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¥

HAED%T7~—A b (Amherst) O THEL L, FRIEKLWHAKRE L
DOTHILZTAF YAV HAIDOLHIZ, BARICHTAFHZL ML
TWwh, 74 F ¥ AVIZ, “How the old Mountains drip with sunset” (F 327)"
EHRELFHICBVC [WHOMNKABBLET 2 — MMoh~L ]
(“Just a Dome of Abyss is Bowing / Into Solitude—") (F327) &FEH L., H
DL SR EENLFHRONEEZ [HM] 2RLLS Z2LT ZOHRD
FHTHHT [HEM] (fabyss”) EWAH T LIZEMH L 720 T1F U X
B TR Evw) 2 EiEx o 720 b “What mystery pervades a
welll” (F1433) &9 HROFHTH L, ZOF TR HAORol ) Ak
WIRAD [T ] (“abyss”) &ERBISNTBY, [HEH] 2l &AL TNC
Z0 [#7 A0 (“lid of glass”) 2526 5% HOHRT LERILIN TV,
ZLTC HH5ETIE [L2LHARRMS KRS OTT ] (“But nature is a
stranger yet”) & RIS, ABEBREDBLVIVRIEIN TS,

TAFVAVORAKICHET R BRZOL 0DEBELME, #ICE
I, ABEBREOHEERCHEAZD 207253 [RE] PRASL VWL
EDHDH, LHL [HE] Lw) ZEEPHLRTI, ZhopPEB SR
TWAFHIFEBEIMICE SAFAET o ZO/MRTIE, TR v 2 EiFI
Ly bERBT, ZOZLEPHVLNTIEVEWHEOD, T4 F 2 A VHH
RO T[] Z2RBLCTwb EMRTELRHEZRY RF5, £2LT. T4 F
YAYH THRM] L) T LER IS L 72 %KBlE, HCOBERICH S
MHEOHC] 2HZTERTH> W b RBEICEE RO EHT S,
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[RI] 2 BARICHE T, ZUHE) DHZ AR E ELETHI12H725 T,
[43] (“aftermath”) E\VWIPEREZZ TBE 2w, #HEFRAF— 4 — (David
Porter) &7 4 F VAV OFICBWT, [ >k E2tE 5]
(“living after things happen”) #& ) F2SWAZ LIZEH L. [RkELEX 5
(“living in the aftermath”) (9) &9 Z X TR L 720 & ORI &
HHLODBIEL L L OPWFRIZE > THFEN TV D, T4 F VA VIEIN
MR, EHEREAN &L, 20 [R¥E] 24 X280 FORMTAEL
72l bHBHEEZONLA, W] L) X2 HAOFTH Y, H
ROBERZRBLIL 72 LT IR AR & BARDORMZRILL TWiz7 1 F
AViE, HRZO 00 [#WFE] ICHEH LTV 2D TIERWES ) b FE
ARy -3 [YENEIHORUEZDH VO T T WCTHALLZD D]
(“Sunsets, . . ., are literal visualizations of the day’s aftermath”) (16) & k-,
HENIH [HRE] L) ZLiFzeflioTwd, £ITIO/MRTIET A F
YAYORKROFFIR OGNS [RMk] —SBETOK, Er#EELo72%, b
WESHBE—EE L, T4 F YA VHPHKRD [R¥E] ohTHROERS
MRz TR 28D XKL TV L2002 EET 5,

FIETIE, FEROFEL SITMA T, HAENZLORHE OIRE 2 i
CRHICTEHT A, 2 HEBOBRRZT TR, F2HTIREOKRDD I
32 R MME E L LI A H Ly DHE R BRI O W TE LT
bo ZLTHEIETIE, AMEBAKRE DS 5% 2 K 72 Bk 758 2
AMBZELDTEL, KOFRIZHT H2F 2 ELET 5,

BL1E YBETOR%R
FAFUVAVIHENOFEL S HEVZLTHNONG, 2R REINE
o 7R id. HROBHRLE L HICZOWERBALFH LR END L,
Bz b 7= F (Barton Levi St. Armand) ¥, # &N |—ﬁ§*75‘
TS LMOFIZT VR I ZBEMTH Y, e EZDOH L WEFITHREN
KBV Z SN2 8 %o ;R ] (“For Dickinson, the sunset was a
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common revelation of a supreme mystery, a time when the still, small voice of
God was all but audible, or synesthetically translated into a new language of
color and cloud.”) (264) &k, 74 F Y A VP HRICABR L %
LTS, T/, HWIBOLIIIKR—F =1k [FENIHORKEED YO
FFIHEALL 725 D] (“Sunsets, . . ., are literal visualizations of the day's
aftermath”) (16) LB, FEND [RKE] OVEDTHLEEZ TV 5,
COETREZSENGFOZOZ, £ L THRRZHVAZFICER L.
TAFYAYHFARICED L) % [ 2R T2 EHET 5,

F9. RIS “Sunset” &SN 2EHMSIN/ZZ & b H S “Blazing in
Gold and quenching in Purple” (F321)* &% 53513 THXO T (“the
juggler of day”) &\ 9 Z &%, YEND [T "5 FNTH
DX HITHE<

Blazing in Gold and quenching in Purple
Leaping like Leopards to the Sky

Then at the feet of the old Horizon
Laying her Spotted Face to die

Stooping as low as the Otter's Window
Touching the Roof and tinting the Barn
Kissing her Bonnet to the Meadow

And the Juggler of Day is gone (F 321)

