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Emily Dickinson (1830—-1886) (X, X 3B, & L CTREDHFLER EIZD
WCEEZER, £ 0FEHES@E L, Bt I RLNIZER O T,
ENHIZOVTHEVEZRSEL Z &, FEOMESICOWTEZLZ LT
HY. F1w 22 Dickinson (X112 ﬁ@@‘%ﬁi’y<%‘%bf AT D7
ZOHIZIZAEEIE, ARIZOWT R EOHEIZEWE R S8 K & R O
NEWMZ I L LAbob L, HEEGICHN S — B THix ) 72 FE R0,
FRWHARB L EOMIWARERZMII L L0 H o7
Dickinson DRF % KRBT 5 Z L 1T A A=V EFHNLHTHICEALZLOT,
B Z21E [$rolEH ] (“the Hour of Lead”) X [ DR WIEF | (“Degreeless
noon”). [f+4E 3 OfIE | (“Decades of Arrogance”) &N Z &iX, L
Ty HOFEY)FEPZEOFTMHAL D EIET S L Vol A=IURBEIF 5N 5,
COMTIE. ERHDOZ LIER A A — V% FH#H ) 12 Dickinson OREf

W, MR & A R R & AE TR O T SEDIRE ] & ki
EWVHEICHT, BERKEE Vo HEHTRETF - EWEL.
Dickinson DFIZ B} 2 [HH] O %2 E5$ 5,

1. A IR & AR Y IR R
Dickinson (X A ASHEH O~ SN SN vk nwH)EZ 2Fo Tz

& Charles Anderson IZLLF D X 9 12k XT w5,

. . a concept central to her thinking: The essence of the human condition,
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limiting man'’s ability to understand ultimate truths, is the imprisonment of his

mind in time rather than the imprisonment of his spirit in a body.”) (1959 402)

Rebecca Cantor (I Z D#E 2 & 217, WL D DO THEM %2 38D\ T
e 72 b 072 L L7z Dickinson 1, el &1k 55, £21380TH LD
MEIE XL HEEHER LI E LT,

Calling time esoteric makes it feel unapproachable and impossible to fully
understand, which is perhaps why Dickinson aims several of her poems at
finding ways to stop time, or at least keep it still for a short while. (812)

[HE | OBE= % % 2 Hil) 72 Dickinson 1%, sFOHCTHiM 2 1ko, /4L
ORMEIE S SR RAERT 2. TNOEELT LHE1ICE 3, Dickinson A% &
B 2 Tz I IREE O fE i & 508 LT (o Z 411 “Safe in their Alabaster
Chambers” (F124)* 12B\\C, FAIIEB I TV 5,

Safe in their Alabaster Chambers—
Untouched by Morning—

And untouched by noon—

Sleep the meek members of the Resurrection,
Rafter of Satin and Roof of Stone—

Grand go the Years,

In the Crescent above them—
Worlds scoop their Arcs—
And Firmaments —row—
Diadems—drop—

