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F= sV 7 0%y (Etruscan Places, 1932) 3, D.H. » v v & (1885.
9.11—1930.3.2) BHEDIRFETH H, i Tk 7-158y (The Escaped
Cock, 1929) #EEL &ohFbinh, B T+ 2 v —KADBAL (Lady
Chatterley’s Lover, 1928) *» 3ty L CEERMEE v EH>—HTh 5, AEH
e Vv AD TRy BB/ $80 M TAeF—RE A Tt W E
BAOMADKTH D, LG FRVESEZL LTS IO R, 2%,
HEHED T, (‘an inner journey towards the depths of his own
consciousness, in search of the lost meaning of life’, Simonetta De Filippis)?
~NDOFEELTCORTH S, T2 T4 20 70ERH) (Twilight in Italy,
1916), T¥gE v+ 15 4 — =71 (Sea and Sardinia, 1921), [ v a2 D]

(Morning in Mexico, 1927) #4740 5% 3{iai 1 2 V) 7 ToOHEBE R
i L T2 DX C2oIRBEBRE G Z LS & 2 D, 19120 BIOM4SRI T T
AEHREEEE LCEY Y —F L LbedtS 2 ) TRPLRKE L, RE, H
M, BECOERIHE AL F ) AL R o, Bl ABE oA

2 )7 Loxtby T42 ) 70EE] OFTHET S, Thix TmiE# o

BRTHD, rUVYRERLAETHE HRIFACHMITEL My great

religion is belief in the blood, the fresh, as being wiser than the intellect. . .
That is why I like to live in Italy (1913.1.17). o0&+ 47/t 5, THAX
HIZ L > TEERPFFE IR T BRI — > —=aP%HL0En)5
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Buaie VY ADKOIRFEIEH b, 120 72 B8ECHBELLELWIRD D
YOO, PHEAOTY I 74 V4 RAALBEFELC, THE (spirit of place’)
FEROWM BT b, 1919 1 2 V 7 O TR EM A D, A&
HER, 2F W BRI EER W cAFHELEOBRTEM LK DX RS
ZENTEDL, TR I — w0y % T3] L RN ar v v ADFE
FTW TR ZRDA ZTFANTRBRDENGEIND, AT 4 — =T HTE
(1919—22) kT2 MEHRT, v U v RAIEZEN LM L5 g g o300
T\~T ‘Life is so primitive, so pagan, so strangely heathen and half
savage’® CEB L, Mz bhic W Rir~oEFEEmMO BT, HDTFRE] &
toT, ¥Amry, *—ALF3V7, 2Fva~diz—r., Wlks Eh
Ho AFVaDT AT HROEROWTHLyr 727 b, 742D HTO
Vy N V5 4 7 vo S vyiEECKEN A (Dark God) #RWKEZ 5 &
Lood, rUVYADERDOKIIKESLT, BEA 2V TREI= L) T &
WOHIER ST N TR & RO EREL LT D,

Etruria was the last meaningful stage of Lawrence’s journey and
in Etruria he seemed to have found and expressed the answers, the
solutions, the clarification of his own ideals. In the Etruscan world,
in the paintings and their life symbols, in the cippus and the arx with
their strong and evocative meaning of creative forces, Lawrence

recognized the objective representation of his own beliefs®.

Fr=tA )7 OFH) COWTHUAFELLTYL, YEF X -7+ 74
Vv CADWNS - ELWMENND D EBbhd, Fiitr vvyao Tkl %
B, FTERELTOr VY AREEL, I LICEFRWEG)) * HrEciig
LT\ % (‘In these sketches, as in the rest of his travel writing, Lawrence’s
approach is personal, direct, impressionistic: like a painter, Lawrence
observes the landscapes, watches the people and their way of life, the
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churches, the houses, and then depicts his impressions, making use expertly
of colours, shades and chiaroscuro.”)®’, AKfE T3k & D igk 2321 T,
BERWsEEE 7 errs—r (PR CEAXEE A LEEOTE
THH v v ALKGH] BEIDRBRIES D =21 ) 7 OE
EHRETHIETr LY AD ‘art speech®H BT\ Z 5 & LT3,

I

rRUVVAXIERDA 2 ) 7OMKELT, KADBEKT =N T —AX—
(Earl Brewster) & &b, 1R7FE3IATFTaArHL4AEHEC= A T %
HE, Fenv7Y (Cerveteri), % 1 27 4 =7 (Tarquinia), ¥
(Vulei), w317 55 (Volterra) ¢ % i, HEBEHEDEHESCI . —2
7 Ak RTINS, ZOEERN RV ARFEOEMEENT D e bR EINT
WHZERESETHRS, Kb x F=ta )7 OEY] CEBINTCE
AR ZLDEHRIKNE L, ZODOER, Lady Chatterley’s Lover
HBEL, 30U EOREEFEHITLZ LR D74 Vv Y 2D I v
Erbr VAR FAYRWHET Y - FORBICIETTURD & 5 hEffirH
W\ %,

The Etruscan tombs are very interesting, and so nice and
charming. They were a lively, fresh, jolly people, lived their own
life, without wanting to dominate the life of others. I am fond of my
Etruscans. They had life in themselves, so they didn’t have so much
need to dominate. I should like to write a couple of sketches of
Etruscan places—nothing scientific, but just as it is now, and the
impression one has.

(To Baroness Anna von Richthofen, 1927. 4. 14)