ZOTAFYAYDYBETOFROEFERLPLEBTHI Y, HERTW
bbb, AMHOHIEXITHSNT WS, “Blazing in Gold”,
“Purple” & W) BHFE 3O TIHE D, YV ENDZEBMROBE R L KT, £ L
THBETDZ2IE 24T7H T LA S [49] (“Leopards™) 2Bz B, [H
7zl (“old”) AFHMUCEPLLMBICRITE 2 HAMND Z L TE %,
CCTREATEZHERPHOBATE L) ZRPHE S, 512, [/
7] AR E . BECTHENZ [$] OB Z M52 LT, BARDR
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BEZEAE, DIPIFHETEEN LR DL LTELRZTWS I LD DN
5o SBATHTREMEEINIZABET DS [ B %2 H 050 | (“Stooping”) T. [l
Bl 29 EIF AT ME I NS, LT I{THRLRA LIRS NT
&7 [z 25| (“Blazing”). [#H 2 Tw< | (“quenching”). [FRUBEA
%] (“Leaping”). [#i722 %] (“Laying”). [ & % »25%® % ] (“Stooping”).
[filizLs | (“Touching”). [t-21F% | (“tinting”). 12179 5] (“Kissing”)
EVIHBUEDFNEBL CE L OFHTOY BT OMEIL [FMG] (“the
Juggler”) 2822\ AT 728 TH o 72 2 EPRBATTHL I NS,

TAF LAY DOFHOMEDEKE BT 5 Emily Dickinson Lexicon T
“juggler” &, [EALHi | (ester”), [V —Hh 2D %# | (“circus performer”).
(B2 RO R—VEMOIBIZZEZPIZKR A LT, BOF Y v F 95
(“one who tosses multiple colorful ball sequentially in a circle into the air and
catches them again”) % M9 %5 —J7. [FEEKHG] (“swindler”). [~X7 il ]
(“trickster”) . @ %\ 1Z18284F- il Webster §E# Tl [ N2 & TH%
& H 559 %] (“one who makes sport by tricks of extraordinary dexterity,
by which the spectator is deceived”) =T %,

7 v ¥ —> ~ (Charles Anderson) % “these are the illusions of time created
by the great conjuror, not only day’s juggler, but the juggler of the day” (154)
EBRT, BT TDHDOHLID X ) R TH Y, Thah) LT Twb
DHIER LTl 2 VIEHFMAITHE T EIZERLTWE, TOFTIE,
A BT 3R BBk E ZL S 58T % [T ofEnLTthds L
FHTLIET, B FBRTVLYBETVLTHLhH Lkniwns),
HARDMZRIZL Tnb, FRliEBlEx s vy, UERED b0 LRI
EONDBH L) BARMEDIRIE S 2 0P 2 AL 2 &b TE S,

F 72, 74 F ¥ A ViZ “They called me to the Window, for” (F589A) &1
FHHICBVTD, FEPENTOIKTEZRH VTS, [1H4OFEME %
NETEELHVOREEONMEH | (“Sea—displayed—/ And Ships—of
such a size / As Crew of Mountains—could afford—"). [ZZZHE 55 Z &
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DTE 57 v F] (“And Decks—to seat the Skies”) & FEH SN phE K% H
REFIE, S OF T [HA4THE] (“Showman”) ASHETWAXITHY, £
D [WATHE] % [ LFE 5721 (‘rubbed away’) & FEBE RT3,

This—too—the Showman rubbed away —
And when I looked again—

Nor Farm—nor Opal Herd—was there —
Nor Mediterranean— (F 589 A % 8)

HENZPRDO TWIZE ) T3 [H 9 —EHZ 0 7285 ] (“When I looked
again”) 2%, [BY ] (‘Farm”) &. [+ /3= o | (“Opal Herd”) 3.
E52IE Mg ] (“Mediterranean”) b, [BATHE] 23R TWwWL)o¥~
PHZ TR o Tz LT, [BATHI] 252N 5 DI K% HIRES 2 1
LED, HOBEEZ 6L 2RI LT, FEL\ [HiAE] 1241
AONTEFE, ZNPEANEHEBL T TR EZ L LoD, [#
iThli] DAL S 2B VRO LX) HHROB S REFEERES, £
LCZORFELHKTEZHON DI LD Fo. [HATH] (2SS &
) BRLEDRRENT WD,

“Blazing in Gold and quenching in Purple” (F 321) & “They called me to
the Window, for” (F 589 A) 2BV CiE, HAERTW BT % [Tl
H BV [THEATHE ] ORE55)E VT Wiz, LA L “From Cocoon forth a
Butterfly” (F 610 A) Ti&, FFRIZTHZILHENIIHTTOLID L) %k
WD IATONDLDDDENSL DL RE LI R ) 20, £ofb
DICFEORBETIE [E] ETEWUAAATLE ),

From Cocoon forth a Butterfly

As lady from her Door
Emerged—a Summer Afternoon—
Repairing Everywhere
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Without Design—that I could trace
Except to stay abroad

On miscellaneous Enterprise

The Clovers—understood —

Her pretty Parasol be seen
Contracting in a Field
Where Men made Hay—
Then struggling hard
With an opposing Cloud—

Where Parties— Phantom as Herself—
To Nowhere—seemed to go

In purposeless Circumference —

As 'twere a Tropic Show—

And notwithstanding Bee— that worked —
And Flower —that zealous blew—

This Audience of Idleness

Disdained them, from the Sky—

Till Sundown crept—a steady Tide—
And Men that made the Hay—

And Afternoon—and Butterfly—
Extinguished —in the Sea— (F 610 A)

