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Djuna Barnes ® /)it Nightwood %% Faber and FaberfL2 & iR X 7z d 1%
19364E10 H 16 HDZ L TH b, ZZICH 2 F TOHFRMPTORIIHLTDH
D RO S =0 MBIET 221, KRR BIEIBIEZ ERL T
EliotlZ72 &) 25 &, HRUZE - 720 Nightwood I TORAEIX. Cheryl J.
Plumb 3% 4 75k & FHSEMRE IR L. BUTORIZ% 2 £ ToBREZ H
WZHBAR72Z ETHIHPIT % o 72h% [FFEC Plumb OFHIC L - THRIZE2H
Lk A GRIRLHCHI2MEIE S b, 2R E T, 2RI 02 7% ) DFRs
73 Eliot 12 X AMRICHIF SN TE 72D TH %,

Nightwood ® % A} Vid Eliot 5% 2 C Barnes |2# LA 1T 57z (Field, 212)
Eliot ® [ dEtEEE2HD, fEmod ) X9 #ED7 (Fuchs, “Authority”
292). Eliotid [Joute] % b o THYAER Barnes % i it S & TR O K
KBk %4757 (Fuchs, “Authority” 289-90). Eliot!Z & 5Kk - BIEOEWT
Barnes IZ Z R AR E R IZ % o 72 & v 9 Marcus @ #t ] 13 Benstock, Broe,
Kaivola |25z \J k25172 (Fleischer, 411-13)o Z @ X 9 % B 2 BEEF A% Eliot
5N TE72. Plumbid, €95 Wo 2t n% ) 038R TH D .
PEf 2 A S VASEliot 2 & 2 LAHT Tl < (vidiix) . RO KIRHIES - 151E
AEliot [ZJERAEL LRI ODb D TH S Z & (xvxvi) ZHEOFEETHS»IZ
L7z ENTH, 72 3 = X LMBLER LA EA 5 Eliot ~NOBLHN L % A2 72
2IE 572\ Faltejskova?® “By mirroring Pound’s editing of his own manu-
script, Eliot imposed his and Pound’s principles of modernism on Barnes’s text,

ignoring the fact that she did not adhere to them.” (103) & F32F] - Tid



Eliot 73 Pound 2* & K 2 ARSI B % 30 L1 5 720 L [ UAL$T 5 % Barnes
(ZATo 728 ) HEECELot 2 X 2k 2R L9 L LTwaH ELAMR R,
Barnes D=L /Ean#itEF. Eliot & OEfMi % HLCTd . Nightwood Mtk IC BT %
Eliot D5 DR E SIZOWTIRHEW RV, 7275, ThE HENIZR S e

MIZADL D DENRDTH S,

A D HEE. Nightwood DFFMIZe 5T TH A4 7% Eliot Bt 2 B3 2 & T
b 7% <\ Eliot ' 2 OO PR T DM 7202 ERT 52 LT
H 5o A bR, Barnes BNEB L7222 o723 D & Eliot 25 Tw
ZHOLEDOBIZIEALVLEH Y., ZOX L zhHiftE LT Nightwood % itr Z & T,
OB BVAARINERIE R AR E LA R 0TI e, EERITER
T,

1. Nightwood H IR F TOFEHE

Plumb |2 & AU, Nightwood DPERIIHIEE T 5 { 19274E8, Barnes 2*Z 1
F CHHE L Tz A\ Thelma Wood & DBRH D[ E MR 72EHTH S L9,
S L7 ERE DD I HOMBHICE S 72 b Do, 19324F 12 JIZI3 58 1AEA54E
BN, 1933 FEEITIEHE2AMAHER S, 1934 4E DB T 52 0 Hibitkt D
28> T\ 5, Bamnes 3 & »H X E L2 KT 2205 TOH3FS 1934412/
WCHERSINTLE) XEHHOFHICL S L, HBRLIZHIEA “. . itisnota
novel; that there is no continuity of life in it, only high spots and poetry” 72& &
IDIEL VI MEHDOTR. Smith i, fEMOEHTE LT “brilliant writing,”
“unusually broad observation of life and behavior,” “keen philosophy” % 281D
23, ZOMEHTE LT “arambling, obscure complicated account of what the
average reader will consider ‘God only knows.”” & Barnes |{Z# & %> T\ 5,
T I, WERITECERDRATH ) 2h 0, #FCILORZIL Tk
W, LWV DTH D, Barnes Fifid 3 1935 I RBIBLETE 2 i L. F4ET
RIS EMIRTER S %o 19775 670 Hd - 7257 34 & 65-66,000 7 212 FHIZ
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TY Y D72 b D& IR % S5, ZRTHIEREINTLE S, (L EPlumb
vii-xvi)

Barnes |2 Nightwood O R % i < fhed, BHEZL AFXE LIZHF DRV, R
ORI L7z, KATH Y HS B/ EEC Emily Coleman 725 72,
Nightwood @ J5if#1x. Coleman D52 & V. Edwin Muir#EH T Eliot {123 5
N5 [9 B2 Muir 2> 5 Nightwood DK% - 7225, &L EFGMAIZ] &
Eliot {3 1935 4F 10 H 29 H ® Coleman %8 O F#EIZFL LT\ % (Letters VII 812-
14)e TITHHETHLNIZAR S DIX. Eliot 5 Nightwood D% T2 L7-®
3. Barnes 7% Coleman O B JJ % 15 Tiei& i 22 KIRHIRK 2 FAT L7220 2 &L TH
. Eliot 2*Pound M 2 JERHIBRZ T > 72D Tld Wi W) T ETH D, FE,
Plumb 25— —A OIS IE % 3l > 7= REREHFZEIC K AU, Eliot OIS IE I 2 b D
IZEEFSTVEDONDLNSL,

