 2
S ENHEENS, 18RI B ET 7T - X— (Aphra Behn) 5
D &) PERROTEIEXHD, KEFEGSTBEEBIT 5L 512k o
720 L TRFDETIZ VDS, Lo % LICiZRDY =4 - F— X
F > (Jane Austen), 712 7hifilk (the Brontés), Y a—3 - U F v b
(George Eliot) B b F LB L7725 LTS, L bH
WAE FERDRW L THB Y, “Masterpieces are not single and solitary
birth.” (66) 7225 THh b, £ L THEKL b 72— AL LTFHI %<,
fiioT G, EEBVAFIRLUEARTE 22272, BOBEBHFONE, H
GO EFTT, FHEOLO LIELIEERFZHRI L2 Td iR s % h
S RIEIGEIZIE, ¥ TFHEIVLZNWI &, ZLT, L) PR VEFHTT
& NH) ZECEPER L LTOBLLICE > TOEBETH o e LTw
%, TOHBETHHBOREICHELIL, F-HEIESEICHFL T
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5500 6H5 BT, Wizl TREEBVLEFL- LW FHIT L
CHISN T B, “anonymity” D3EM TS . “publicity in women is detest-
able” "% DTH - 72,

AR, FEEM, EY. 2L TEMNBH S 2B E- L EH
LI-BEINHEEL OOV -V THEIEBEZDODDIIH o7, 2Fh T
DO EEHESVBMEIC Lo TIAEL N, ZITWINTEL LD IZ, HEFE

ooooooooooooooooo

bFEUEOEHOZOICEEO - AoV ENRTBHOSED - T,
ZHOFEHIZE N TR W LIRSV 72DTH B, 7V 7 I TFENTH
I XETE LR, BL2F 25D BH L 02§25 ER<E
W5 "ok, 20 XL T2, “a great mind is androgynous” T& ¥ |
ME2BEBRBRLLZWTECZ LA ERE (Yt is fatal for anyone who writes to
think of their sex.”) (102) TH 525, HfFD, —HI LB EWETEIZLED
A<, "IEEFOREE, 2AIETHOERBEORITREMAFE
LFEZTDOTHAD,

O THFRTOERE; 2BV TV T7iE, 920 ') 7% ofT
DLyt  VKERHOF v 7 27 4 — F, (1830 London Magazine (Z38#R)
ERALTVWE, T v 7 A7+ FNTHRLEZINVMYOR )52,
(Lycidas) 122V T, F42° TEDREMNTHNBAED LD LRG> TW-FH
VBBV L EEEZZ AT THT-2L D EELNS) EENTVWEZ R
ALY TLALY 2 A 7 AETE—EIEL TR, ERAL—S
T2 sFEEEN TRV, Z2LT "By 2 Ty 2 A7) v ¥ %
Nzl & 20 "Iy, ODERERLLOIIKEEIIAAL) LT L,
B> LB E A 2 CFEREO L D10 TH, FBOVELAENS TAE
OB L RETH 50, BMREF o TWRIFIUTAETE L\, &
EETL2OTHE, ZOF TR, BRIHILL, ERENZOFINV D
R TH o722 LI VT BRI ERE H 72 2 L S ThH S ),
WEEBEDY 2 A 7 AT 2BETHEINTIZEST, HLETIN M E
ZXEN G BHOREEROZBE D TH 5,
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HROEEYFICLEEVS TH, 13, IR AIEUALED kv, %
FELLPRANRENITEOEMIREOEILE D 26T EL,

..it is remarkable, remembering the bitterness of those days, what had
money and power, but only at the cost of harbouring in their breasts an eagle
..the instinct for possession, the rage for acquisition which drives them to

desire other people’s fields and goods perpetually;...Indeed my aunt’s legacy

unveiled the sky to me, and substituted for the large and imposing figure of a

gentleman, which Milton recommended for my perpetual adoration, a view of

the open sky. (33-34 TH#EE)

HEEDEREIR, I UAREICED I LED S, wA L L-BHREOD
NIz, l%ﬁﬁf:%@%@%%)@’c<nf:tuv‘)@’c%éo COEMGEETED S
EVIHITAI., BiRo TRER) IBWTT Va4 7o LoE L, EE
L-BHEMOREZBLTVLIIEEEIT T v,

ZD, BEBESOTOVIRIENLZHEEDOA A—JEFBEWRAEZTD
XOFIHETICOEVEENTVE, 2F ), BHEOFV - XELZFATY
72 TR, @, T bW TRV E T CORE, &AM WE
DEILDDDLDIIFDOBHRDOFBVFEIBEINTVREZ LIZEFFLD
TH5,

But after reading a chapter or two a shadow seemed to lie across the page. It
was a straight dark bar, a shadow shaped something like the letter “I”. One
began dodging this way and that to catch a glimpse of the landscape behind
it. Whether that was indeed a tree or a woman walking I was not quite sure.