COFHE. H 1, BOTRIC L LoD A SIMLT 25102 HihE 5,
WX RLFNGRELPLOL UL E|NIED L, F9 LoKRTIE. E2ED
147H T [EXK7% < ] (“Without Design”) & EKIB I Twb X Hiz, #E*
NEZE[FEY) FoEns X9 REM] EF o T v (“Without
Design—that I could trace”) o &k ) FA72EN LD, [£iHICbz5E
%] (“miscellaneous Enterprise”) (20 L CTW 3B [UF A FITHEAE
3% | (“stay abroad”) Bt CTdh 5o WL UL BAZ IO 0— 3=,
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[EM] % [## L Twb] (“The Clovers—understood”) £ 9 TH s, Z
CTI HAORZSE L) ok, AMOERO LAHHICIE 2w [R
KP] b liidh bl EdRENTREEEZLN D,

B 3MTHEZE M EICvW B, 285 V)L (“Parasol’) EEEINLEZDON
Wik, %5 (“Field”) <THHE$ 5 (“Contracting”) . HJ5 L 1Z AWM AT LI
#1EAH Y (“Where Men made the Hay”) T3 0. ¥ AW O FIAE7E
LTWBZEWnnbd. £ LTHL EOTFE &5 L72GFNAETET 5 O
SHORBIIRENLKED [E] (“Cloud”) TH 5,

4wk, T [E] & T 9 ] (“struggling hard / With an opposing
Cloud”). H45E (“Phantom”) ® X9 7% [ 25z, [H] ZEI~d
1< £ 12iIzR 2% (“To Nowhere—seemed to go”). ZO+1& [HW®D
W JE ] (“purposeless Circumference”) & FrE i, [#iFD Y 3 —] (“a
Troplc Show") THALND L) RERTZEREEINSL, ZLTHESEDRE

[ o@I%k ] (“Audience of Idleness”) T&H % [ | A%, [ < i
(“Bee—thatworked") R, [BIEMICBE S FE] (“Flower—that zealous blew”)
Ewvoiih bk s bz2Ehs [T 3] (“Disdained”) &EILINT
W5,

WALE T HEDPBOF LT [Eb S willlit] (“steady Tide”) &
?%Iﬂéﬂ\ WwEobo (B AHRPE, BIERIZKCAE) 126, THNO %
WHRE ] ZfiwTwnZe T8 12, FLCHEPEIND ZEDRENT WS,
TN TIE[#] (“Sea) ~&. FHTHD L HIICHMKL TwL
(“Extinguished”) & FEB EIN b, 71 F ¥ A & Lk L7z “They called me
to the Window, for” (F589 A) #lZUw& L, Ibxfiv/i-ioFcd s
(] ERBTHIEDDHo72d S TIIHEREORTH [ ICRT
LNTV5, ABEOEMRDS LD, Ffll = BI% L B2k Tz B/ 04T
DbDE [THWE] NEHAAD [ L) A X =TI, BHRO [ 23
KHINTVDLEHANSLZENTED, 6T, ZOFFTIE [ ofkT
2 THHOZ2WHE | (“purposeless Circumference”) & FIL S L TW7z25,
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Zo MR &, &TEkAAE [ D4 2 — b, “At half past Three, a
single Bird” (F 1099 A) LI A2V TId, THE] Lwvwd Z i3tk
R, HEINTRHINTW S,

At half past Three, a single Bird
Unto a silent Sky

Propounded but a single term
Of cautious melody.

At Half past Four, Experiment
Had subjugated test

And lo, Her silver Principle
Supplanted all the rest—

At Half past Seven, element

Nor implement, be seen—

And Place was where the Presence was
Circumference between— (F 1099 A)

PR3 1 HOBIRICMA > T—F, [EEFEVIEH] (“cautious
melody”) ZIRRTHEIADL, ZOFIET L. Fha4BE BoOBEX
FHTHhAH [Ho)Ell ] (“silver Principle”) X, [ D& TH b O] (“all
therest”) ICH - CTfb D, L CTHEMIZRM LB TR 2R
(“element”) & [FBt] (“implement”) bR A%< %5, 2FH, BOXZ
THEREILDELETZHEOTHIE. BOREIEV, £2THIZETTLE ),
Z LT %) (“Place”) & [4714E] (“Presence”) 73d - 72¥5Aril 7 1)\
ZoMz, THE] (“Circumference”) 2555 &L\ BHY [H74E] L7z
FOYANE. BOWT, 727220 [Wir] &b BO THHE] Z2ildkL Tw
72D, ENEBHELTCVIAMOERTHLLELEZ LML, TRLE
O, BREICBWTIE [E] & [ olic72 THREL & 5727k



IIVA - FAFVAVOFIBILAKE [HER] 69

FEHEIND, [RYOETOLD] IZMo TRDLZIEEDHNTH -2 HD
BRATN R EOEDITLDBEEANE BT TLE V., Z2O%IIES [ %
TAFYAVZARZO OO [HE] L LTERALTWEOTERWEES
9 Do

7 v ¥ —> » (Douglas Anderson) &2 DK HEIZONWT, K—F =5
FL7z [R¥MiEHEEDL] V) ZZBHLPIEBRL VD En) (Y. the
last stanza seems clearly to evoke the experience of ‘living after things happen,’
which Porter characterizes as the crucial experience in Dickinson’s life and
art.” (25))o F7z. 7 —2 (Harold Bloom) &, 7 ¥ ¥ —v v Oz
Lahs, 22To THEL Lw) Z&iFid, BRIk #Riils v T
YR RIAS ) R 5| L5 $ % (“Dickinson’s exultant ‘circumference’
in the last line suggests a special amplitude in the silence that follows the
song.”) (25)o [l 2B 2 [HMABIESY ] THH [HIE] &, HE
WCIABA A—=T, TR BELZERTLEEZERZONL, TOFTIE 5K
DOETODBO] IS TR DB IZEDFAEETH - 72 BOFEH, L& THIZ
BT, [HE] O, BICHFEROFTIE, [Fmbi]
WA, HLELVENDOLR, &TERMAL 1] LRI N-HER
DOWEED, AARZObDIZBIT2ERO B & LTHIrn Tz, &k