¥ 3 Nightwood ® I % B i L 72 Faber and Faber ® H 1% 72 % Geoffrey
Faber. Frank Morley. Eliot 513, 2 F TOWMIKEFEER. Nightwood 25T L
5 (7] THAHELEET S, F/Faberld. Nightwood \[Z/NHEDIEA TEHI N
TWEH, —BONRGEBECTHAZRELDDTIERL, & LA The Waste
LandDH 57 T) —I1CA5b, £#E 25D, ZOLT, §FTld7% W Nightwood % #,
B 5 MR OBEHIE % . Ulysses Ak, I IZEETAS T S 5 & Morley 12
W Lo ME R Z#HE %> TwD (Letters VIIT 157) o

) O EOBIBRZEV DL, FED I Nightwood 1213 NG 7 B R MY R X
EVo HESER SN, LAET UAREORNERS LI BEL RS
T2 H OO, Faber and Faberfll O HIZBDOF #AVWT Wb, W) HTH
%o Morley 3. ZTOMEMIZEALTHE PN TVEY [LTH/AFEIIT VW,
L AET VoW TTR%RL, RADBROENGREFTH L] LiliRD
(Letters VIIT 141) o F72 [ ZORBIBBNZE > 2h 55 Lz, 4 FY R
ABREYDIFLAET VIZREZRTEAH ] LElotHFE->Twh, &
Coleman (X HEZIZFE LTV % %% (Letters VIII 179n. Plumb xxii) . Eliot H &1
LAET VI LCTIEREN R DEAL LTV,



...what the author was concerned with was the universal malady of living
of which Lesbianism is only one species, as ordinary heterosexuality is
another. ... she [Barnes] has caught up with her own sorrow, identified it and
tapped it on the shoulder... it's a sorrow much deeper than personal
vicissitudes, of course, because it is the sorrow of life, the worm unkillable
by any of the agents of this world. (Eliot’s letter to Faber, Letters VIII 151,
my italics)

Nightwood DR % IEE T HimEHMORE 4 2 F\ 55 & LT Plumb 254 L T
WAHDIE, FERO X H I [THINFTIE R L WY & 5555 5 DA T,
it L CANEN AT v ] [ 2 EBUEA & BIGE0 2 55 mAE I R
%] TRFLFHC AN LATEIC O W TR TILHIPA 2 BI5EA 7 S, glVniEaE
BHEHN, FBOHEPMOAZHSEEZEZLLI BRI LERLEDLDBRLIE
BRICBMEICHI TV ] Lo 2BEBN LZER S 12w TTH S (xxi)o
125+ L C Faber and Faber il 7% H 5513, Nightwood (213 X O & Eliot ®
The Waste Land DM R EILHTHD DB H B L) T L ThoTze Thbb,
WO THERTEAZMAD LI R B25 HEE L E W) T LD LR
ANEDOELAZFHEHLTVD L) HTHo 72,
EEZL L MBEER OO IZHEDFE L LT Coleman 78 Eliot {2 18) & 5172
PROTFAHAF L, TREOTRERO & 9 IO R R L0210, oG
ZHGIEATIAICHD IZDT, HL2ERRFATH S,

... for anyone preoccupied with the problems of evil and suffering this [novel]
would be a document which points the way to the things we most want to
know.

.. they [certain problems of our life] are universal problems, and ones to

which practically no attention has been given... You [Eliot] seem to be seek-
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ing a solution to some of them, both in your poetry and in your criticism. Yet

hers is one who has thought deeply about them, in her heart, with the best
equipment [ know of, that of genius; ...

The “Doctor” seems to me, on the whole, to be a created character; and
a most astonishing one: the very depths of degradation made wise... Miss
Barnes has deep intuitions about the nature of evil. Her book is therefore

moral: it is life-giving. (Letters VIII 45-46 n4, my italics and underline)

A5 v 7R TR LIZEDP Elot /i IZEBIET 25D TH ) . HOBLEES
Coleman O FHEIERFICI %2 LT, Eliot 13RI Nightwood = 2.— 3 — 7
o [F3] 2#FH EFTICE S, EEL “Doctor” &\ DIZEZABOOE
THDEN, PAXEWMY LT ETCLFE o7 T3, Nightwood DI %
WMo THBEIAHDLIEDE L TR S %W,

2. Nightwood DYE &k H

Nightwood &£ 213, MEIXFTL AL T VNI EHENLETHAD . £+
NERT LI, 75V AR AT 2 —F VREROFTRI T Lo HE. P
A4 VEEMUZIZ Barnes DB H, A4 VEERRR A ¥ 0 = 7 EEUZ IZBRMA O DS
HEBS7EHERA I A M#ERE SN, Plumb DFFNIZEICE VT E 2, Barnes
DZEN Thelma Wood A3 72101 § 2 R L oMb T %,

FE D\ Nightwood DFEEN & 72 5 TW B DI, 19204ED /Y &7 X 1 & 3%
B LTEMT 5. %7253 ARobin Vote. Nora Flood. Jenny Petherbridge
DYWFETH L. BELELIMPWIIHENSE S ZBATVO—ETHEEET K-
72iREECL % 59 Robin (& [FIFAI CTHEAY > THHZ BB L7225 L35 X
I GEHEVH] TFWEIS SRR WIFAEBYOIR] (33) 2HbH, [T b Lk