DEMTIEr LV ARELMCEHER e — <=2 EH L C THE, (dominate)
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EWHBECHEYEVWTED, TRFENTRVL, 223 F o0, [TH
%1 b M=t ) 7O8E 2FHT L5 v ERFAR TS, B E
p—=RRBETINhl= A Y 7 ANOHRRE, DFhbervaoERLTCET
M) %P o DAELSEBILEL L2 TFHISR5, BEHETOr L YA
'Y, ‘I began my essay on the Etruscan things—I believe they’ll be rather
nice... We can put thrilling illustrations in an Etruscan book I’ (1927. 4.
29) LR ARCHBADO~=—F 4 v« 2y A —RISETTHREZRTEELE T
Whe £O—HTr VY ARETEHEERZ S HINCHTACHRCER T2 2 &
LELTWT, UEiAF Y a2+ 5=y 14 (‘Market Day’ ‘The Mozo’
‘The Walk to Huayapa’) ###Liczsops [+ 7] (Travel)
SO BRER ST C ‘I began doing Sketches of Etruscan Places, which 1
was visiting earlier in the spring—Cerveteri, Tarquinia, Vuici, Volterra—
places on the coast north of Rome. They’d be travel sketches, but with
stuff about the Etruscan tombs... I don’t know if you like a bit of mild
and very easy archaeological interest in your 7T7avel. —And there are
lovely Etruscan photographs’ (1929.4.30) :#EH\\ T3, £ w238
HLTWRr VAR LTLRIUTIEI L 02 ETH B, #a 717
N— AR = TOE T ‘Four of the Etruscan Essays are to appear in
Travel—heginning in November I think—with pictures’ (1927.10.21) &
BHEo1, T=tar V7 o0EH 0fF 25 ‘Tarquinia’® (‘The Ancient
Metropolis of the Etruscans’ & \»5 &), #f 33 ‘The Painted Tombs of
Tarquinia I’, % 6 % ‘Volterra’ (‘The Wind-Swept Stronghold of Volterra’
EWHRET) NEREEANTIRTFIZANHINR8F 2 AOHEK ' 5 ¥ = 1]
EICHEH IR TV, kB, B UV v ADREFKET ‘Studies of ‘Glimpse of’
‘Glances at’ ‘Sketches of 2T HbhT\54 00, 1oERE LTI, » U
v ADFHEIRG 9 ALI6H, £DO~—F 4 v - £y 7 —1nbL2ROEH L
#HL, =ty 7oy (Etruscan Places) 2\~ 5 B THIRE i, » L
VADTFAPEBECELELL TRy v T Y » PR D H. v v v A 4ff
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ind (The Cambridge Edition of The Works Of D. H. Lawrence) T#H® T
Sketches of Etruscan Places 3\~ 5 BEIC U TA5 5D EE2#BE L T\ 5 DIT
bEXVEPTH DY, FEL ARTE =tV 7 OEI &L,
BU VA= ML) TRBELTUIYERw X T - 74V o EANREELTW
X5, 1908FERMAH L = v — » 5= VoA - XDEF (SAYFy 7 DNHO
FEADR= A Y T OFEXBET HBECS)Y, 1915FLFTHAR TE&FRE
(The Golden Bough) » ‘The Worship of Trees’®, 1920%EiC{E- 7 5%
1 (‘Cypresses)® &\ o5 &N EF bh 5, LI ARG —FHITD
[%42) wwo\u~Tit ‘This is Tuscany, and nowhere are the cypresses so
beautiful and proud, like black-flames from primeval times, before Romans

had come, when the Etruscans were still here, slender and fine and still

and with naked elegance, black haired, with narrow feet’ (1921.9.10) &3
7) = FORPCHETTE TN D, v LV Vv ARYEFAL = L) 7RO
BECOVGTHHRETRREWLHC I TED, Hat T=1t 1) 7 DO5E
HELRD > TOTHAREIHEA LD Th > ENELBND, ik,
T=N TN —=RAZ—=RFELETCTC 41 —AF—-DHRY » VT v 7 TR
Bdbbedie v b & o Tl (1927.10.21) Eriz Tk 7omtEy  (The
Escaped Cock, 1929. R The Man Who Died, 1931), Lady Chatterley’s
Lover (1928), # L T#ZF ‘The Ship of Death’ (1929) 313 XC= 1 V7 D
HEF A OHRICEBENEREL IO THY, SHRIFEDOT —<Thsbr L
VADBEFRIMEAE RS EX, = bAVTDEIREAY 4 =7 OEEEEE -
DERILETH 5,

m

BIRY » v Ty Z0E7 7 VATRRAED D OKRBEOIRCHEELIC X
5, 3 sicict) (Women in Love, 1920) D= b « N—F vich
e LYy AL ThbA 2 ) 7oL Bah, HROBRSPE DL
T XN, LTRKEEHETREOHEYHHECERE L TCWb, r L vA2A0XH
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FHARE WS CHEWE T= A ) 7 0%EH] Tik= V) 72 BERE S
fer—=tOBR TR LIS ELTWE, T L Te—<ITIXHRENET AT
FBXHANKELE L >Twd, #oT M=) 708 2F/HRT5 & X,
MBRIBE] T=tA )7 AREe—~< AT T4 2V 7 ABERET > 9 ¥R b
T E IR S CHZAIRES) & LTCREED T WD I RN XL DB, =
VYARY, TRMEITRL E B oTWwa X5, 13 TI9ito Mk
F#MEsRsE | 74 F—n « £ A+ v (Theodor Mommsen, 1817—1903) @
BECHBIRMAIERLC, s VY RREHT, =20 7 ARBELTGHE
FRIC T AChDikicw, BN a ol (1926.6.8) EEWT
\Wh, R UYANRESWSLE T= ) 7 o ORSAHIFEIERER 4 %\
BB TCHLEEKTH D, ZZTRr VY RADER L=t Y 7 A
REBIAL TEGO T 4 ¥ a v ZEHROFLLEFL, ThornfFoBxEY
BT CYXoTH2ZT, B v v ADBYRETAEFR 2 » 5 L4 4
BT 5 0%, Flzik ‘Flowery Tuscany’ £\ =y A bR THI S,

In the pause towards the end of April, when the flowers seem to
hesitate, the leaves make up their minds to come out. For some time,
at the very ends of the bare bough of fig trees, spurts of pure green
have been burning like little cloven tongues of green fire vivid on the
tips of the candelabrum. Now these spurts of green spread out, and
begin to take the shape of hands, feeling for the air of summer. And
tiny green figs are below them, like glands on the throat of goat.

The cherry tree is something the same, but more sturdy. Now,
in the last week of April, the cherry-blossom is still white, but waning
and passing away: it is late this year: and the leaves are clustering
thick and softly copper in their dark, blood-filled glow. It is queer
about fruit-trees in this district. = The pear and the peach were out

together. But now the pear-tree is lovely thick softness of new and
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glossy green, vivid with a tender fulness of apple-green leaves,
gleaming among all the other greens of the landscape, the half-high
wheat, emerald, and the grey olive, half-invisible, the browning green
of the dark cypress, the black of the evergreen oak, the rolling, heavy
green puffs of the stone pines, the flimsy green of small peach and
almond trees, the sturdy young green of horse-chesnut. So many
greens, all in flakes and shelves and tilted tables and round shoulders
and plumes and shaggles and uprisen bushes, of greens and greens,
sometimes blindingly brilliant, at evening, when the landscape looks as
if it were on fire from inside, with greenness and with gold.

The pear is perhaps the greenest thing in the landscape. The
wheat may shine lit-up yellow, or glow bluish, but the pear-tree is
green in itself. The cherry has white, half absorved flowers, so has

the apple... (p.234)

RUVADS - LW BRELTHIUERATH LA, chitr v v AXFED
EEDORFIEET WIS L TE XS, =y mDARECEOTEDZBELEM
ZHEELTUL F 52, FTEEMNL ‘green’ ©ZF, ‘pure’ ‘fire’ ‘glossy’
‘browning’ ‘heavy’ ‘flimsy’ A EDEN 1 £ —v] B, X5,

‘burn’ ‘glow’ ‘glossy’ ‘gleam’ ‘blindingly brilliant’ ‘fire’ ‘gold’ 7¢ & DB I -
TEEOEZH TG 2% 37T%, ‘bare’ ‘tounge’ ‘throat’ ‘thick’ ‘softly’
‘blood’ ‘tender’ ‘young’ 7g & OFEAECAI THKIIRERAR) LR @ T\ 5,