FICBWTIE, 2D [HE] EEViRZ oh, AMOERA K S
ZHBRIZHRORD BRI E LT [RE] 2453 5 2 E3iirnTw
HEEZEZOLND,

B2 HIBEXE-7H%
TAFVAE WEOELICONWTE S O & L7zhS FRIC, BER
Eif EW LTIV TOMEME. OO ZAHLHUEICES T TRIMEL
BelF7zo 2T A F VA VDPHKRZOL DICHLBERLHMMARLRT S
F‘wﬂﬂj TR BHAD» L ORI, 72 R E OB~ DL D
HrhTnss,
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“These are the days when Birds come back—" (F 122) & #fi ¥ % % 1%,
[7oo 72182 2% (“Avery few—a Bird or two”) @ [ 5] (“Birds”) 2%
[R->T< %] (“come back”) [H 4] (“days”) %< o ZIIILENEDH
KoHIZ, BB L7220 X ) IZEOBRA» R TL 5, Fiii{ ¥ 747
VoY —DHAREILIFHTD 5,

These are the days when Birds come back—
Avery few—a Bird or two
To take a backward look—

These are the days when skies resume
The old—old sophistries of June—
A blue and gold mistake.

Oh fraud that cannot cheat the Bee,
Almost thy plausibility
induces my belief,

Till ranks of seeds their witness bear,
And swiftly thro’ the altered air
Hurries a timid leaf—

Oh Sacrament of summer days!
Oh Last Communion in the Haze —
Permit a Child to join—

Thy Sacred emblems to partake —
Thy consecrated bread to take—
And thine immortal wine— (F 122 A)

B3R - T< % H4] (“the days when Birds come back”) . %52 # T
TR dv, w6 HOMIr %2 B OO % H 4] (“the days when skies
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resume / The old—old sophistries of June—") & KIS, [ 6 A D]
X [HEetoft] (“Ablue and gold mistake”) & b EBI &5, FEELD
FCRKOH 212, 6 HOFWEE KGO H 72720 &0 MBI 257 % i
2 eT. ANBOEZ 2Bl a2 7-BRORE SN TE2IIAITIRLT
WhbEEZOLND,

ZLCHEIHETHE) FRIAE SN2 ARE [FEKAT] (“fraud”) & IFFUM%
5. Z0 [FEEKEG] (& (%] (‘Bee”) DI LIk B TER WV, £
i Ly TRk o Td 5 &3 5 L&) (“plausibility”) (EAMTH2 [FA
DESEH &HKE 5] (“induces my belief) &9,

LALE4EICBOTHEDY FIE, KPR TVD L 2R T 5. 2%
5 [HEDF] ] (“ranks of seeds”) IZIEDARIEIZDOWT D [HEE | (“witness”)
% [$m L] (“bear”). [ZALL 78] (“altered air”) 1 [BELBE L 73]
(“timid leaf”) 2% [2AWT#S | (“Hurries”) #1250 FIZRTWL 25T
»bo

ZLTCHELETIE. [EOH O] (“Sacrament of summer days”) & 5%
PHGEPRRE NS, [HOHOMEY] & [Hotokzo®EX ] (“Last
Communion in the Haze") IZ&M$ 45 Z L 25 [ (“Child") 7%
FOILTHD, AHETIIFEY FHARELZZTSETEILY, [FEDOY
4~ (“immortal wine”) ZKERTIELVENY ZHWIFTVE, YU F
5 — (Helen Vendler) &, Tfit& L COREOHTL2EY FIXEMZ I
N =4 7 (“Yes, she can dream again, in the autumn haze, of untroubled
belief, but it is not available to her except in nostalgic remembrance”) (36) &
WD, FEBE KIZKOFEETHY ., G FEFHTE RV, ZOFTIE,
WO THAH)EDBZOHOFNRE [HOHOME] & LT, HOMZIFTH
T o T MPICZDOREZHHEL LV EZVEH S TV LD TIE RV
HIMe TLTC, TOAYTFAT Y - B =L VI EPBER 724D [H
Wl 1TBIT2MH0 0%, HEEMICEEXED D L\ h3u 72 22 H
ZOHON, FEYFLOMICKE ZIEZ ) 28> [HRE] L LTERASMT
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Wb EEZLND,

74 % ¥ A ¥ & “Further in summer than the Birds—" (F 895) &4fiZ %
FIZBWTH, HALAB L OlMZ R L TWd, ZOFTIE [HLD
boltho, BLLEL] ORIC, M2 %4R] (“A minor Nation”)
EERBISND aF 0 XFPEDPOHEREZEDLELNS [HENS % I
(“unobtrusive Mass”) = &I 2T DI8F 5.

Further in summer than the Birds—
Pathetic from the Grass—

A minor Nation celebrates

Its unobtrusive Mass.