1 LBk, Nightwood 75 D5 HIZHEINC X o TASTICEHB 2L §. HAERIZ, ¥
B - WAREZZR LoD, EHAMMTV. FIEOBYEEEZTLEL T b,
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FEHEO2OOMBIAE & BEWERE] B LG ENL, AT IVOR—A I
F L TERTAS VT 5 EE il Matthew-Mighty-grain-of-salt-Dante-O'Connor (UL
Matthew) 3> 75 2anbki74 V5 v FAT, ERARKE LT
L TWD2S, EIFERTOBIEMTH 5. [TEDPY LT 52
& 127 % Felix Volkbein W b £ B AL CB D, &I —u v Sk
2 EBEANOLHUTHY Bh N7z [IEEDOYTIHLBNTDH 50 2 HHTEES
525X N] ()2 ThHb, MUK BEEHHRL, BELIFRHESERAN, HiE
% ETHBER®EZ Tob EIFTW B TMEkkid:] 2RI < ETD
A ZY) ¥ T 5 Felix id. UM & H TRobin ICEPILKEET 5, ZhdEsMHC
Hod ) LIAKFH Z N, Robin 3R THRZMET 5725 COHBKRIIBEROH 4
ERECTLEEHLTLE D,

Z0¥r Ht%. Robinld7 21) A CTNorakJib & ZAH %2R END, ZAD
HEWid, Nora A HIEERE LT H—A AIZBWTKE 572 —HADT
¥ MTHT A A v LA LIRS % Robin % [, 72 Nora 1. Robin I[ZJEA 51
THORZHTIT A4 55 EHET & 9 ICRobinZ N TS 5, A
FEI2oAy, Y4 =2, TIRAMERTRIOT/N—FTESL LIED S,
CATHOWED MR O DML \HER T 2 BN TRE LML b L4303
5. HIEEE FIET A H 4 3R 32 ve 25T Robin OFFEDIHE D, Z
NZEBXITIE) Norald, HATHOLEIES ) Robinz AT, [HE (evil)

R & TS Lkl (68) I251&# N,

% ? Robin % Nora 7 b2 % D75, Jenny Petherbridge Tdh 5. HAEDE
CATH S Jenny iE. tMADDOEMZ TS0, FICANLBEHA»S €
OMifEiZ & SNB o TLE D &9 kT, [AELLE] (59) [MEEH]
(87) 72LFED FIXT 9o ZDJennyld Nora?* b Robin D b {HEAN 12 5% %
#H. RobinZfE->TT A1) AIZHKTFT 525 Robinld, HTHRLEIH ET
% Jenny 2° H 1T, Nora DKL L 22 Nora2 b b #iF312Id v 51z v,

2 ZDFelix DIFEYEIC D The Waste Land W B Ro5N b L S2 567259,
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Wtz b3 N, [fAZEEEELEZOETHBETERL L -72E] (90) &
LCHidz 25, &) biJRobin DEMMEIL, REDE TSNS, Jenny
2> 53U FHE T 5 Robin 1dd A K, Nora D KOk 2 # [ & 2lF, FHUTE»N
% L ITHLERIZIAD D o EBBOFIAELIAZHEES, PEDIR Y ZE
72Robin i, Nora® K& MUDABWII o THUFMI D, BHEBHZ RS GbE,
FBETHYREAZEAOOENE) . 9T, RELIRITEMRL, TR
ZRIFILTT T DI Robin DEZFE/ ) L TIEMITHED S,

Z DML SEEN R i#4E%  “not only superfluous, but really an anticlimax”
THh 5L LT, Eliotidf#l. HIBRT 2 X1 BIOT W7 (Letters VIII
46-47) o Eliot|d [EEMIZH LN ZANITH Y, MOTESEZLLTWAEDT,
CONMOBDOBETHD B ON ML 72D Y 72 | (Letters VIIT
47) & Coleman \Z#H Z %5 T b, ZMUIIH LT Coleman i, [EAli % H.0 A
WMeETHDIEH LD L Bamnes DEXTIE A o72 % 2T % (Letters VIII 47
nl)o RHMIZEliot b T DRMELTE T Z LICFE T 525 Faber and Faber fll 5%
# U CMatthew [ZH Z[IF CW7zZ &, (EEHSOEME DXL DR H
HolellERLTWD,

BADLT=H OYpEE = fiEhh & 3 5 7 513, Matthew DIFHIZZ IS S 9ail
VHIRZER IR L 2o TV ho K2HIZ, HHVIEFelixiZHHEADY, L
ML ARRERD INED IR v F I8N TW < Matthew DYk 3 e T
HYITH %, ZDMatthew DYz 2 HBHTIE 20OBED LI %% O
& Ok Matthew A OWEE, &9 D EDIMO AW 725 & OBIFRIZE VT
Matthew 23\ 272 21X &2 K72 L TV B IOV T TH bo HIHIZOWTIEE
BB ELT, TFTRWEEMOAWL L DRDYIZHZIINTTH S,

COMEMICIZE=HEOED T %55, Matthew DfEHT X550 1320 F
FAEOHTRITHENS L) Il L, F1EPSEBEM R 2KRT. €

MIZD b5, HADOANL T oS- 723E ) 3567209 7T, i

DLIZHIR S v, &) bIFEm#E L Matthew & Nora (55 - 7%),
Matthew & Felix (5%6%%) Oxbihi % P H#ET T 505 — W —THoTHZD
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HWEEEDAREDT, ENENOMAPLHEIE L LR I3 ) TH S, Nora®®
Felix 25 Matthew {ZY) S 123K @ % B 5 R 3B LIZIR E 9. Matthew 25
WCRENUERE 12, I E LIS NEH L OBAPHNTW L, €N T Nora
75, Felix%%, Matthew D FIZHWR S TRTIE, ZOHEFEMLETH2OLH
WCHSOWHEIZIHE S FHREHELAZEEHE L, b v FI2— B
WCEEHNINDE L) ITE STV L LW BT, Matthew &\ 9 APIZHE S D
Wk e e LiED DFAEIC o T b E72. & D DI Robin I22WTIEEED T
HZOWHDIERE B ) & Lo, —JH W Tk % Matthew D7
253 13 Robin D NG DA ZME LAk \ve £OFIKTY, Matthew O
D IMEMORBEE L L TWE EF R 5o