F L T4 Ol o R A 'green D B0 X 51 ¥, ‘white’ ‘dark’
‘emerald’ ‘grey’ ‘black’ ‘yellow, 7¢ & fa & DRYREPY In Y v BiE X 4,

PHOEZES L LIl LTOFEELENN LA LR S, 20 1 H%E R
K Chbr vy AMAOBRICNT 2N &M &, OBLEATI L
Lo TBELAEEVRELIAGIERIAL IS LW BEL, FRAERCES
IERELTORCA NI T o—2HMLEND Z LILIeH S, FhdpRic, =
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VY ADOBERNFEBRCE TS L X, BEHRE, HEBECAG BB TL I
T ehTwbDTh b,

IV

B UVYANZ LY 7 OBBEYSHGCTE T, il bR Ee G T

Mo AR 77t 5B7E)  (‘the natural flowering of life!’, p.56) THH =
YT ADTRTCOEGHOTERICTAEGADEMAD 571 (‘Behind all
the etruscan liveliness was a religion of life’, p.56) LW > EHEBIZ L 54 D
ThbH, v VY AIMBADERIC X »T= bV ) 7 ADEDHFEBLRD X
SR,

36

To the Etruscan, all was alive: the whole universe lived: and the
business of man was himself to live amid it all. He had to draw life
into himself, out of the wandering huge vitalities of the world. The
cosmos was alive, like a vast creature. The whole thing breathed and
stirred. Evaporation went up like breath from the nostrils of a whale,
steaming up. The sky received it in its blue bosom, breathed it in and
pondered on it and transmuted it, before breathing it out again.
Inside the earth were fires like the heat in the hot red liver of a beast.
Out of the fissures of the earth came breaths of other breathing, vapours
direct from the living physical underearth, exhaltations carrying
inspiration. The whole thing was alive, and had a great soul, or
anima: aind in spite of one great soul, there were myriad roving, lesser
souls; every man, every creature and tree and lake and mountain and

stream was animate, had its own peculiar consciousness. And has it

today. (p.56—57)

R LU VARR=MA)TAD TEEIEETWTY TFHIOESTHY, *
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DT =2dDEDTHot] EWHIHKRTT = Koyt RB 2B ET5 =
ER I THMBOEGDOY 4 ¥ g vEBHI®SZ LD D, THIIFID
BULHETIE, BARE LI & REN I AIEE D b A 75 A Ve 2,
FIRELEBL—E7AHT 4 THEBY S B2 Cn5b, ROGHACES X 57c=
FAY T OMICREYBEAAN TR LK TBIT ) Br v v ADETHRETD [N
HERR) OOKBEOME LTRIMIGL THAE#) TH D, RHER K
‘womb/tomb’ ThHot bWz bKEAH5,

There is a queer stillness, and a curious peaceful repose about the
etruscan places I have been to, quite different from the weirdness of
Celtic places, the slightly repellant feeling of Rome and the old
campagna, and rather horrible feeling of the great pyramid places in
Mexico, ... ; or the amiably idolatrous Buddha places in Ceylon.
There is a stillness and a softness in these great grassy mounds with
their ancient stone girdles, and down the central walk there lingers
still a kind of homeliness and happiness. True, it was a still and
sunny afternoon April, and larks rose from the soft grass of the tombs.
But there was a stillness and soothingness in all the air, in that sunken

place, and a feeling that it was good for one’s soul to be there. (p. 16)

2LV VADOKIE T P BOGHEX ] e —<~DRRNRKE) Fo&
T30 ArFvandT Iy V) MEBGEEN LA v v O(LBOEEF 70 &
REC, TAHREERFT I THEANE) TS0 B2 hExBL3E

H b AU T OWCIE DB WD I A,
rRUVANREEL, MBELAE= Y 7k, TR (physicality) & 1%
711 (vitality) 238k D, v —~D X5 RN X b bWMBCHES L CEMRTEN
TALADES L THhote MIIDE= b AV T AT —<ADX 5 E= o
AUENVIEBEYYRIT, KETERLALD =1 ) 7 ADBIZTIED X
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SIH DM LIl b =T AF —DENPLATH, r—<D L5k
RS Tk, r 7w (Lucumo) LW OB/ ErHbl Lick
FHeT, MLUTEDIRITETLOTCRRL, FHOEMNEZERELLY, K
RICAEG D ES DT REAE R LICEBETLHOTH D, V7 E
DR TSR WIS W ICE BRI BRI T 5 BIESLFER s B %
o Tl iut e b sy 7 (‘there is always a touch of vital life, of
life-significance’, p.37), EHITr LV v ADH\W = P L U 7 Adr—<A
DHEZ N OnHIFTHRI S, = L v AR IHE, =—-<it ‘the endless
triumph of force’ TH 5= + vV 73 ‘the endless patience of life’ (p.
129) thH %, = — =L ‘the objective power of the Romans’ TH 5h = kL
Y 7t ‘the subjective control of the great natural power’ (p.129) TH %,
r—=t ‘To the peoples of the Idea, afterlife is hell, or purgatory, or
nothingness, and paradise is an inadequate fiction’ THHA =AY Tk
MERIERCAZ b F e Y, BRbEOBRC AL IcKOH) (To
the peoples of the great natural religions, the afterlife was a continuing of
the wonder-journey of life’, p.130) TH %, T LTk I bbre—~ Al =
b7 AD vitality’ &k, SZECHYCEHEZE S LCo TS (will-to-
power) TEE\ 730y 72 (‘The Romans took the life out of them... a power
which must needs be moral, or carry morality with it, as a cloak for its
inner ugliness, would always succeed in destroying the natural flowering of
life’, p.56), H2E (2027 4 =7 T, vV VRIFAT 4 V¥ —LDF%
HIFT, THRELLONOTHAT 4 v —VZHEERT TR LLENLBE VS
T, TR FAT 4 v =L IhREWENZ LD, =< AN LI T
AEBELIhbEWwLT, =t A T7TAIVE LI I D, EATH
Wy (.36) EVvioTWwd, » U v ADICFHMfEE, SCHER 7 303 % 46
L, BRI ERRL 2 A2 A LD XDV EG VIR X o THIHROKIR S
HBREREREL, BERAENAEOME*FHERT 2 - LogEL BT
LD, T=ta)7oBE dubiE, BITOHMEMD AL LLEEN
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D. H rvrUVvARE=}LYT
ZUDOETHD L2 BEASH, THRMPLF V) A PBEFHELBEDBHINLF A
T4 vr—nERoThic, F U R MLFMOBENTHOHHTHE2ED L
B, 174 vy =BT HIESL S, ki hb, THREFEATYE It
< Hlth7el, BEITHL 7oV TR E IRK OV, #IDHRHH LI D
R B Tife @y Kot (p.36)) V3 ERRIZE VT,

v

F=tn ) 708 1T e VYV ARERREZNZ 4 =T OEEEEBEY RS &
R IXoTHzI THED Y vENL] & ‘touch’ & THRBLRB TV D, YER »
Z oF -7 40y AN ‘touch(es) of colour?® E\ 5 FH A {FH o Tuvb DL
XFTNTH A, T THEoOyVEL] L ‘touch> OELBr LV AD [
HHREGEN #EBEZTHZLRL IS5 F=nV =7 ) OFEPFEHELED,
R UVARHTAL FODLENL, o3 (womb/tomb) ixro ki THD
K TH DNEIRTONT, B0zl THEER] 22 TY vH 4] iR
Tz txmbahid,

the phallic symbol. Here it 1is, in stone, unmistakable, and ev-
erywhere, around these tombs. Here it is, big and little, standing
by the doors, or inserted, quite small, into the rock: the phallic stone!
Perhaps some tumuli had a great phallic column on the summit: some
perhaps by the door. There are still small phallic stones, only seven
or eight inches long, inserted in the rock outside the doors: they always

seem to have been outside. (p.19)