Back one was always hailed to the letter “I1”....But...the worst of it is that

in the shadow of the letter “1” all is shapeless as mist. Is that a tree? No, it

is a woman. ... Then Alan got up and the shadow of Alan at once obliterated

Phoebe. For Alan had views and Phoebe was quenched in the flood of his
view. (98-99 THZEE)

"1, &9 %D “a straight dark bar” IZ phallic symbol T&H Y . BiRD
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BHBRIZILHT H2bDLeEZONL, BEHIFELOEREL FRLODITS
EREFFENLHAZICBNT, TUREOERERAPEROTRIIIEHS L
TVBIERE TNV 7REL, £ L TRIEZGHRD 2 WERHIER 72 b IC &8k,
RS, WENEHBE» Sz o0, bE—REIrZFILTE-RG, FLT
FIW b rOTE (Milton's Bogy) DM )l 2 RAZENTELL S,

L7 EIRT 5,

..1f we live another century or so...and have five hundred a year each of
us and rooms of our own; if we have the habit of freedom and the courage to
write exactly what we think; if we escape a little from the common sitting-
room and see human beings not always in their relation to each other but in
relation to reality; and the sky, too, and the trees or whatever it may be in

themselves; if we look past Milton’s bogy, for no human being should shut out

the view; if we face the fact, for it is a fact, that there is no arm to cling to,
but that we go alone and that our relation is to the world of reality and not

only to the world of men and women, then the opportunity will come and the

dead poet who was Shakespeare’s sister will put on the body which she has
so often laid down. (112 THREE)

ThbbLEILTICETINI Iy OEEL L, BEEFERZZHT AT -
TCRBVETHY, POoZF0OTROTHOLLBEHLTLE ) BHEN
FEROARBEEMTLIIDOTHAZI LD bhb, FOBERERONL L HIC
Lol:leb, FOBIF, Vx A2 A TORT 2o WP HEL LS
B D72 I N TRERTEOTH B,

ZDXHI, BUHFLERILEIIRIILEZZEIPCBERTH-722
EERBIREL CE A7k, OO0 0FH L WIXEROLERZFEEL. B
DL > THED LiF o - —THW 2 EZEE IR B2 Mm% Z &
WX oT, MBEAOEELTRIEL I E LTV, 22TV THIN
FrEHETERY, BEOLIERAOEEAPSH L LEDNIZDOTHL, ¢
OLIEOEEORETH S, IN N OERIIBIT ST 7 ViBEICEDS W
7-RFEEOMHIL, 20, BEHEOAIIFFENLSHELVIRBEIS., TV T
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CRBHPLEROERFL LTLIBL o/l 81259, BELO
HHELWVHI IDEFECLALEREPS L WH BT, RETOHBFL XIS L%
REBL DoV T > TRMETH A, F—UHIN M roFFE2IBL

T FOHSICFI IV XERLT T VEOBREBRLERN BER ) IR A
tmkmo#iv 2 MOBERAFRL &I LANS, —HTIRVDITHE
FEOEMDBERIIBIT ARHMEFIEI L FZIONTZOTHSH, 3
VR AN RPHIFRICGESEE LS 25018 TT S, Yary g
TR DEEFEIZ DV T “English words with a foreign idiom” & &2, 7 74
v~ (Joseph Addison) (& “our language sunk under him” &L, & 512w
VIDPETALY Ly b (T.S. Eliot) dbFE72, IV OFREHLHL
T "HlEoZEMICL - THESE, K2XRH)ZEILoTEEDR,
(“sensuousness had been ‘withered by book-learning’ and further impaired by
blindness”) THEEEEZFLATTEED L 9 | (“like a dead language”) 1ZF V72 (cf.
Oxford Companion 654) b I L TWADTHL, ZDLHIICHTL B LH

WO FOPF) ¥R TH) &) KNI, TV T PEBRICEW 2L
THo7I LA, BB LZERPAD LN TW 2T REDBRETE i v
2L,

INFTRTELELICTNVTIE, BRXER., KHEOFEHE LTOFY A
ML TREORME) rHEBR L., B Lo TESNABHFOETIE R L,
LV ERORIEL HifL Tz, BRIZE o TR, BHEOAIFES -
MTHAF) U XERT T VEEXEHT A IV M V@ masculine 2 S B H