And Doges—surrender—
Soundless as Dots,

On a Disc of Snow.
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[FIEAT] (“Alabaster”) OFE. 2 F D EHOPTEOLMEIHEZHFL 2H
IRV Held % [Tz ] (“meek”) FEH-HOMT25, H1EHTESNS,
[H%7 >~ OFA] (“Rafter of Satin”) & [HDEM] (“Roof of Stone”) (Z[X Y]
Sz, Msicd i shd BRI il 53] (“Untouched by
Morning— / And untouched by noon—"). 4@y OBEF AL L2 E 2 H
MR EMTH L. ZLTH2EHTIE, EOIEOR % B MO
EOHND, ZOMPTICO\WT Anderson A [#E AN IZHERO KR IZ. > TH%E
HFEAL, 2L TREVSIECOKEZM ] (“The poet stands on the earth’s
surface and looks down into the grave, . . . then up into the starry heavens”)
(1963 270) &F 9 £H1Z. T DI ia”’éﬁ'ﬁ WCFHBBEIZ)IA 2350
ﬁ%@ﬁh%ﬁé&w%®ﬁﬁ_ﬂtf\ﬂﬁ@%ﬁ#%ﬁhﬁt%@ﬁﬁ
Tl BT ZERN A [=ZHHIRIC] (“in the Crescent above”). fiFE
ZLTWwL2b0 [KfK] (“Worlds”) 5% i &, K2z (“Firmaments”)
A 2 L) BT 5. €9 LTWARIZ, R RE, flziEE
Mex 33 Fi8 (‘Diadems”) 23 H LI L, NAFT - Y=/ 7 7 LHIHE
O¥BEERT [ F—=Y =] (“Doges”) HBEIRTH2HERLEIT - T <
A AFIE L Z2EOM R L DY) 2Hz kv, N5 DERMHEIO—>2 0
EDIE, HORBRICED 2w /A (‘Dots”), 2 F D HEORIIHIZ Hb,
JERIHRE TS 2 KRR 2R O &K 2 LS R HRFICTE L
WZ EEREBIT L7201, b id [FoM#E] (“a Disc of Snow”) @ kiZ
HEHFTENEDL TOLERTIHIZ 5N b, [FOMEE] X Dickinson D FFIZ
BUTHRLHBDOWI-KHAD DL F X %, Helen Vendler & Oxford English
Dictionary ® [FM#z] (“disk”) ®%EF#*. 2F ) [ Kb, A, BEOKmE 72
() W) BEPIRDPEINTVWDEE L, @S RLEHWIED
WCRZZHERTH D LR T2,

Her field of snow is, as a disk, circular in shape, and perhaps alludes here to
“The (apparently flat) surface or ‘face’ of the sun, the moon, or a planet, as it
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appears to the eye” (OED, s. v. “disk,” 4a). Our planet, see from afar, . . . , is
rather like our full moon—a white disk, frozen into snow. On it have fallen
“dots,” tiny miniatures of the shape of the disk—like fallen drops of rain on
snow. ... (40)

ST, HtoWkREIFZON TV EIFEO KA, 5T KK
(“Worlds™) @ X912, AN VEA MR L, HERICEH»IZESL 2
A X =TT L) R OMBATRIZ SN TV S REME D TN 72w,
OB, FIGEEFEOH 2D OFFIE L 72 &k B 22 T BB Tl
ML A B9RER] % . Dickinson 2578k L CT\W 2 2 &3904,

LAL. 20X FEHBBEO RN % L5 MR OmN Dz H 5 —F T
Dickinson D FFIZ BV TIE, AR A R ORI S Tw B 1E
mA3d %o Gudrun M. Grabher (%, Dickinson D FFI21E, K& R AR OB &
Oz, TPHHROEA ] (“The inward perspective”) 2% 7253 [ FBIHIFRH
J&E | (“subjective perception of time”) 2% % &9 5%,

The inward perspective. . . provides a subjective perspective of time from
which the second, measured by theclock, may expand into an eternity either
by joy or by pain, or the hour may be contracted into a moment, evoking the
evanescence of life. (262)

ZD XS % [NEHOBE] 235 7-57 [EHWIFMER] 2RIAL TV 55
& LT, BlZ1E, “Isee thee better—in the Dark—" (F442) 25Z1F 5 5%,
COFOFEYFIIHE2HMAT, BV FLETLALOBICREIZHEHA D
BRELSTVBEEPHFOZENICRAZLEV), £LT, 29 3ETw
DFFEN FOR [EF] OBRETHL I EPREETHEOSN S,

I see thee—in the Dark—
I do not need a Light—
The Love of Thee—a Prism be—



Emily Dickinson D5 51F 5 ME&E. 53
Excelling Violet—

I see thee better for the Years

That hunch themselves between —
The Miner’'s Lamp—sufficient be —
To nullify the Mine—

And in the Grave—1I see Thee best—
It’s little Panels be

A’glow— All ruddy — with the Light

I held so high, for Thee—

What need of Day—

To Those whose Dark—hath so—surpassing Sun—
It deem it be— Continually—

At the Meridian?