The stone house, as the boy calls it, suggests the Noah’s Ark
without the boat-part: the Noah’s Ark box we had as children, full of
animals. And that is what it is, the Ark, the arx, the womb. The

womb of all the world, that brought forth all the creatures. The

39



womb, the arx, where life retreats in the last refuge. The womb, the
ark of the covenant, in which lies the mystery of eternal life. The
manna and the mysteries. There it is, standing displaced outside the

doorway of etruscan tombs at Cerveteri. (p.20)

M) ORTEBLLTHEL & TFEL E WS EROREUEEORT >~ v
FARED LB ETe vy AT WEHER (Vv v ) ddgiEE
ORBHILTHDOTHD, =t A )7 ADFEEE YV XARESWT i T
DIRE) CEETHLOTH S ERBE bhiici®\ s\, Lady Chatterley’s
Lover % THEBH/IH) THAHLHBES L, REAFCOWT NElxfao
ECHRBIREZFEE AR TS EFHL LD TNT= + A )7 TDOR
RICIALDTHot, CObEINAZLY 4 =7 THABEERHT, »U
vAR THito#d & LTHEOHAND D L5 MLty o BT
oo, THGOREE & M%) i bl ABLE b DBIC [h\ s
MY VELOERYAGL TW D b, R VUV ADEBIZ T7 1A
T A I BElE | £&/K1Z ‘naturalness’ ‘spontaneity’ ‘physicality’
BBhBHENS T E, £ LUTEMILAMEE HMERES » 7 vEWS XD,

e, Bhrmdo TiIWwbshom, = by 7 ADBEEICER L Mm%t
DL DEFSBREILEENIEBTH D, BFREFY >+ Wizl hicmtk
Wik a LB, FF T EoE) (Tomba della Caccia e
della Pesca’, 520—500BC) L ifi3h 2B OEBEREEIC DWW TR TR I S,

But it is very badly damaged... Yet in the dimness, as we get
used to the light, we see flights of birds flying through the haze, rising
from the sea with the draught of life still in their wings... The little
room wa? frescoed all round with sea and sky of light, birds flying
and fishes leaping, and fragmentary little men hunting, fishing, rowing

in boats. The lower part of the wall is all a blue-green of sea with
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a silhouette surface that ripples all round the room. From the sea rises
a tall rock, off which a naked man, shadowy but still distinct, is
beautifully and cleanly diving into the sea... Meanwhile a great
dolphin leaps behind the boat, a flight of birds soars upwards to
pass the rock, in the clean air... The top border of the wall is
formed of horizontal stripes or ribbands of colour that go around the
room, red and black and dull-gold and blue and primrose, and these are
the colours that occur invariably. Men are nearly always painted a
darkish red, which is the colour of many Italians when they go naked
in the sun, as Etruscans went. Women are coloured paler, because

women did not go naked in the sun. (p.44—45)

ZORREe VUV ARMTHEE CRIERFOBEBRTH L, BhoTozglige
finst, WHAOEPEEHL, BRIELBROKL, TOEO ETEHDSH
DEEHE L X LM, Rk A A nEkh ks Y, BRKPRORAL,
KD ECIEHAE— P d =B RDTENATHS, AUl B Bal, &,
pets, KHDR - B -3 - FOWMEEE, RMOFZOBEFKRE, LoFAVHERE
£Ff (all is colour’, p.48) T, Zd X 5ledE &4 & L LcBEER AL R
VYAIITELTCREE W, 7 LY AL ‘gay and quick with life,
spontaneous’ ‘young liveliness’ ‘the quick ripple of life’ ‘the eternity of the
naive moment (p.45) W5 EBAEM o TERLDOA 2 —UHEZ L5 &L
T, BERRA A PROF-boBFES THIE) 28#L, LA
D TFE] #EBLTWAZ EELAEDL, v Vv v R2ORHPED L
Mg % T30 2Feo I ERAFHROEESHTH Y, PR WE xS
(Fe) B2z TWBDTH B, T LT MM n) 2 TRORAELH) & TH
B oY v RLTHVRZILOATAD K{ERBHEO TF OmECE.s (‘He is
like the phallus carrying the fiery spark of procreation down into the wet

darkness of the womb’... ‘The diver does the same, carrying like a phallus
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his small hot spark into the deeps of death’, p.60),
RV ARERNT T RO OBWE, [MRECHE) OBm Tl

DHE x2S DPFEDOFCA - TRTWS, ThLThyORBCEN, £ E
AZFLLTWT FIRCHROBRCEATHT, THTFOHFIRLL] o
ExREOT 0%, HEDOARDBFHOEEDED LI X THRELPI TS
—HT, FBARLEIEE T2 L0 LAKE, TERYEHET 5 0MYE SR
BEST, TEREOUY L CEE CTHORBt | (‘dark and rubby, and
naked to the waist’, p.48) ¢t &b FTHACESEZHWTWS, M
~DENMEHE L HE (‘this profound belief in life, acceptance of life’, p.
46) RIRCTOBEOPICRE b A, = Vv AIEBEERE AN ERTO
M€ v d X b BREKBE TEGORES) »BU%, e TRy T
Bl T7 ey TR Tk TRy T80 T5 a4+ vy THY K T
F1 Ny TEks TR TU e XRdRfiIhcBEOHF T, Hhbhdx
S frn, TR TIFBS VY Toar—rRE) Rz TvAs
—1 gkl e EBEZzo 3 odifises, LT M=) 7 OfFERI
YvALLRBRTWA]  (‘the symbolism goes all through the etruscan
tombs. It is very much the symbolism of all the ancient world. But here
it is not exact and scientic, as in Egypt. It is simple and rudimentary. ..’
p.64) LFNT\WB XS, Hlxd THES A+ o) (Tomba delle
Leonesse’, 520—510BC) THRBBoOHEFITE - NIl @owT MEE
HBONEFERF > TRELEFTWS, Loflokicsr, ¥ % TR
BEOFRE-TWA XK, BOBREZHE > THXH % Z COGHFENR- TS
(p.53)] EWH Y VvRLDEWREREZENAT, Fhix Lady Chatterley’s
Lover OO EOINEBEDOBE © X 5w THELHA) 248 L T\ 5,