No ordinance be seen—

So gradual the Grace

A gentle Custom it becomes—
Enlarging Loneliness.—

Antiquest felt at Noon—
When August is burning low
Arise this spectral Canticle
Repose to typify —

Remit as yet no Grace—

No furrow on the Glow,

But a Druidic Difference

Enhances Nature now— (F 895 F)

2T, (22X ] (“ordinance”) 2SR LN 2 DI TIELRWVIZEH 20
HoF, [l (“Grace”) R4 IZEHIN, 30 FOBEFEZ [k
# KL J (“gentle Custom”) 270, TR [MuzH LS5
(“Enlarging Loneliness”) Z &M EIH EN 5,
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ZLTHIETIE, ZOROEEYR [ 2 [IEF] 1S [dokd
WEIZE U A ] (“Antiquest felt at Noon”) w9, Ziud [ 8 HAME Rz |
(“August is burning low”). Z® [HE® X 9 7 ¥ ¥ | (“spectral Canticle”)
MY, ZFo [BH]K] 25 [IREZFRT 5] (“Repose to typify”) & & T
Hbo FHAET, [BEiz T2 L THB 53] (“Remit as yet no Grace”) .
¥ [(HEo) #E] (“‘Glow”) %35 [i#] (furrow”) b 7Z2WA5 [ P
4 FHDENZT " HLREZS, H® 5] (“aDruidic Difference / Enhances
Nature now”) &\ 9, BiZEZ2HWVTW5HD, [FIZELVWHONZH
PREEED [FVA Rl TIRIBRLAZEDRTEL EERBPENTWD, FvA
FEIEER T IV NORETH L5 ZOFEFIET ANV T ¥ K50 [BEA].
[RATEG ] & kT b (“from Gaulish; related to Irish draoidh ‘magician,
sorcerer”)®,

COFHTIEIFELIETIZ [IH] F2@TIid [RHE HTIE [EEHK .
AGETIE TR Ty A M J:uwf:?%tﬁ%: 75>I&EF)?£ Hoh, &k
RBINER D X 5 1 B FIADE ) o @) FIZaFuFoGHEIC |—.
e @%E’?ﬁ‘&ﬁﬁﬂ%?ﬁ’z@‘éo L2 LENEEED Fo [ 20 513
N THb, EHITHRMEEIZBNTIE, Mo [BEE] 3RSy, [(HEo)
& b Twna, Ei%uxfw%l') WCRZAT, BFEBRL T2, €
Nz [FuA Pl L) lifr v b o HRGHE L 3 5 Bm 80720003 &
] (“Difference”) & LTHRDOE. [HAZHD 5] (“Enhance Nature”) &
FIT 5, WHEIIAMPIROL ZLDR, HROBEWER S TOEILICHE
FIIIE LT X9 % TRE] 2 ATwbEEx 65,

& 512, “Asimperceptibly as Grief” (F935E) & W9 Tk, ik FE&H
REDBOMEER [3£] PERLTWDE, T2, F—F—0D3) [&kk] 28
ELAPELLEHEIN TS, ZOFRTIE [BELADIHIZE VXL H
S L T < ] (“As imperceptibly as Grief / The summer lapsed away—")
EVHRRTFDDAN TN D, [H] B3 o T RRFIdHR }\ﬂiéhfﬂ%ﬁé
&, T#E ] (‘wing”) b (85O (“service of a Keel”) b7 <. [H] 1
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[3£] (“the Beautiful”) ®HIZEIFTVioz b RBLEN, EXKIZEDLS &
EOELAZEGEALRELER, FORMPLEVE I AIZFES T BB
PN TWVW5,

As imperceptibly as Grief
The summer lapsed away —
Too imperceptible at last
To seem like Perfidy —

And thus, without a Wing
Or Service of a Keel

Our Summer made her light escape
Into the Beautifu— (F9351 — 447H. 13-164T7H)

FEDTICE ST TEI AN THELADIIICE DR ] o T TR
[E)Y ] (Perfidy”) ICDBEALVIZES VARV TLEL V), ZLTT,
8 17 H “Nature spending with herself / Sequestered Afternoon—" Tlx. EAS
MXLpLE THR] G (RSP resHId | LRAMESTERH
BN, BEOEDLYOHRZDLDIZALNLIAEH I TWD, T/,
IfTHOE® R 2o [#i5 ] (“Keel”) &\ #Blix “A Bird, came
down the Walk” (F 359) &4 ZF 27528 W T, [B] (“Bird") A% ARAs [/€
Y F) (“‘Crumb”) #5.z2 X9 & LB [ =22 5TAH5ED D
#7212 ] (“softer Home—/ Than Oars divide the Ocean”). [/K L 5 & 3 7
< | (“plashless”) MUV o TWwolzl ), BEiiEEF—7I1CLH%
it S, AMEAK (B) LoMDLIEDTE RV GANS 2
ENTE %, ZOFBSOFHTIE. BOPMD, #owEEd mwvizo, AH
DR B L 72T Cy EAH T DI FHNITEEW BTN S T
Who [BELZELSETIC, [FEYD ] 20T e AR ED
Lo TWLARTIZIE, THA F Y AUPARZTOL DI, ANHOE#RD KL%
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WHIBHCTH 5 TR 2 A TC0WZ e 2R TAIENTE S,

ZLT (#7250 ] (Our”) TE] &, [Pz kE ] (“light escape”) T
[32] (“the Beautiful’) 2% - Tw <, 74 F ¥ X ¥ “To tell the Beauty
would decrease” (F 1689) & W IHFFIZBWT, [E] xxiicL iy &7
EZDFONKWPTHERILTVDY, FAF AL ST, ER
O D IZLEPNDFAETH S [ 1ZZOflifE® 2122 L1XTT
LZOICHEEZIES L VI FANE LTOEREEL LD TH 72, HMAHH T
NET 2B EZOREIRAN L o T RRFIR [BE] twoy e
IEASIRAZAEH & 7z “What mystery pervades a welll” (F 1433) &9 H
ROFTHLERIENTWBY, T/, “Beauty be not caused—It is—" (F 654)
WBWTI BV 2TEHEZ, BurTadhiIeeEsrdol LE3hT
B, “Estranged from Beauty —none can be” (F 1515) 2B\ T, [
MR | ERIENTWD, ©F Y “As imperceptibly as Grief” (F 935) ®ix
®BT[E] B [E] oF~NEEoTwuoTLE) L) REHIE, AL
Ehz TE] A5 [EP] 2, R [£] o~z ioTLE-2E
W) RELBRE —HKOBRREZFTHANSL Z DB TE S,