B1MH T TRERI), 28 H T A (‘Years”) &woi/z, #BY T
EMTFOZZMEGbOPRREN, #iR, ) FREIEE T, Eod, >
F DB, —FMHEPLICRRZLLEE ). TLTREEIZBWT, [HH]
(‘Dark”) 23 EfEE %), BEHOGHRWZERTO ] 25 & TH 5
ML 72Kl (“so—surpassing Sun”) #4020, TD LI R AL ST, £
LT, ZO [ETHHBLAZKE] 59> & (“Continually”) . [ KBz D
K (“Meridian”) 127 LT 5 & 9 B A4 128 > T, —RIZREIRTO
[E] (“Day”) I OVLENDH L D725 9 e { b Emily Dickinson
Lexicon |23\ T “meridian” i&. “highest point of the sun” ([ KBz D& E )
& %729, Dickinson 25, IET&H$ 2 LiXL LT “meridian” &\ 9 Z &
EEflioTWAeEZ 6N 5, EDORH & v REHAHTF & ORICHAE
FTHEV), BB FEIZ L O00HA B, HIFA~OBWIE THHO#B
] (“inward perspective’) TH ., ZHIZE V. F L TENIIT BB
& L T, Dickinson (&, Hi#k L72KFs (“so—surpassing Sun”) % KB O
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BN BTV M TEILSE A E LIZEFER2 LI, 0T, 22T
EH IR W% Bl (“Day”) @ﬁﬁt& EEED FICEBE R v, [
Biri ] I X DA BIEHDSC DR/ O A D 2 ENTE 5,

Emily Dickinson Lexicon \Zi# & LT 5% X 9 12 Dickinson DFIZBIT 5
[IE] 3AEDOAL A—=J L LTflibila 2 L%\, “I see thee better in
the Dark” (F442) Tli&, [1EF ] L w9H 2 L 3B TokE, Emily
Dickinson Lexicon |2 B |} % “Eternal life; era of never-ending love” ¥ 7z 1%
“Endless grief; seemingly relentless sorrow; the depths of despair.” & \» 9 &
KRTHkEE D BbNZ W LADAZIRIEL TWD, fHIER,. LT
[NEROBIR] 12X ) EBIMIC R 2RERICEH T4 2 & T, JEROKEND
HEER, B Tow LADKKES %R % Dickinson 25387k L T2 Z & 28
FERTE Do ZOX)ITHIMTIIZZI S NARERASL GED PABUHCAEX S,
ZOHFAEOMBELERERCERLTL 2T ERRICELE L2,

K¢ G & AR D
’:f@ﬁﬁté%é%bi_%ﬁ%&b\mbiwhﬁm EAFAEIED
FTNIZOWTEZTWEV, 3, ‘I tie my Hat—I crease my Shawl—"
(F522) LW IHFHIIBWTIE, R FARFEEH 4 & 2o TR HOWN A
PTzDb EOMAED, FEIZUBICIEE o T2 EAHLNITENS,

I tie my Hat—1I crease my Shawl—
Life’s little duties do— precisely—
As the very least

Were infinite—to me—

I put new Blossoms in the Glass—
And throw the old—away —

I push a petal from my Gown

That anchored there—I weigh
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The time ‘twill be till six o’clock

So much I have to do—

And yet—existence —some way back—
Stopped — struck —my ticking— through—

We cannot put Ourself away

As a completed Man

Or Woman— When the errand’s done
We came to Flesh—opon—

There may be— Miles on Miles of Nought—
Of Action—sicker far—

To simulate —is stinging work—

To cover what we are

From Science—and from Surgery —
Too Telescopic eyes

To bear on us unshaded —

For their—sake—Not for Our's—

Therefore—we do life’s labor —
Though life’'s Reward—be done—
With scrupulous exactness—

To hold our Senses—on—

D FEET. SSTRERYAY POODBEMY, Ya— i) HEDOF
HEwd [EEO/NS 3B (“Life's little duties”) % [1E#EIZ ] (“precisely”)
CHRLTWS, fBDFICEL > T [ID/IEHRT L] (“As the very least”) 2%,
[ERR ] (“infinite”) THo7zE VI IZEBMIC, TOMAFEI L LTS
EWH B,