TE | onwTi, [AEo®RFIEM ] (‘the symbol of the strong animal
life of man’, p.165) @ ¥ v A AL BT, L& MWK MEEl My
vaverA] Ll CHMLLEEHLTOWE, TEADR] (‘Tomba del
Vecchio’, 510—500BC) wif# & 5EFZ XL I 87 THEDOH BN ZHHD 7
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AAVEREMIZ DR TENCTWEHK (0.5, Dok THERE) T
EMREITEE] oL [T A0FE] Tk, EXRGRDL 2l %
EHEL MFHEOHMBOEE»EoRcRE LD (p.63)) LiEx 5,
XLIZEORAN TREK 2FETEVWE, TA]IE2WT, [7==, 0%
WEEEAEE L Lickd, BEXR2H~NOFIE THH, REUWOKEDOHED
By CTHbo, T7er] RoWT, TEOXS7KPLEEET S L O Tidit
$, KoLEk<bDOTHY, RMT, HFHOMTRLZEMOMAEFF- 2 b
D] THY, TKCADEY, KCEHED, KhrLH TCHI{ET oy v
A b icothl Fhur TABOBED, BREFED > v FE (pp. 60—61) |
D5, THEHEDZE ) (‘Tomba dei Tori’, 540BCY 1L &2 A7 4 =7 D
REDOSDTH DA, £ Iid THEERREE] (P 1 ERFCST 27 F v
AL bwrAIA) BN R TV, £ LTAMOBEY Liciid L 08BN Y B
T, rU VAR THEGETRAG (p.125)), THEA G T2 2 2T e
SEMEWRN D H DN, THfEL &2 TRERE] Svochbhbh ORI
Lol BirosTwbB0 7S] (‘The two little pictures have a symbolic
meaning, quite distinct from a moral meaning or an immoral’, p.125) &
BRADOBRE L REER»OHECEIDLLIOTHS, T LT, T=tA VT A
CEoTABER—HOMFTHY, —HOETHD, —HODT 1+ vTH
h, ~HOETHh, —HOETH-%, ThEROEHEEINC X - THEM
HET AT E R (pp. 122—23) ), THEL LRI U CEBET X8, %
it A FRCE E A%, KErihEiricy, ARZEREICEL T 2
L, &L X5 RIGRDOFERTH L, il 2l —HoOFTERETHS (p.124)
Ed LR BEIAEH L TW5, BERBECAER MTEZE T
) eV VARG EHLTWICI SR, ThbDA 2 — SHFEMRICH KT
LTCESTHHEFE LT, HFEH= Y 7 OWERE & OAMIK LD
XL, FERWroRMRBRERYcoE EbhbhicEi & LTw
5 EEXRRTIRD E o

WEOD LD ‘touch’ I OWTHRE LY, v LY AT b ) 7 &25HECHARE
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w TERMyEH)  (phallic consciousness), XL & ] (tenderness) &
Mifvg (touch) RBA TS, M TMEF *AETLH &
LoT@Bbhsd &y (vitality) O HRT, RACEBEENLE LR - L
Wo THWWAEAHD, LY A= AY 7 T2 bENC A b I E RO
it &\ b b | (‘there is a touch of vital life, of life-significance’, p. 37)
ERRLU, THADBLDOFOEE R JCL D ‘touch” ZIRIK LT3,

Rather gentle and lovely is the way he touches the woman under
the chin with a delicate caress. That again is one of the charm of the
etruscan paintings: they really has the sense of touch; the people and
creature are all really in touch. It is one of the rarest qualities, in life
as well as in art... Here in this faded etruscan painting, there is a
quiet flow of touch that unites the man and the woman on the couch,
the timid boy behind, the dog that lifts his nose, even the very garlands

that hang from the wall. (p.54)

‘touch’ KOWTHHEEDOME TRV DOT, FECHMBHLTIbEERT
 DOED, KM NEloe] BETAL, TR 3L LR IRIMIC X
51 Birow y 7 ACE L, Lady Chatterley’s Lover (w5 2 =—% 4
7 — AL ETTCEECHbLAMETHS 2 Lixv 5 FThiel, K
) WE T, 4 YADLELH ‘the womb which waits submerged and in
bud, waits for the touch of that other inward sun that streams its ray from
the loins of the male Osiris’ & &% X 51 ‘touch’ 2R L, ‘For the first
time, she was touched on the quick at the sight of man, as if the tip of a
fine flame of living had touched her” "L H 5 X 5 A1 =2 - Y &2 F DIEH
DEFXHE LT TFALE] LD ‘touch’ HFKELL, TFEALHE] » ‘Ah,
tenderness " LRWIT 22, COHEERCL =t ) 7 O THICr LY AD
‘touch’ DEFELBRI T VD, A5 —XL F [FEALTH) LRI ‘Ay! it’s
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tenderness’ *:EE 1, ‘Sex is really only touch, the closest of all touch.
And it’s touch we’re afraid of. We are half conscious, and half alive.
We've got to come alive and aware. Especially the English have got to
get into touch with one another, a bit delicate and a bit tender. It’s our
crying need— (Cambridge, 1993, p.277) & ‘touch’ OEEM %K 2 5, Vo
Woe v AOFES TEREH#I »"EELTWDHN, HLlkezhLET
B ARETRR & > TE I TYRAHEKR] (our crying need) &L To
‘touch’ 7e DTH B, £ L TEMIL LRRHTICEL 5 HERER O H L, K
HEHoBERF Y v ¥y PHfle — = LIXRE LT, WThoifrnr ETh 7L,

TR ML E] & Thav) REFRTHBREROERLZELA T
Ho BV VAN b Y T OBEEREEICHI N BRI L IEDH -, Wbk
Lady Chatterley's Lover 3= t 1) 7o FROBHEZ> B Le LYy AD
AR TH DI S, Al dbaz—t 27 —XD ELHisHEDOY
M (BB153) =&, HEBEMTCEBILL, EGROIKRS touch’ OFE
LWz B1EH 5,

VI

rL VAR T=1rA) 7O8M) 2BELLI2)T7, 74 vy 500
I v v YT Lady Chaiterley’s Lover O#EAFHIE L, FHCEHIEE A/
EWHO TV D, r VY AOBEHAGEINIBET, L= ) 7 HEREM
OIS LB ST TV LRMUETHD, TORTL AWMLY
BT, BEE|CH7:- ‘dark red” OB L ‘pale’ B %\ Y fair-skinned O4 D
ErRRHECHEILTWL, v VY ADOBBIINDLT L5 TH D,

She is drawn fair-skinned, as all the woman are, and he is of a
dark red colour. That is the convention, in the tombs. But it is more
than convention. In the early days, men smeared themselves with

scarlet when they took on their sacred natures. The Red Indians still
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do it. When they wish to figure in their sacred and portentous selves,
they smear their bodies all over with red. That must be why they are
called Red Indians. In the past, for all serious or solemn occasions,
they rubbed red pigment into their skins. And the same today. And
today, when they wish to put strength into their vision, and to see true,
they smear round their eyes with vermilion, rubbing it in the skin.
You may meet them so, in the streets of the American towns... It is
deeper even than magic. Vermilion is the colour of his sacred or
portent or god body. Apparently it was so in all the ancient world.
Man all scarlet was his bodily godly self. (p.50)