“These are the days when Birds come back—" (F 122) ®#xtsTlix. i
Fid, FEEA L 2T 2 E) THRBROROM O E ZIF Aizw
YRS TBY, HALDRBEWIHGTOWZ ) #5iA A Z LB TE
720 “Further in summer than the Birds—" (F 895) Ti&. HAOHEEL TO
P 2 ZEALAS [ BV A R 220K TN S [#Ew] & LTRIHSINT
Wizo SOETRY LIFREDOFETIZ, BORDTH72ED) D e WIFFE
Thb [F] ~L B ICERE S T2 5. BROFEOHMfL L,
HR2S [3£] EHARIC, BWROTHFICANONZVHEZHO O DLW
I TENRIEINT W, GE) FREORDY O [H¥E] I2BWT, 21b¥
LHRZObOOH, 2F ), AMPE LML I LB TELMEN BT oL
WOEITAET 2 [@E] 12, AR [HRE] 21RTwkeZzohs,
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H3E Kotk

INFETHEIETIEIIENDORITERL, HF2HETIIEP M EL 72
FEHLT ABAZBEARICH LTl EM&EzZ8 L T& 7, theth, A
IR, KIEE L W) FEHOHKREERT 5. 714 F Y AVITHER
FHOEEZOS OIZRLM, MR 2R T, Bz LT&2LER
55,

T4 F v A V1 “We grow accustomed to the Dark—" (F 428) % “I see
thee better—in the Dark—" (F 442) %LU &5, BEREIZOWTOF%
ZBELTWD, L, END SETRANOBITRE D S ANOBITHIE
1 BERHE2HTRY LIF2FITHOR, T4 F 23220 3R] 254
Tz £oT THAFUVAVIE HOHHREPS, ZONPE-TLE
D EVIEBEIMCFHICLHRD [RM] 2AT0HEOTR RN EER
bMb, H3ETIE, BDOERIZOWTOFITHEHT %,

FFMRIRY % Did, “A Light exists in Spring” (F 962) &4 57T, 2
DFIFE B HT00L) %, 3HOHLHOMOMEN LT 5,

A Light exists in Spring

Not present on the Year

At any other period —

When March is scarcely here

A Color stands abroad

On Solitary Fields

That Science cannot overtake
But Human Nature feels.

It waits opon the Lawn,

It shows the furthest Tree,

Opon the furthest Slope you know
It almost speaks to you.
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Then as Horizons step

Or Noons report away
Without the Formula of sound
It passes and we stay—

A quality of loss

Affecting our Content

As Trade had suddenly encroached
Opon a Sacrament— (F 962 B)

TAFYAVR, RWAP DY) OIJEL & BREMRo % 3 122V T, “Dear
March—Come in—" (F1320) % &HEZLREBICTLHEHL TS, %3
BEORMICHER) LT 545 FI207 T, [3HXNPAHILTIZILH 5
(“When March is scarcely here”) & &, 2% ) 4 H% Hujic LzkIc, 1
EOMTHHAED 8] 255 % (“Not present on the Year / At any other
period—") LR, Hifik3HONEMEG T 5, €L T, TORML 247
L% [f] ("AColor”) 2@ IZHDH I EHRIIN, TNOLOMTIE
[BrEBVo L 2D TE R \WH O] (“That Science cannot overtake”) T
HY. [AMAEL %D O] (“Human Nature feels”) TdH 5 2 EARH I N5,

Zo ] 34538 T, [HbEWI] (“the furthest Slope”) "o [ b %
WA (“the furthest Tree”) # M5 L. [1ZL AL HRIZICEEY HIFZ S ]
(“It almost speaks to you”) E#ENEVHWOLNT, BLAZKLSES L

B IS, LLE4ET, 2o DEJd )., Bobi3iks] (It
passes and we stay—") &\ 9, FORE, FidE$ (“Without the Formula
of sound”). FED FATABRLETIC, —H, LOBXEYARLETWLI L
HERHIND,

RAGEIZBWT, §E5) X3 Hok% &3 5B, [H4% | (“Sacrament”)
%'i“b)‘ék%@i’) ST REAREBICR DA, 2o [ MEE Lo
TWwoTLEH)Z &L, T3] (loss”) 25%E) FoX L. Thid [#A
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2L ORI ] (“our Content”) 2 [## x5 2 %] (“affecting”) &GS
Nb, ZL T, ZREwEA7% [HE] OB fi~oFMIE FKES [k
bEFE o728, (758 (“Trade”) 28 [WELRDEALTL %] (“suddenly
encroached”) HFIZHIZ bMbe #HDFICESTIHDNITEE -7 [
R RO HOMEERED LHREICH ST pEHEIATLEIZ L
HENIEDLOELBEELIEZTOIDOTH 2 0ARBE SN, Ho#EE k-
7eBo THME] RS TR RIS Tw5,

“There’s a certain Slant of light” (F 320)“&#5% 25 Tid, [£04%] @
[#12893%] (“Slant of light”) 2MEE SN 5,

There’s a certain Slant of light
Winter Afternoons—

That oppresses, like the Heft
Of Cathedral Tunes—

Heavenly Hurt, it gives us—
We can find no scar,

But internal difference—
Where the Meanings, are—

None may teach it— Any —
"Tis the Seal Despair—

An imperial affliction

Sent us of the Air—

When it comes, the Landscape listens—
Shadows—hold their breath—

When it goes, 'tis like the Distance

On the look of Death— (F 320 A)