E2HMHOBYT, )AL THH%6RERT (“twill be till six o'clock”) &
WO RIS, BED FEE L DT REZLENFHLEE ). LAL, #HLTF
O TH1E] X T4 Lar] (“some way back”) 12 [1hF - Tw7z] (“Stopped”)
C WIS NS, Sharon Leiter [ BUYRERH L, 35D Fo¥Eh N
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DOWFFH D VEED T O EBRRH K2 508 L Tw s | (“Objective
time is disconnected from the narrator’s broken inner clock, her subjective
sense of time. We now see her throwing away old flowers, replacing them with
new, all in a rote manner.”) (123) &b, FFHEIEEOTIITERT S L 512,
IR OET EAFTEDO TR OGNS, €L T ZDILE o 72 fF 008

[RDAFHF 9] (“my ticking”). 2% Vi) FOGOEH = [ L
721 (“struck through”) &9, FED Fi&. [HGEO/NE 3% E ] (“Life's
little duties”) % R4 LT %036, mOEIEE b F R 5RO IRN
CWBZEDGh b HIEEDSIEZOHPIOWTHMIIIES NS,
Leiter 28 [ ) F 0%, WMAOEB» L Z % 5 =525 % “wisdom
poem” 12T % 72 DIZFE D) FIE— A S HEBR I Y B2 5] (“After the
death of the “I,” the speaker switches to first person plural for the rest of the
poem, turning the private confession into a wisdom poem in which she
generalizes her experience to comment on the ways of humanity.”) (123) &
HBRDL I, —ABRTHS7Z5ED X [Rzb] (We™) &), —B ks
nreRE L ciliohs,

HEIWMHICBWT [R5 (“We") & [HEE] (“the errand”) %&b -
T, [2ehB F7134%] (“acompleted Man / Or Woman”) O Xk 912 [H

EHZDZEDNTER V] (“We cannot put Ourself away”) &\ 9, Z
DFEB I Leiter b HO M MO & LIBMH L TW 5B (“We cannot “put
Ourself away,” that is, commit suicide, even though there’s no further purpose
to life, now that the errand we were born for is done.”) (123), [fA7=H ] &%
O [THHE] 2 HZAMKIZZ - 72 (“We came to Flesh—opon—") 728, %
O [HEHE] 2. JBRFE T, BT TCerL i uEiesiv, 2, 5B Foff
TEREELDIDOTIELENI LG9 5h, [R72b] X, EI3HHOBZETH
RENTWAE L), [R7B08 725 THAHZ & (“what we are”) % ZKIfi
ETEWRLT] (cover’) EE TV N5, 8% 5, [#H4:] (“Science”)
R [HEH] (“Surgery”) % & D [PK L3 X% H] (“Too Telescopic eyes”) %%
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[MESDDTH-> T, FhlebD7zd TRV HB] (“For their—sake—
Not for Our's”) D7=®IZ, [f7zb] ZWHLAIZHFELSE T2 (“To bear
on us unshaded”) 2°5. TH b, FFEOFELFIMBIEITEA S E
W) EIICEEY FREFZTVEOhb L, ZhW 212, [R-HHH
b ThHhbI L] (“what weare”) 2F D 2HHD (“existence”) &, [k
F0 ) BENE (W] L. [HEGONS Hl] ket lhlTnlEn
IR EDHTEE TS, LA LZOEHOFTIE, 4 38 H 0P Tl
NB LI, [HADET5H, Lv), FHLWEFH] (“To simulate—is stinging
work—") DifE, [~ A Vb o | (“Miles on Miles of Nought”) &9,
Homz#boLEL LD BIEENITIAEY TS (“— sicker far—") [+
(“Action”) OFEAELQIKAET 5 LV,