%72, Matthew 3% 7 VO —ETAFAEICH > 72 Robin 2B F 722 & %
EoF e LCFelix (3L EMEHET HIZRD . &HHO Guido &9 B F %2135
D ZORADHEDORY 2V ESHHETH 5722 & 55 Felix [3H 72 285 %
THaHIZ LIk b, HAHWIE, Matthew D Robin Z Jenny (2B L7722 & T
NoraDFHMAUHEE D, ZFHIZFDONE->THETWLZ LIRS, 2L T £
NASMatthew H & O M) & EAGL R ZED, PEH I 2 RBEANEH LR - T <,
2% D, Matthew Wiz K& <H L. A4 OBKRE > ESEE, HiKe
ROLEHEZRS T HIHNOD, HLOWROWFTEEZREZED TV, L)
THEBEAHEZLTWLEDOTH S,

5\, [Robin 9 5 Wik] & AHE T [Matthew D IEOWE] L
IbHVEODTT Y FHWYAEDLENTVYS, & Willlamson 25T 5 & 9
12 (66) S7=oDWEEEiks NZEER ke R L, fERO A Z ]
fEoTnb, WETHED L) L L7zRobinld, #&{b3N-A&KEE
2%, KECTHHBBHRT, BNZF 0 DD innocence # it ., BROARE T &
TWwdo FEHREFOZ LD, o THREDHMOL BV, ZNITH LT, 7
U7 A7 bbb LR L, T ERFZT A ) Matthew 1d [JENR T
T4 4] (146) WCIRZ SN Do BERMIT, NS LRBAETZNY 2D ET
Wi, SREMBICEANLGATH L L V) HE#RZ2HD, HEHECNbR
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TWwb,

Robin & Matthew OWilb7z &9 HRAEEHIIEL S LBV > THEZFI 25
BLRZE L Z 12, Nightwood (&— %I RobinZ H AL AT V/NLER A
51, i), Eliot % 1 U & 3 % Faber and Faber D1fij 4 1% Matthew O W55 12 H
REDLNIZEPFMPELotICE 2 [FX] 2obh b, €I TKIC,
Matthew & V9 A¥AS A2 Eliot DL & HE 2 72D 2, Eliot H & OES T &
ENRERDNT W2 PIZ DWW THBIL TA 5o

3. Eliotiit e DEZ D

Matthew ?H11Z Tiresias % # % W5 DX HEINA S TH S0 Blz1E. Gubar
3. [Matthew 25D k2 ## 5. Wildk B A 3 Tiresias X° Dionysus O 5 J& %
o] (499-500) &£ iE-XTw %, FuchsidMatthew % [FHINZFH, WkT
»HbHEEDbILD “the Greek seer Tiresias” | & %3 L 7z Joseph Frank O i
(43) Z#ML (“Dr. Matthew” 131). £72H 5 b Eliot® [JF3C] (2fith T
[Eliot 13 Dr. % UL 2. BEERO 9 5|2 Tiresias T S & QAR O I A iE A
\FTLZE »72] (“Authority” 292) &34 L CT\5%, F7-Parsonsid. Matthew
ICHEE & L CD Tiresias ® HRATW5 (174). L2 L. b & b & Nightwood
DOHIZ Eliot DFFtF & @D b D2 B L. Matthew DH1IZ W5 < Tiresias
% W\ 72D 1% Faber and Faber ® Morley T& - 72,

For long stretches it is a poem, not ‘about’ lesbians and such, but a pitiful
poem of our time, the facing both ways time, time of the half-and-halfs, time
broken in half at the impotent present, time with Tiny O 'Toole lying dead in
its hand, as the Doctor says. ... This Doctor is a most beautiful Irish, the very
best vivid Celtic, perhaps as things are the only adequate creation to give us
that Tiresias picture of time past holding time present limp in its hand,

unable to beget a future which shall not be imbecile. That later scene where
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the Doctor ends up drunk in the café is one of the most piteous things I ever

saw. (Morley's letter to Faber, Letters VIII 141-42, my italics)

HEOBZVEEK, FORTEIAGCATOIIE, TNoHE2db o Loz Tw
eld, 29 ool O H % RBLT 5 Tiresias IR % Matthew DA & £
OHIZHRIK BiE. The Waste Land % H#t1Z 1 L 72 Faber and Faber Bi£R% 7 5 T
ZEF X b, FEBE HDL%GES Matthew DEREOHIZIX, The Waste Land |2
B % Tiresias # i & S MG LI LIEH SN S,

‘Ask doctor Mighty O’Connor; the reason the doctor knows everything is
because he’s been everywhere at the wrong time and has now become anony-
mous.” (74, my italics)

‘In the old days I was possibly a girl in Marseilles thumping the dock with a
sailor, and perhaps it's the memory that haunts me.” (81, my italics)

‘... I'm the other woman that God forgot.” (129)

Matthew 25H 5328 % [EAEME] & [EAME] 3 BERLIIEOTH AW 4AT
A3 % & Eliot?s The Waste Land ® H iF T ik X 7z Tiresias & & 7 5
(Complete 78)o MZ T, BUTH Y 0oL LLOILHEEZIEL., HLDFEL
DIICT 2R LI EBRENGD L L 5I3EA/LED “Tiny O'Toole” % Ff
TA 3 Matthew X, MEEAFZHICLTALEDOM %4 & % “Tiresias, though
blind, throbbing between two lives, / Old man with wrinkled female breasts”
(Complete 68) DIEMEZDHDTHLDH 5,