Blebwififlls TRy CTEHT L ERSBO= 1) 7 AOFETLH b >
VEALTLH oI, Er UV VAFEL WS, &, vl VvALTEOBEANICEL
Tedh 50&ED0D THEEW = v 10O T7HED Y AY (Apocalypse,
1981) o, THROHIEERS Bx2 X 5 led Mmoo X5kl
ol EOBRZOSIRECHELEL, FKEBEoMn, BREFTLoTLE -
7218, EECTWAHEOR B GCH I Wb i, v vy AL, iR
e TR (Sun, 1926) oFofEke, 12078k (avsT -
=)] (‘Contadini’, ¥, 1928) &5 HIEQMRTHEH LI LS, =AY
7 O F1 ‘naked, darkly ruddy-coloured from the sun and wind, with
srong, insouciant bodies’ (p.115) ¥ X' ‘red-brown, full-limbed smooth-
skinned’ (p.116) THh ot b\, =AYV T7TOAZ B O ‘ruddy’ ‘gold
‘scarlet’ (p.116) DEBEEICDONWTH= AL V7 AL E - TUTHEB XD > v H U
HRLIEELTHAL TS, bbAALD Lk, AAtEE G RO
EHEMtED TH] ERADF -V s ARl eamd L ERRHVS THE ]
Bz E27 ) 7 = FEBR) LRI Tr vy AREEOPRTEHELT
WA EFGHCETE-EHOLNRRD S EThs, EHTNEE, Rl
DY ‘symbols of elemntal power’ ‘physical and creative powers and
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forces’ (p.122) T&» v, ‘the living plasm’ (p.36—37) 72 +BNTW3 = &
Thb, o ‘plasm’ (FIFHE) L\WvH &y, = v vAh Sons and
Lovers (1913) bt h % Z L& NG0B 2R+ Lady
Chatterley’s Lover ¥ T—BHLTF—7—FELTHWELDTHLZ xR
AL TR o\ G TD.H. = v v A0 &30, Bloodt, 20004,
12128 &),

1926455k 2 519299 TORC v L v AR305 00 oo TRRAE 2 Hiu
T\ b, = A Y7 OFEEBEBEO AYDO L5, Fhbiiidd AL ‘dark red
THipN T\ D, v U v A9266FEFE, S — o7 oENE S EEYRES B
L, = VY T HF =~ ULICKEES &2 BRICE 2 IfD, 19274 4 AT
Bl R U b LT, ILTUER TR, Rueie TERPARE] %
R, B UL B ETERE A5, THEE] X
r L VARENY LEH T ARG BB TEIL L5 BB L TES R LF
BEARELBL TS, Lo 3D EFAEHELT, AELEHTHL LW
S FIZE > TWAHENLTH L, Hilgd THEE] Tk, 777 4 VigH
B S R, WoFBERFRILL TE %, ¥ 21 Lady Chatterley’s
Lover %l k35 ZFOEERHEOKHEIL (painted words) TH 5 &\ o
T\ ZTOHFTH= A )7 OHERERE L OBMFHZ BT DITFREW
LR EELB, 3, r v AN ‘Behind all the dancing was a vision (p.
56) L5 THEE] CHEAEHTTLIY, v v AR THRHEDR ((Tomba
del Triclinio’ or ‘del Convito’, 480—460BC) DA H — 7 21120 D
BLEWY vE R 2AY) vVOKEREOKRBE O HOI D~ v P EEF
O Y TERT %,

Wildly the bacchic woman throws back her head and curves out her
long strong fingers, wild and yet contained within herself, while the
broad-bodied yong man turns round to her, lifting his dancing hand to

hers till the thumbs all but touch. And birds are running, and a
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little fox-tailed dog is watching something with the naive intensity of

the young. (p.50)

COEHARTe Vv AR ZORD B E LD TeF&BTRBELBRUMTih
T\~ | (‘every part of the body and of the anima shall know religion, and
be in touch with god’, p.50) LU %A%, 1928—20FERHivic TE£v A - A
7 v 71 (‘Dance-Sketcl’, i) B L THE I\, flIZFETD.H. » L v
ADFHEEYHF) THAE RO TEB L TCWIcRTESECTHSLS, &
OB Lady Chatterley’'s Lover O 2 = — 2 CROPICERITHIT
B v ARMRD, AT —ABRBEIEW, FRk7e »v—2Eb I 55mE
o THEIND Z LITid, THE e Vv ADFMOIEMLEHELT
—= Lo TE YW, Wi TRy E7ch TIRIGHE M 2 HHR LT T
B ST HnDAT » 7 Th D, REICHEZET T Tkokby (Fire
Dance’, K%, 1928) & MTH <08y (‘Yawning’, KE, 1928) IR 5 = &5
T&E%, SHEWOFTHED 2 = — 1k MFAVE] (pallid figure), T&FE |
(ivory-coloured) *EAINTWT, = tA )70tk bolloflt —FT
Do HABLIIZ TRV R LTS, AT — Xt ‘dark red” TREEI =
FAY T DBICHLOYDEE—FT D, —F, KIFOBCEZ bR B A
i Fvply 2Rl T0%, BEWRERNELS K-> TWHHDD, Zhilr
VY ADBNOGBRERE ML TV HEL WV X5,

ke T hE B0 (‘Tomba delle Augur?, 530—520BC) o i BEZ 1A
NIEBO VAT —IZOWTRTHI S,

A man with his head in a sack, wearing only a skin girdle, is
being bitten in the thigh by a fierce dog which is held, by another
man, on a string attached to what is apparently a wooden leash, this
wooden handle being fastened to the dog’s collar. The man who holds

the string wears a peculiar high conical hat, and he stands, big limbed
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and excited, striding behind the man with his head in the sack. This
victim is by now getting entangled in the string, the long, long cord
which holds the dog; but with his left hand he seems to be getting hold
of the cord to drag the dog off from his thigh, while in his right hand
he holds a huge club, with which to strike the dog when he can get it
into striking range. (p.126)