[ADF%] O [FOIZEI] & [REEOTEH O #Hi] (“the Heft
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/ of Cathedral Tunes”) DX H7ZE 9, HE2WMTIZZFD [V % [Hia L
WA | (“Heavenly Hurt”) # 725325 [ (“scar”) ¥ T&9. 20
DI [HEEDD - 7237 | (“Where the Meanings, are”) 12 [ D E W |
(“internal difference”) A FN 5, HROEWTH 2% W T [EW] %
BELEEZEVIEBDS, LOTFHD [FOIZET0] 20 b 0h AL
L7zb o, [HE SN2 ] (“seal Despair’) T&H -7z &4 3 THIL
ENb, 22T Y TFOLORTHHEIR TV Iy RIELDOR
RS, [4DOFIDIZETH] Lo TEELRLLLDEZONS, AIX
(Robert McClure Smith) 1% “the aftermath’ can thus been seen to derive from
the Freudian assumption that ‘hysterics suffer mainly from reminiscence.”
(126) Lb~<T, 704 POLBEFZICI, BB POL AT v 7 4
LAFEFN, 2N [49] OBMSICErD LHHT L, L2rLIOFT
3 *we” R fus” AMEDNTB Y, BIRFBIN R TEIPNTVDL I DD,
HUZ TRIOICZ 90 28 T#E] &) HIZHZ 2w [E1 (“Seal”) %&b 72
LTEIEDHFAETHLLEEZOND,

ZLClRMEETIEZ (O] R oTERLLE AL SN2 [HEE]
(“Landscape”) 1 [ < | (“listens”). Z LT [# ] (“Shadows”) i [H.%
0% ® %] (“hold their breath”) & FRBL SN2, DI RIZZFDORME LA
S AR T/ TOMFELEEASNS ] 28T 55D T4
ZORRF D SHZTH - TE L2 OENESON TS, [ZOftOON] 2R
T HICRRZZW [HZE W) H] Z20I238W725E0 FiE Lo [FER]
DB o 72N THEROE | A3 U7z §E) Fid. 2o [DE] 28k - Two
& [EOHED Hlko X9 | (“like the Distance / On the look of
Death”) %ZAL%, D’l’:J PKDHOHGD [WE] L DRI TwE, T x
YRI—IERD LD BT, gD Vo] BEorzk oMK, [HEH ]
DD S ER GBI BREANTLE 722D X512 [BIEMICTFOmE»
HWVEZAIIETHIRATYS] (Vendler 128) & R %,
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And when this last light goes, everything sinks into visual unreachability — as
if one were to look on the face of a corpse and receive no answering gaze, only
“the look of Death,” as the person is in an instant removed to an incalculable
distance from life. (128)

O TFRABLAELOMICHL2H TV ICKEREHEL, L0 [HO0
ol DES7BO K] BWT, BEFOLOPIZRL, ThIZERE %
[MZE L WHE] 2, [RIODIE] 3FEY) FOLIID L L2t EXbN5,
ZITR FENOFER, EPBREELFICEIAON L0728 RHKD
FAHERLNEE) PAE LM TWA I ENFEHREIND, BHNE %5 HRIE
[%&DF%] Dicolz—fHio D] THo7Zehd LN, FED)FoLI
[#%2 | (“Despair”) &9 [#EW] ZAEAML, ZORELEL S [HEE]
(“Distance”) 134 & %8 (“Death”) 1ZEDKELEREZ AMOLIID 25T
HTH%o

HFENOFIIBWTH, BEPFBELELFHTH, HOWEDOFHICHEVTH,
REMIZHRIEZZEORBENE ZATE N RBRLSE/LL TS, L LERIC
Hx Lo, #fCE LTINS 74 F 2 A Vi, AMoNIICAELEIZED [E
Wl BAL, BALWVEEZZIEEOHROREN: THRE] 2fnwiL#
Abhb,

TAFVAVE, EF VALK S FH BV T, [HARHERRT
T LALEMIWY) ok ) &3 5K TT ] (“Nature is a Haunted
House—but Art—a House that tries to be haunted”) (L 459)"& i< Tw» 5,
FAFVAG, FHE LEICRALVEK (WERRD 1 MEH] %
WT, EMETHEHEAELT BRI TED O] XHELTW/DT
7

CDNHDFETRLI, TAF Y AYDRBIS [N L nw) 235
DTl 5 72 “What mystery pervades a welll” (F 1433) & 45 F 57D 55658
Wi THRZMS D0, BAZAS 2w HRISESTFIZAESCIEE
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(“That those who know her, know her less / The nearer her they get.”) &\
I — D 5o,

Whose limit none has ever seen,

But just his lid of glass—

Like looking every time you please

In an abyss'’s face!

()

To pity those that know her not

Is helped by the regret.

That those who know her, know her less

The nearer her they get. (F 1433 45 2 ., 5 6 j#)

HARICHEETET 5138, HRZHEM T2 L 3L A2 L%,
FAFVAVIEMSTBY, TR ZFANTOWIZEEZ NS, TOFHFD
E2HICHD L), PO ) AR nigATHS [HRHE] (“abyss”)
ZRED PP E RGN, 20 [FF 20 (“lid of glass™) 1Z2 b5 %
BODBETETTHb, TAFVAVIZFHENE LT, xR EOBERY D
LZHT, HAOBERL M, MeBfiz oz [RE] 2000
T4 Tarkebz, FINOFLEVIEREAERTILEZZATVZD
TlERwVd, BROEED [43k] OPICHRZDOL OOFD [HHEH] %5
TeTAF VA, RICHFORGEPPEZALHFEZRODORL TS LI
HOZ W20 4RA 5, BEONIIIRHEE S L, £ OFF0/IE
WCEBIFTwo b E 2 b5,
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1 ARTOTF4F Y AVOFOFIEE. &CIOT7Iy 7)) b e L. T0oF5%
(F327) @& 5 IHIMAISRT .