i, MRS EBEO R EFR L0 TIEL L, BRI, BEF0L D% TE
b, &8, BMERIRFETFLL) L LR LE L SN0 L HBIT
Eho TNEHLMIT N T PEEROBT 7285 L i EA OSSR ElE
EIEHAEN VIS, A EOTREEOF L HAI S THIE, & LT
EONTZE R, IF—F 2 F—y 2 TE) ORIV P
EIHIBRE N TV B SR TRV EWIDDTH A, I b
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Y OFEBRD, BELEEONELLDLY ERIETLLDTH), URFORA
BFRICES LTANI, ©LAERHET AVIHETH o2 0b LT,
TITIZESTHDINEI VI, KOF Ty rary _EBLIZR 7205
IR TREOKRM, K UALARLEOZHTH ), HELXEE
%ﬁﬁ%%&@ET%t?%w%WT%otoCh@ﬁﬁﬁi»b?%%ﬁ
THERGFE, XVAY—FOANDETHY, SHILEREORT 27
DigEE->7, "REORM, LIy Zo, Tz > TORIZRZLIE
WHREDRFIED Y RN o7 DTh b,

Notes

1  Woolf, Virginia. Mrs. Dalloway, first published by Hogarth Press, 1925 (London:
Granada, 1978) 89.

19114 6 A 8 Hiifi/NA v H 2% T/ FMDH T “To be 29 and unmarried—to be a
failure—childless—insane too, no writer” & & & | FHE L TFHEL VT & 2 RIIHT
Thwi,

2 Sandra Gilbert and Susan Gubar, The Madwoman in the Attic (New Haven: Yale UP,
1984) 20. BESCEFNN—= Mo THRER, T7F¥LE4 70BELETEDOMRIC
WTHEPNZHTOR THROmEL IS L SN A5 4%H205-311 2 BHEHE LTV 5 t%
K%h% THYLMIBFRLEBERERTDIEONID, A TIXFEMEEELRT -0

WKESN, EOBIEMELBERL TV LI ESTH 5,

3 Woolf,Virginia. “Leslie Stephen,” The Captain’s Death Bed and Other Essays (London:
Hogarth, 1950) 68. “he would burst into a strange rhythmical chant, and the most sublime
words of Milton and Wordsworth stuck in his memory.” & % %,

4 VAFzVORALZAR, V70TV 2) TOEL RokDLFLEATHS,

5 TREE) 9BDA VORET LHFERIIT, TEFBEEE) - FLTWwABE2H 5,

6 Zhid "oy r oEESNOFHK 11E TBomERF) AN, KOERH ) &0
IBEICHELETVTnE ZLEHLIATH S, TRER, REELEMICLTEBD, 3
vk EZ @l ) R UFORXERORBIEDID 22 D o/2L TR 5,

7 O INbME TREREY B8BIIHL L) IIBHLHNEFENMEL RS T, ERIEILEE
LT3

8 Harold Bloom. The Anxiety of Influence ( New York: Oxford UP 1973)32.

9 A Room of One's Own52. Y a—3 - LY F v boAEHAEMH-> THRLAZ & IZ
ICHLNRTWAS,

10 Letter to George and Georgiana Keats, 24 September 1819, quoted in Wittreich, J. A. Jr.
ed., The Romantics on Milton (Cleveland: P of Case Western Reserve U, 1970) 562.



106 % &E FERT

Works Cited

Bloom, Harold. The Anxiety of Influence. New York: Oxford UP, 1973.

Drabble, Margaret, ed. The Oxford Companion to English Literature. 5th ed. Oxford: Oxford
UP, 1991.

Eichner, Hans. “The Eternal Feminine: An Aspect of Goethe's Ethics,” Johann Wolfgang van
Goethe, Faust. Trans. Walter Arndt. Ed. Cyrus Hamlin. New York: Norton, 1976. (Norton
Critical Edition)

Gilbert, Sandra M. and Susan Gubar. The Madwoman in the Attic (New Haven: Yale UP,
1984)

Milton, John. Paradise Lost. Ed. Alastair Fowler. London: Longman, 1971.

Ortner, Sherry, “Is Female to Male As Nature Is to Culture?” Rosaldo, Michelle Zimbalist
and Lourise Lamphere, ed. Women, Culture, and Society. Stanford: Stanford UP, 1974,

Wittreich, J. A. Jr. The Romantics on Milton. Cleveland: P of Case Western Reserve U,
1970.

Woolf, Virginia. “Leslie Stephen.” The Captain’s Death Bed and Other Essays. London:
Hogarth, 1950.

—— . Mrs. Dalloway. 1925. London: Granada, 1978.

—— . “Profession for Women.” The Death of the Moth and Other Essays. New York:
Harcourt, 1942.

— . A Room of One’s Own, 1929. Harmondsworth, Middlesex: Penguin, 1945.

-—— . The Voyage Out, 1915. London: Granada, 1978.

BAB=M TEXWRERICBYON BT % — - 7z —) — {5 B et 1993,