B UYVALZDOEEEN THEEAR—Y ] 2FBHL TS ELERT 5, £ L
T, RAFIoBT, REMI 2 THCHN TR LB RO EKE D D % 7
> Tk BT, THRELIKhLE L EhREG 22 /5 & D% (p.
126) | Tk ELZD, 2 h, LR AFX—YHED D #ELS
DTHB, L TBOBIZHER D\ T\ 5K OFEZ>WTEHEKS
L, ‘We have it very plainly on the top of the Sarcophagus of the painted
Amazons, in the Florence museum.  This sarcophagus comes from
Tarquinia—and the end of the lid has a curved naked man, with legs apart,
a dog on each side biting at the great arteries of the thigh, where the
elementary life surges in a man. —The motive is common in ancient
symbolism. And the esoteric idea of malevolent influences attacking the
great arteries of the thigh was turned by the Greeks into the myth of
Actaeon and his dogs. (p.127) &L #3%, EHIECHTMETZ OB
HEw vy ADRIGI T7 = v ek (‘Fight with an Amazon’,
¥, 1926) Lok H R4, ¥ 7o Lady Chatterley’s Lover »* OBAGR%H U
oo BREORER AL — X v A (Peter Paul Rubens) o TEfiv (7 A5 -
vrai—2s) ERLULTCwA L, A—_vADERDOH Lo rFi
[R) Huniewvwo &, 20 MEZOL K] PIFHOL®T + 7 FOBHETH
D, WHBOPNLBVBREZONIT 2 24F visbRAVHTHD Z &,
R, BLANr VY ALEDT Y —XOHKRELD, BLROKEDOFH %
ARLTOB EWS 3 E Lic, LOoERICOVLTiELZEREIhicwy, &
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THEHLAEVCOIXNFOE D OBEEIC i viuic T Th B, BEROEN
&5 Thh MNEMRTERS) LW TRE THR) 2787, » Vv v ADORER
THHRZHRING] EWOEHE Do 1o & T, EECSEER L
Ho FEZHIBVY-T, o M) v v v ARG TEE~ORTR
72| (Flight Back into Paradise’, ¥, 1927) OF <A TH ) hEEL T H %
FIWZERA S &5 TRIN 250520, Lady Chatterley’s Lover Wisit 5
(A7 =XDVEHEDOP~EKTAL Y EF B a2=—] ZMELTSRAE %
Et, v UYARRLIFFLERT TR TRUGAIFE O AL THLELT
BRLINOTHL, bHHARBED, TAHOL - &L KUEFOTRNS
ETATHBROKEBIRCH AL DONT DR by AL ELTZALEE
X Ho FHIL, w U VANMBORTREG N2 RESE, Zhboy vFEn
w THEEANORTI/E] OFICy 4 ¥ 2 vEUTHERALE WS T Lid+53
HHEsEHEEL TS,

B VVYAIRED 7Y R EDEETC = 107 - F94 v (1927
—28) LML TF ¢ v A RRPMARL T\ 2, Chi THEEOE] ©
BEEZ O FREB LA T, TELHV] BREESBAREOROFC L - T
Bk UBOIR A ZT LD 5 5 Tcb o Th 5 (‘Birds fly portentously
on the walls of the tombs. The artist must often have seen those priests,
the augurs, with their crooked, bird-headed staffs in their hand, out on a
high place watching the flight of larks or pigeons across the quarters of the
sky. They were reading the signs and the portents, looking for an
indication, how they should direct the course of some serious affair’, p.
61), KoWEEhcrhFino T, b5 E2bRICL O, =AY T A
W&ok REs ) 2R &0 THEECTEH ) 2MELEE, HEHTROHE
MIBHO LR ONRE bR EMET L, IEHCER, Z2LVAK
WERAT DRICELECIIBL, TRV 3T TEROFRS - ©
DONWTE T2 o TS EERERL, B2 IBLLEREBETCHY, BE
AWML EREF®REEFSOLOOHEH TH -7 (p.61)) L5 X5
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RGBT ERE LS, = A VT ANRNFEEHEEIAEZTTNT M) A
RL T2 E 2, KEMNSEARBIS 20T 5 RO LA E 2 /s
Vo FIIIC YW TIR R ST - fE AR IR,

VI

rLvAL NeE#ERFE ] (‘Introduction to These Paintings’, 1929) TH
bhd X O5REMCETLFNCHFTRTHLH L™, TOTEMRE LT, =L
V7 OEBEEBEYRC, =2 ) 70oERCLIIEZLZOFERD FicHiz 5
ETHBOWREAETH 2y, TRIINEN T TV, Thnb 7
VA2 EETCEAYBEDAA TV o T, TDODERLEAELLTE R bih
5t W OMDRET vRIEOLSICR 2L, VI VYAT - UL AT
4 T —=DER S EBSN, ToEOBIAMOFEE, 7V —-sBORKHE
BEfrI T, £DfaD, oA —7DFWELIREL LI ESEZEL
Twfel (0.123) L5 X o, EEE, THE) 2EETLBEERA0C X
51, ALY OnD AL - TWbE L THEH, IBR=LVY T
DOEEBEE ORI OWTRD L5 IREBELTW D,

The subtlety of etruscan painting, as of Chinese and Hindu, lies
in the wonderfully suggestive edge of the figures. It is not outlined.
It is not what we call “drawing”. It is flowing contour where the body
suddenly leaves off, upon the atmosphere. The etruscan artist seems
to have seen living things surging from their own centre to their own
surface. And the curving and contour of the silhouette-edge suggests
the whole movement of the modelling within. There is actually no

modelling. The figures are painted in the flat. (p.123—24)