F 72, Jenny D b & ~jE - 72 Robin % 1BV 3K OHElT % Nora % b7z Matthew 7%
“Nora will leave that girl [Robin] some day; but though those two were buried at
opposite ends of the earth, one dog will find them both” (95) & I < ¥y
“The Burial of the Dead” D% % Mg & %5—— “O keep the Dog far hence,
that’s friend to men, / Or with his nails he'll dig it up again!” (Complete 63) , =
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%, Matthew D7 E &35 1) Nora® KA Robin % 5| & 258 % Nightwood DA%
EEZTH 5o

H %\ IE, KO Matthew DFHEOHIZIZ, Eliot DFIIIERNIZ F Db % 50%H
Hahs—

‘Oh, Widow Lazarus! Arisen from your dead! Oh, lunatic humour of the
moon! ... And Diane, where is she? Diane of Ephesus in the Greek Gardens,

singing and shaken in every bosom; ..." (124, my italics)

“I am Lazarus, come from the dead, / Come back to tell you all, I shall tell you all”
(Complete 16) 13 Prufrock D22 L WEF DU EDTH %o H O LA Diane i3
The Waste Land D K23 5 The Golden Bough?*H DA XA =TV TH D,
“lunatic humour of the moon” 1%, Eliot D#IMFF IRV EEEZ 5. 27275 v X
¥ A Laforgue® [H] % [FEE] &#E02 <,

E512, HS% ‘thegodofdarkness’ (114) & #7795 Matthew iZ. Robin %
HLTHOEZ PR  Nora l2[i LW EIBETY | JROPIZ [HDikd
Bz, B EHO) BIAELEKR) Z LTWHEAN] 84) 25, 1%
O, Bl & ERIIRE LB OKEM L CTETOHFEL T 54 (cf. “Prufrock’s
Pervigilium”). & %\ &, W OHPTHRZIEM T 5% (cf. “An Agony in the
Garret”) X, D HIZ The Invention of March Hare & L TSN A Z 12545,
HEHOFHEED — MO SN Eliot DNE & F2 ) 596

CHDXHIZHTL 5L, Barnes A EliotfEi 2 Hilk L T2 X H12H R %
B BELLE)TER G, EliotliC 7 =LV 2505 507% 5, ¥ Ol
WAL~ OFRS & IR G OJE 5 % H N 721 ERZZIE T A%, F L CBarnes 2°
Eliot DfES 2 SR L72br Tld i »7272%5 9, L2 L. Nightwood (2R 5
N 2% % OWi A3 Eliot DZEEHUI il 7z BB O X 912, & 525 L@ Eliot /i
LK% BRI X, evil, suffering, degradation, moral & \» 5 725 & BL 01X T
Eliot {24235 L 72 Coleman ® BZIZ R FIZIE T 5 72H D X 912, Eliotid



Nightwood DL, 3] HEFTHIEZFTHZ L L% b, 72721, Eliot%*
R 72 Nightwood D5 1%, Barnes D F N & 1387 > Twiz, 22 TUDH T,
Eliot® [R3] &FEfMiA# LT, Matthew D¥EhA Eliot %13 U® & 3 % Faber
and Faber Difitk H 72 HIZED L) ITRR LN7ZDPIZOVTER TARITH
7% 5%\,

4. Nightwood [ 3]

Eliot\2& % [J730] (3193743, =2 — 3 — 7 IR S N7z, Hido &
912, Eliot® [H o] 12X > TBanes 2 S & SN 7z & 5 A4
LhLTREINTE/LIEv L. Barnes ld Eliot [2ME 4 55 4 &t > TWizbl)
Tl %horze $9, 20 [FX] BRICH 5#E T, Barnes 3L O
ZEFTICE L TR Z 5217, Eliot IZfB1E STV 5%, “Tamnot concerned, in
such remarks, with what was in the author'smind.” & \» 9 Eliot ®—3CIZ5] - 2»
o 72 Barnes i&. Nightwood DMEROBEET, VEF T ERIEIER 200
)RR %5 2% LIEPIE R L, EliotldZD4HEOFHKT, €9 ) EH-
Eahorz LTHIBRZZ T ANTW2  (Letters VIIT 409-10, Eliot's italics) o

F 72, Plumb O HRHIZEIC X 1T, Nightwood Fe i3 i i B & 0 — L HIZ
%5k “obscene” % “unclean” (2T L TiX &) &\ 9 Eliot D X AKITHT
L . Barnes!IEFFDOAFIC “Sample of T.S. Eliot’s lack of ‘imagination’ (as
he said.)” £F L Tw2% (Plumb, 210). “as he said” &\»9) HFEAHLDDH
Eliot & D THRD WL R VIY 23B 5 722 L H%H D% i Barnes O i
A3 D, “obscene” DFVFKS2DIFTHLH, TOMEDR HINY 2051
Barnes 25474 THCEFRZ LTz 2 EAMEN & 15 L KR, FhDl ki,
1 # OfEBLOE HNE S| D 12 7% - THIRE V. ZOREOETIE. Robin
ANora DR E WD A I o THRIFIH ), BHEFHEZREGLETRY G
MTH5b, €I TRobin2 it %%\ % Barnes i “obscene” & #H L. Eliot
13 “unclean” &P L 72 Robin DEWIZE2T b LWITEITHEE TN ZE = 2
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7 v A% A&7z Barnes 125 LT, Eliot lZZH N 2B VOIEW A LS TR
NIEARGDOERE R ThH D, OB OMANZE DS, Nightwood |-
HTLHLEEANOH Y LIDZAVIZOHRNY, FDOZ &N Eliotd [
L] ICHENRTVDBEE R D, ZOHICK->T, ¥ B 2iATAHS,