2 W F&% [Emily Dickinson ® #1238 % [HRE ] (R8T KFEREBEITIE 5]
#15% (20164F) (2 CREMICER LT 5,

3 “One need not be a Chamber—to be Haunted” (F407) &4 ZF A% 2B 5. [HE®
TRICENSEH 9 —ADHC] (“Ourself behind ourself, concealed—") &\ Z EIXA5,
HOOWHROERMZELIIEHLTWE, ZOFTIE, 20 [HEoW®RIZERS LD
—ANOHCB] TZP, BADVRIEETL2I0LER, ZThz [L)EmkotE]l &5
W Z ThWnd, HEORKIZHED [$9—A0HC] &, WHIZHRL-HCEEL
TBY., TOHFEEIARKROHCZHRLTCLE)IEORA LWIAELEZOND, 2O
AX=VRFAB—IZ [ZI)— - F1F 2y RIEOHE] (1989) 12T [
WHZOBR] (30) EFRL7z.

4 18644F\ZHr ] Drum Beat \Z 38\ T “Sunset” & B EN TR EN TV DV EIDOMREK
WD 12TH b,

5 TA4FYAYOFT [EK] (‘Design”) &9 2 LIEAHRWIEDNTVEH S
12D %3% %, “Four Trees—upon a solitary Acre—" (F 778) Tli¥, [EX A& L2
(“Without Design”). [#:5 7% LZ] (“Or Order’). =L T [WIS 2% d % L2
(“or Apparent Action”) 4 ADAKAFHIZT 5 TV B HROAIZ VTV 5B,

Four Trees—upon a solitary Acre—
Without Design
Or Order, or Apparent Action—
Maintain—
()
What Deed is Theirs unto the General Nature —
What Plan
They severally—retard— or further—
Unknown— (F778%%5 1 L, Jxif&i)

(B LIS fifEE [#oTwb ] (“Maintain™) 4 KOKDBED L9 T E S
WCHELTWLDORII20WT, A AMIEHME TR %V, ¥y T4 7)) — (Greg
Mattingley) 1& 4 A0 [#ER 7% LIZ] o TWABKRIZOWT, [4KDKE L DO
MEOR DI | 253 % L3543 % (“The poet sees no design, but she sees a mutual
exchange between the four trees and the acre, from which each of them gains.”) (100),

T2 [N HRICH L TAERORTZED X ) 2> 07) | (“What Deed is
Theirs unto the General Nature ") &\ 9 2 k&, [EALE M H 5 D% ] (“What
Plan”) &\ 9 IOV ThH, A2 AMIEME 2L id v, ¥y T4 Y70 —ORH#HT
5 X912, ATHMMLTWAS (“Allis in harmony”) (100) &\ 9 Z 72T A5 H 52
LThHb, TOFFTIE, [ERZE LIS o T2 HAROFTANZ AR OE#EO KX 7%
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WHIPHICH B Z L THRY o TWDE T EDRENT VD,

6 Iz v vsx—2 (Mark Coeckelbergh) 13k ®D X 512X, 74 =% — (Schulz
Dieter) 75, FkEWIHFHBV O — L T A VIZE S TAME BRORAMPEbRLTL
FHIEEZON TV ERRTW2Z L ZIEHT 5,

As Schulz (1997) has argued, both Thoreau and Emerson regarded nature as the
original home of human beings and believed that with the Fall, the original harmony
between man and nature was lost. (78)

7 “the disappearance of flowers” (Vendler 36)

8  Oxford Dictionary of English Second Edition Revised (Oxford University Press 2005) %
e

9 WFHR [ZIV4 - THFLVAVOFFIIBITA3EE I &1X | The Emily Dickinson
Review.No.6 (HAT IV 1 - 74 F ¥ A V%4, 20194E) IS THANCTH LT,

10 [HZZROBEICTIHAT A2 AL IR KOMERR L B2 L2301/ ZOME
ZHAMIL L 722 & 7%\ (“But nature is a stranger yet; / The ones that cite her most /
Have never passed her haunted house, / Nor simplified her ghost.”) &\ #Z3liZ, Z®
FHPEPNDLHAEDISTOEICT 4 F U A VTR F U 2 V%o 72 E O “Nature
is a Haunted House—but Art—a House that tries to be Haunted.” (L 459) &9 —fi%
R, RFY)HREABEOHHZRL WL EEZ LN,

11 Yy FI—3ZoR%, H4EOMFZE TS (380),

12 F¥ > (W Clark Gilpin) ZZ0F%Z2, T AYOFELZ [HE L HAORIEY
S| iR 5,

In a poem that began, “There’s a certain Slant of light,” Dickinson displaced the benign
and generative nature that Emerson had encountered in late afternoon at Walden
Pond, changing both the season in which the poem was set and the mood that it
evoked, while, in her own way, retaining Emerson’s insistence on the emotional
mirroring of self and nature. (59)

FRFAELLFNVE VIFRDO L HIZHBRT, 74 F VA UP [REBFOHME | 1IERE

FERLIHELHCTND I EEBRD,

And many of Dickinson’s most distinctive poems trained attention on the aftermath of
experience, as in one that began, ‘After great pain, a formal feeling comes - / The
Nerves sit ceremonious, like Tombs' (F 372). (59)

13 FAFVAVOEMEISOFIHIIZ. Yarvyr&7— FlEMmL, FHRNIC (L
459) DX HICEFDFTEIRT,

53k
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