v Ly AHSGO THEE] #4555 &8, 1ELT TERE & TEH 2vw)
LOREbR MV, T I MRIME L TRIOPIIGECTE 5 W4t
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) EloTkD, TREELF-THBEENT LN, AEKRD 2 EROLEY
Ry LTw5, SRR EER, BEckEn, TERNCEXHAIL,
AEELBEHE TR, BV 4 2 g VREBECH WEW) v v v
A0 THEE) (2 F XX = ) 7OEERBOFE THD L\ o THWNTKE
HH, BEr VvV RO THRERE] CIRy T 4 F 20D X57kF) ¥+
BrER Ui Ngdl) < TR @i, LAy AP HF v 20 X5 H
FEFNLEIEZIAShS, U2k T= b)) 7OHEM] KizrLr vy AD
‘vivid’ 7« E2ZE (art-speech) MBI TWT, HTHIC L S TRHELETLEVEFD
boOWEENRD, HHRMEh D { EWCHEIEE T, FEERL 7o AMER SRR b
LI, ABRCBROEMBNICILLDhTVDRWIEAS, EEDKE
SOBHET TRWEBoL) 3FELXERL, THBVWEoL] ¥ EhIofifih
bl T2 EEVWEISD, —YOREHELF /B LB IEET
X5, EBRNTWB, bhvbiichBE ok ‘intellectual knowledge’ Tf¢
{ ‘sensual awareness’ 12&#Ex bh b, BRI bIEERL, WA LR S
hicw TH2 5ol ¥ /T, HES, BAROBHRIZASRAVERT 2
T p s L HBIT A, L2ATRrR VYRR ML) 7OMYEHELLH
T T, FaAT TV, ZAT 4 =27, TAF, TarAF,F&, @bl
T T, B EHEHERCUREERY B, AR T, F
Ve er—<DEENRL ), = A )T DS T WIERED FRINHE
T2 ERBHL TV E 0SB AES T Th s, THREOEOE ] (‘Tomba
dell’ Orco’, 400—375BC) # HTw L v AL, NI LD TEBAHTOMA,
HWRROBMOFEALA LD, ZHIBA LV r—<AD, =2 )T AL
e orl) THROFHRIACYHA LTS, AT b, £60
HFWMOFHCBEE R L5 LT EERALD R IR T, FU e A
r—< AR L-T, BRECKHL, BB EBROsIxEimlr o &
THHERL T o220 TLE s (p.130) ERROBE A HEFDIT 5, »
VY ALBREERL &5 & 5EE (willto-power) 7 ML EREOH,
ik & Bt %2 | (‘the idea of a gloomy Hades, a hell and purgatory’,
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p.130) HAEZMLEE LD, ThIRIELLT, = A ) 7oA HARE
o TWIEAXIRE - TE, TRIEEEEREL Ly o ottokoft X ) (‘the
afterlife was a continuing of the wonder-journey of life’, p.130) 72 - 7= &
BETHOTHD, WEOLEDL - LAIRMETZ Y 54T » 70 [HKE]
(ash-chests) W OWTESTRFL B L5, FH DO + 1T » 5 AT kFES
fT->TWwT, A7 EbOAH (sarcophagus) S x BbhT, FEIAMNE
MTELRTWICEHAT 2, FY Vv —~OEBYZTT, BIh T\
HAMIETD Ty » 70BE BB EE LD, TORKE EHROEED EO
B OBITH RN T VARFSTWELDOD, T4 AT » 7 DREED ED
N7 w5 v ARESBR TS (‘They are not more than two feet
long, or thereabouts, so the figure on the lids queer and stunted. The classic
Greek or Asiatic could not have borne that. It is a sign of barbarism in
itself. Here the northern spirit was too strong for the Hellenic or oriental
or ancient Mediterranean instinct. The Lucumo and his lady had to submit
tobeing stunted, in their death efigy. The head is nearly life-size. The
body is squashed small’, p. 168), v v v R TEBEEIC THA ] ZIFMHL, %
N7 4 =T ORBERETROND X5 nAmOEENRS HEZ] HAEbhT
W, FERAID L R TnBH ENIDTH S, B, =PV 7HMHA
DA EME > TR T2 r LV ADRBIIE VDD, FY vy, w
— < Y OWEHES, HHbD T » 7B Y - TRE O ooz b
V7 ok, BECHEEIEIh TS ARDOITELERTR Vv A HE O
WMLELTCWBHEND L, F LT, v vl TRERE) (‘Making Pictures’,
1929) o, T4 P 7AREMITEHEFICR-T WS EE WL
2, o F=1rA) 7oy K\ Th, BH TF ) > v i) ORRE
ZHETH L OCEESANTHL, 40 TEM) EFbhs b olk—Firk
Dhy FHLATNEDOTH L Thhvbiuc & » TEM LR, EF o
HINbD—1IOARY » T 4 DT EL—%EWT 2D, HoOREOE
RIS TEL Tlliel, FEE D Tk, ThDFIRMC s £ T, T LT
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SEER~ AR =i hETC (p.164)) LE5 TERICHEMSE (%))
ELTOFY v HEAHEIL T D, v bV AN TRERE] TabT v T
DEEY [RamdbhT) TEel) ~A7 /7 YOREE L D AHFATHDLZ &
BHATH D, FThite v vAD TEgoRER] WO ERETRCWTETH
be WEEEBIEX R LVVANE=AT « ATV FROWTRCEREEEL
T B, TMEOMITZERD, 1T OfRA R 11,

VI

F= P ) 7 O 1T e L v ADEFEORTH I/ THK o i Ay G
N RELUIERTH D, T - Bk - UL - Eifiis STE AR A0 HIERR
BIOHEREAR L TR, biesrd e VY ADEMI AL IT HHERN
THEND I ORRE UL DIIEERTTCIEHB e £ 9\ o ICER THIIM
SRTULDEREBETH D, bodd, MRSASENE, » L vadd TR
BICiTicw] EEBHLTWARLERLLT, YEFX o X - F - 74V 9o BPAD
FHEIWC X 5 L, New Statesman and Nation ZE> Bookman ZEDMEFR & LT
DEMPMEZ R D 7o 23 b &, FHY - R - FHFR 750 bHbfx L
7z, Saturday Review FEns THZORIBRIRIEIIN T, KEALTIAK
o Twh] WS L5 BB EFEYEEL B, £O—HT, KALL
Te VAR RIEEL WAL TR« ~27 2 Y — (Aldous Huxley, 1894
—1963) 13 F= btV 7 DO3EM) ZHELATDIC Spectator 35T B
X BFOEF LT — 2 X INELIIET T, TORRID bR IcEREHIT
o feUeinods TELWGCIEFRCIEE BT, ERNem#He LTE
CEBERLLL TS &R U, T LT MEHd--- P SRR 7L yvADE
BRERBICANTTNERSRWEAS, ChETOBLALEEFEFELD LT
BINCTERIPE Y S 5T 5 ) & TREWREEDOE 2 SiE - T
2V VRART = ADRKRD, WEBEETOTHEBELTWEWEKRELT= 1
M) T AR BUOERTHS] VO BRLBELR - Tz ®, L
MWL, BERESTE, YEFR X+ F 74 1y CRAGEERECHITM%
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LTUWHBHIREFI ISR T %, dobkd, =¥ kAT y FTF—
(Maya Hostettler) 1% T{2fTHE ) O MR FHE L T2 — AT, TR
BV EVSTCIHET LD, UV AHSOERANLLTARY THS
EEoTwD, 4, REBECE> 0L, HLO0BERYREL GRLE1DE
W, TBHE| BEBNEFRLLTEHLS 208550, 18BN T
Bolehb i\ T MESR) BFHBRBLTILEIDEL D e Lo
s THER ) o235 tEEEbE VRV DX B2 5, KM
DRI Rs, FEFIOICIL 2T X o TRELS RIS TL B, ool
SERIRRICE S L LT, rUu v AR T=1t Y 7 ol & 2] (George Dennis,
The Cities and Cemeteries of Etruria, 2 vols, 1848; rev.1878), = b
NV 7 ) (Fritz Weege, Etruskische Malerrei, Halle, 1920), Ti#ifi=t 1Y
71 (Percle Ducati, Etruria Antica, Turin, 1925), T= bt U 7 Lt r—=<]
(Roland Arthur Lonsdale Fell, Etruria and Rome, Cambridge, 1924) 7¢
EHIN26FE 4 Ans 6 ALhTTHATHS L, YUK, KFTT s MFe
Hi7cl €4+ v (Theodor Mommsen, trans.as The History of Rome by
W. P. Dickson, rev.edn, 1894) # 47 A K ET, MEOLERX LTS, £
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The man who died rowed slowly on, with the current, and
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laughed to himself: “I have sowed the seed of my life and my
resurrection, and put my touch forever upon the choice woman of this
day, and I carry her perfume in my flesh like essence of roses. She
is dear to me in the middle of my being. But the gold and flowing
serpent is coiling up again, to sleep at the root of my tree.”

“So let the boat carry me. Tomorrow is another day.”?®
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