Eliot232 D [FX] OFTHRHFAL TV EHIEZ2oH 5, ZOE—1L, Az L
72 & 912, Faber and Faberfll2%# U CZ OfEdi % e c¥Ernsz 3] Th
. The Waste LandD 71 7 TV =1 AA, LEEL-HPZOTE T [HFL]
ICHLENTWEHEE W) ZETH S,

A prose that is altogether alive demands something of the reader that the
ordinary novel-reader is not prepared to give. To say that Nightwood will
appeal primarily to readers of poetry does not mean that is it not a novel, but
that it is so good a novel that only sensibilities trained on poetry can wholly

appreciate it. (“Preface” xviii)

COEmETICEBETE 5T [FICE o TS NN 288
WCBRET B 5D &) NEDFHHE kD72, &£ § % Fuchs DX H 5 IR
Y725 T 5 (“Authority” 292), —#DFHIZET 20 Lk, LA L,
Nightwood 3 The Waste Land D77 T —IZ A% &2 72 LA o )% b
1IE LV, Nightwood 25, [#] THWIZ WS X, WEHO/NLZHER 72
[Hro) XAa] & SRR 2 ERWHES] CXoTHEPRTWEZ ER
LR OEMI RO LIZHELTH S, LI L [The Waste Land D 71 7 I
V=] EFHIR, CLAZONRELHROBH S ORI ZI/L TV LD TR
o IHE I =10 v SAOZEFUTHD B, BELFERL. B 2Rk
ZHEHROIAB Y OFRMZ L T L IZHEFT S Felix D5, Robin & Nora
& Jenny O = O E O OWEE. Matthew DR - FHEEOWIFEN Z N ENITH
MCHEAG S THEITTAA M= =0 74—, 28, I2VAY, THFRZ
by Za2a—IF—7 LYFb M AREDLY, MHTET 55 E. Matthew,



42 EXEFwE O B65T

Nora, Felix DA GH eV alah s M2 SO Y . WEFMIZIE, Barmes
DN ONTELEROZCHIBREEZBEL Loz, MERERICHZ ETO
BED IR I N2d Lk, WIIUZE L, 29 vo RS bh itz &
A TEHIMETR NZE & B AS The Waste Land & Bz - 722 1B OO 70,

L2 LZ NP RIS, Eliot2s [FE3] T L Ty 2 £E Matthew &\ 9
ANIZOWTTH B, FHE, EliotlZ & Zitifid, 782 LCDr. (Matthew)
4717, Felix 617, Robin 917, NoralllZb T4 317& %> THEY (“Preface”
xviii-xx) . Eliot O E# 1 7% BI04 Matthew (2171 7> o T % &I HE W 2,
Matthew % Tiresias (245 N2V 245D W CIREICHBIL 72 £ B Y TH 525,
ESIZElot DR LDOH Y K9 2o THh b,

Matthew (3 52 LOBREHR AFAETH b BEZHTED ., KOOz
RIS 25, ERRRF I BB 2 AR C A4 2@ ) L, T e
BB DI D BN Lo NS HRBEA LN ZHDEL, O L) O
BIEIE, a7 A7 bk E R¥E L. HOESR LIRS £ ANAFLEL
FTELRWEHCHECNDN S, FW2ROTH- T HMUHD [#H] OEHH
ZRE. FARICHLO [#] Zikd LT 225 0w LADBRS TS5,
BB HONT, COMNSITHET 51300 Thb, £ L THEmO#E,
25 BHFIZEN 2 VETF ORIV EN., “T've not only lived my life for
nothing, but I've told it for nothing — abominable among the filthy people ... now
nothing, but wrath and weeping!” (149, Barnes's italics) & { $Hr1L5 L1315
OTHEYHE ) e [HARES, R, BATIIC L CoEmiml, [Ho5%
(the Word) DS rHE | (Lee 216). [HENRTLALT A4 . FIHIZEVL S
n7clEm#, By IEos KM, KoM (Fuchs, “Dr. Matthew” 131).
THSOH LAZMELTIOMDMZRRET 5. HOVAZWRD L < I3HH%]
(Williamson 72) —#ff 4 12 3% X 1L 5 Matthew Tlddb % 25, fifE & & FEiL,
B E D - 72 2 OO PICEliot 2SRRI TV D0, MLy b [
ERES] THo,
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Gradually one comes to see that together with his egotism and swagger —
doctor Matthew-Mighty-grain-of-salt-Dante O’Connor — he has also a des-
perate disinterestedness and a deep humility. His humility does not often
appear so centrally as in the prodigious scene in the empty church, but it is
what throughout gives him his helpless power among the helpless. His mono-
logues, brilliant and witty in themselves as they are, are not dictated by an
indifference to other human beings, but on the contrary by a hypersensitive

awareness of them. (“Preface” xix, my italics)

[FEDWHRWEEOBEST XEXYH] L i, Matthew 23 1@ N TROF 2%
KR EHAAN, FREEOFNZ) T ED, [REICHES 5.0] 28z 7-%
F. #Ex 7z “Tiny O'Toole” ZDOMNATHLLGHTHS (11820), &I THIK
PORFPTONE [BOTH LT TEARTHT, AMLw xRz
FiA. BOMO X I ICHMIC 22272 (118) L) FEADEZIIHO
57\, Matthew (. JBHE S RULEE, HiBE, HEHN S 28 LAIIAZ LT
HI W
(124-25 Barnes's italics) ——& WIHHZIZH 5, Lo LZOHMEIE, E~D
R LA SAFNL I TH RV A2 O LA E #iiZ  CICEHRL M
Matthew (X F B S A ST, FDOWH LA EGTEZITl) 5D TH S, Matthew
BTN ADEICH > T LB LHPEDDON] 127D 2T AETLIX
ZZIZH b, LElotld#Ez %,

“... contrary to all opinion, all suffering does not purify”

‘... I am an empty pot going forward, saying my prayers in a dark place;
because I know no one loves, I, least of all, and that no one loves me, that’s
what makes most people so passionate and bright, because they want to love
and be loved, ... Be humble like the dust, as God intended, and crawl, and
finally you'll crawl to the end of the gutter and not be missed and not much

remembered.’ (132-33, my italics)



Matthew (£, Robin % 2& - THR 3 % Nora lZxf LT, HIZiEW2 XD, i#iC
BN ELTHELSBHASONRL o TH [MAEKSNZLIIC, EoZ
ELFETHN] LT, AL, TOSHEIHI D DHEHS D> TWwh,
Wid, #EDIEBETHEISLEEINZVEMY) DD, REHTORHEEZZT A
N5 [2Z-51Z0F] THAH9H LT 5, Elioth Matthew O [{EFA] & [k S ]
RO, ZHOVo2BiiThHAH I,

It is his revulsion against the strain of squeezing himself dry for other people,
and getting no sustenance in return, that sends him raving at the end. The
people in my life who have made my life miserable, coming to me to learn
of degradation and the night. But most of the time he is talking to drown the
still small wailing and whining of humanity, to make more supportable its

shame and less ignoble its misery. (“Preface” xix, Eliot’s italics)

Matthew O 1 13 H TR T b HFE LM T D 72\ Matthew 234783 % F THE
DHET oDk, TAHOBEE L LADFZITHH L, AMOREZD L THI
ARTVHDIZ, AHOBOEZLLTEHRLL ZVEDITRANTD] 2L
Eliot 1318 RX5DTH %,

HODRMELBOEEE LTI L TALDOMFELBDOIEZMLIFLIETS
Matthew D17 %A Eliot 2 & & 217 2 D1d, SV ZIUL, Z 22 moral DEF
ZRAENLTHD, BIRD L H I, #HED Robin D% % “obscene” & 2 7%
“unclean” & W% 72> Tx}37 L7z Barnes & Eliot ORAM @I 2 2I2H b, H
72 ) BL VB RE T Eliot A% Faber 123% - 72 T4t (193645 /1 10 HfF) @ 1T Eliot
FHEVTWLE—

... there is the moral element: the heightening of pleasure by the sense of

either doing something positively good or something positively evil (the plea-
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sure of consciously doing evil can be a very refined and intense one) .

(Letters VIII 201, my italics)

[ & | 13 After Strange God 2B\ T b Eliot DL EFIHA TW25F—<Th
%3, Eliot A Matthew OWIFEICE N 72DE T L AWK TH - 72. Felix |\ZJA
F N C Robin DB EIFT o 72 THLOFAZH G, WO ZE H S DEIC
l&, =7V L0100 7 7 v #¥ % < § RIS Matthew DH51ii (32) & FiiE
L CEliotid. LRlOFMOFTRD L ) IHF5—

It [Nightwood] does seem to me to be concerned with life at a deeper level
than ‘sex’ in the ordinary fussy frigging sense, the level that Lawrence ...
just fails to reach. ... And of course, because of my feeling about the misery,
Thave an abiding interest in and sympathy with all the extreme failures of life
— the déclassé, the degenerate, the raté, the man who has got to the bottom,
the disreputable (the ‘Doctor’ stealing the 100 franc note is an admirable

touch). (Letters VIII 202, Eliot’s italics)

B TLREITHE S Matthew 1213, TEWBISEE TH D L VIR LVHBRYH 5.
L2, IR 100 7 7 Y2 < TRND L W) REDO L 51T %2
TR DOE—%1T o TV 5 &) Filkds Matthew H & % IO W A,
LEAR, BORACHEICHSE %, 2O Matthew DIRAEIZH 5 DIFHETH
0. 47 moral T&H % & Eliotix# 2 5—— ... fundamentally the book
[Nightwood] is sound; and the author has, at bottom, what is a religious point of
view. And she has a point of view, which Henry Miller hasn't.” (Eliot’s letter to
Faber, Letters VIII 152, Eliot s italics) o % & EAMIL T 5D TIE R LA YR
ZHbE W) 85 Ky 7 A1d, “the sense of Evil implies the sense of good” &

3 O TEliotix. Hardy ® Barbara of the House of Grebe |5 . L+ “aworld of pure
Evil” IZ5& T VAT NL LBRTVD (58),



Eliot #° Baudelaire fii D 1 Cifio 72 2N LB LA 9 (SE 427), @R F TO
Ca—Y % Y THEELE) Y 5 TSI Z % Nora, b b 0L
WIS Z DALY TS LI Z %\ Robin, AW %% 9 ARk WA
BTHY DS, ZNEFICANZBRHICZOMEE K, EBxfToTwb
EWVWIH)HRBEEZBWIenny— L 72 H1ZEEZITH 2 & T L5 moral & W»
I BDERLRVEL RO TH S, Matthew D% L. Robin #8253 AD%
72 OWEE T, Eliot ASRIZ ICELNZIHIIZ ZICH S5 9,

Eliot & Nightwood % . ¥k REREBTOWHTIEILH . AHoBD 3 L&
B A 2L S DOEHCTWEEE 2 TV D, KRBT O % 8 A o
MR EART A2 2= 7 VINEHD, HAOEBSOREKNEMEDIRE
5 5% 2775 Eliotl3fE L. ZOWREDOBIGE AW b % A7z b LR o5
EoHEL LTRITL2OTHIUL, FAIZELIEBOFEILT I LICR LD,
&[] 2fid %,

RS FEINRLE L, AA4DPMET 2D (/] 22T ANET S [251Z0
FlF THINEEED2S) ] 2255, TRRTH D 2IEwTws ] (182), S 5612,
ZOREPEITERTH L LAN OO, BOFIT D Lhrkhro/zHLOANE
DERE ., b DRHEIC Matthew 25 9 DIIMICTH 5. H S OMAE S LIRS
#i%2 LT h % B Matthew 1387 ) 3T, MICFED 25—

‘Christ Almighty! ... For Christ’s sweet sake! ... Now that you have all heard
what you wanted to hear, can'’t you let me loose now, let me go? I've not only
lived my life for nothing, but I've told it for nothing — abominable among the
filthy people — I know, it's all over, everything’s over, and nobody knows it

but me...” (148-49)

Matthew (21 & D 2 1 ZE D70 \ve ETHMIIF L, HEITFED DT “now
nothing, but wrath and weeping!” (149, Barnes’sitalics) D& &9 DI, 2o
IZTHUCEEN TV % the hollow men DIRFBEDOLKE A LPUT VWD Z &
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“This is the way the world ends / Not with a bang but a whimper” (Complete
86, Eliot’s italics) o
ZZETRTE L9 I2, Matthew DYl & Eliot DR DK > & 2 4
Z1Z. Eliot 2*Matthew (2.0 A A, T I T Nightwood 1#4b % R E72LE 2 7=
BURTH o7 F2DHEA9,

[FF3C] OHTEliotld [—#HEIC. ZOMEMICAERE S 2 Tw b DIEERO
4T, Robin & Nora % & % VIR FLIERE 2 b D72 L B 5 72] (“Preface”
xviii) EFRLTWA, [Z0%, mdIEHE I EthoBH AW b3k & EE
ELTET, RRELAGREDDIZEMHET LI H 2% 5721 (“Preface”
xviii) LB TIEVE D DD, ZDEHED S Matthew [ZDW T ORI E 5
DTHbo

%720 1950 4E D UKWUR 2 IO EAZLHEAZOH T, Eliot i3k & 5 IZRE L
TWwWbHr—

This novel of the life of deracinated Americans and Europeans in Paris in the
nineteen-twenties was first published by ourselves in 1936. ... no one who has
ever read the book can forget the astonishing “Doctor” O'Connor, in his
sorrowful degradation and his endless talk of the Night; or the agonized

relationship of Norah [sic] and Robin. (Letters VIII 153n, my italics)

Matthew & Nora & Robin ZFE ENTWEH DD, ZNTHHREICHL TIZZ
DERDOH N LHIZERLTWEDTH- T, Eliot 25 ARIPEIZER < B Z 0

T 5 DI Matthew DS =D TH %, JlG[\v:72 Coleman DEHEAVRT & 9
12, Matthew Z LA E T2 D1Ed &b & Bames DR TIE Ld ol &
F1UE, Matthew \22WTHHT % Eliot® 3] 13, Barmnes S EX L7720



EdESZRGTZERIEFUTI LT LE o720 b Lt v,

LA L. #lxiXLeedsEH 3 % X 9 12, Matthew & Robin 384 % i Txf %
%3 . Leeld. Matthew & Robin ®3lIHE LT [HF=] #2157 LT, L
TOLHCHFEEHELLETHEL, ZALBHVEVIBEET IOy s
2RI L CAE 555, Robin ldinnocence % ifi L "C. Matthew & knowledge %
WLTE, WIITDH Do RobinldF &b & MEE, BRE A ORI LDOIKE
T OITK LT, Matthew (I BN & WHEDIHATE T WIREE KT,
Robin LT 5 2L THL® [EW] ML LI T 501 LT,
Matthew (35 Z E THOL O L ZNARTHKELZHHIL L H LT 5,
Robin (3 Nora & Felix |21 5 DAHEOIFIILNITT EF . FRBHA Ehavh
LN E V) EEMEZ RS O LT, Matthew & Nora & Felix \ZH 5 @
[V ZEXTELSZ LT, WYBRELODOIP VLT O I NS AN D
LDZERLTHAESL (LlELee214-16)o & %\, Matthew & Robin D% %
WARBEOBEICHHZMIT THL, HTHEOHKD Y T Matthew (3. —
“now nothing, but wrath and weeping!” (149), =L T, HESTEDHDb ) T
Robin % . { —— “she grinning and crying with him [Nora’s dog]; crying in short-
er and shorter spaces, moving head to head, until she gave up, lying out, her hands
beside her, her face turned and weeping” (153), [f] U “weeping” %3725
b, KET, BOIITHE LU S K % Matthew DHEDLMEA R - TL %
DI LTy HIZREOBIZEES TL % 572 & 9 7% Robin D IRILILAE R 722 73
5, ZOLEIRECEV NG W,

Nightwood DI H EH 2 H D L LT Barnes & Eliot PR TWz2d D%
NZMTi#E S Tz, LA L. Matthew Dk & Robin DWERIZX IR T, *f
ZRLADS, HAICESHEAELH > TW5bH, RobinZHubd Lz—R3hid
fEZ L AT OWEEE R & $IUE, Felix b &0 THEL 2L DONEEZHRY
GbEOoOHL B EL TW < Matthew DWFEIIR L F X 5. MHEDNT »
A& RIFE, BWEIEATLE S, EliotAAZORMRAHZ Tlal L2 & T,
ZODYEERESL DTV AR L TAELEE R Lo e 5,
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Eliot ® [F3X] & Nightwood DIEMIE % X DR, VARMICHES 2 L ITK
WLTWBEERZDLDTIREWES I I
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