A Tl TIEA] (“Senses”) & RO 7012, 72& 2 [ N4 O Hi |
(“life’s Reward”) H#z b X5 &b, [Rb] X TAAEOFHME] (“life's
labor”) %, [HUEMNZ:EDH X ) HAXT] (“With scrupulous exactness”) #i
FHLERHAEIND, 2F ), H1HEHO [ NEO/NSRFEE] F3WEHO
[ MU~ A b o], [ L CR&ETo [ ANEo5 @] 12103
IERFETH D, TROZHT TORTFIUTEEY) FRIERZROZ L3 TE %
Vo Vivian Pollak (&, [EBIIC, REBNIDELICIEEERD % < FBINIC
WRERE R 2 DR 5 B % #AE L) % | (“Her subjective morbidity cannot be
arrested by her objective perception that she is still capable of performing
trivial tasks. Subjectively, time is meaningless to her; objectively, it continues
to organize her behavior.”) (204) & L T, AK#HWITH < [ L i3]
(“stinging work”) Z/RET 5, COFTHET LHDIF. HOHAEZEIY
D5 720 DOBHMOIE, <A Vb o] ORHTSH %,

¥ 72, “After great pain, a formal feeling comes” (F372) 12i&. ¥ 3HEM D
FEAREFAEDERDESIBA L NV T, WIS, 2 L TEHEIIELTY
5o
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After great pain, a formal feeling comes—
The Nerves sit ceremonious, like Tombs—
The stiff Heart questions ‘was it He, that bore,’
And ‘Yesterday, or Centuries before?

The Feet, mechanical, go round —

A Wooden way

Of Ground, or Air, or Ought—
Regardless grown,

A Quartz contentment, like a stone—

This is the Hour of Lead—

Remembered, if outlived,

As Freezing persons, recollect the Snow—

First— Chill—then Stupor—then the letting go—

BIEHT [REREH] 2RBL%H. B T2 TEWARENE] (a
formal feeling”) A%t 5. [#ifk] (“Nerves”) HZED X 512 [HERIE -7z
(“ceremonious”) X 912V, [I] (“Heart”) 2% [[E< ] (“stiff”) %5, &
D [ eolzt] 1Z, HHEHE-ZOREY TFHEZOD [H] (“He”)
O H 5T (“was it He, that bore,”). & HIZIZFN2WEH OS2
D FNELMAMLDLADZ & DL 55 %R\ (“Yesterday, or
Centuries before?”) & i iF, REHEE EAFEEROTIARIR S N5,
COEPTIZOWT Vendler & [f%] (‘He”) &%V A MEE L, @0 F25
[BEICH 5 72D TH o 72>, B Tholer] L) Twd LFit.

The Heart, in fact, has already entered into the stiffness of rigor mortis. But
the Heart still remembers the great pain of “Yesterday,” and feels that Jesus’
passion is its only parallel: Was it He or I who was Crucified? And was it I, just
yesterday, or He, centuries before? (171)
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CCCRED FDIELRN Al THLBEATLOD [JHA] ZRFEL TV
B EUE, RS HOHFED T, B FICE o TN BRATH o2 L
W) TEDPRBPIN TS, £ LTl ) FIEE, Mkt LT HIXs 7200
T, B2EETIRIAKRDERE RS T, BAEEICRY ., [HEMY
2] (“mechanical”’) # &%, FALUTHIE A &0, Thed [MHL
5] (“Aught”) Z4 &% [EZH4hw] ik (“AWooden way”) ThH 5,
Z L CHERLL OIREEDHEA  (“Regardless grown”). 16 DIREIX, [ D
X9 Ak ] (“A Quartz contentment, like a stone—") L FEILEN 5,
Al Z2o72580) FIIZ 2T AL R TRE] Az 6N, Bz,
HEAD L) EROLVIREIRIERE NS, 70 Tk, TAHXD bWNEBTE
R L 72 ¥ T M & % F > | (“If she were inanimate, she would be best
compared to a stone—or rather to a crystal of Quartz (which has an intricate
interior formal lattice-structure, unlike a stone)”) (170) & Vendler A¥#FR 3
5 [HE] ICHOZHEAQAT, [AEOGR] LEHL, [RELEHR] 2o
7oty B ENFHOBIRFIIE 2 [THEN, Moo T aIREE [HED
el LI F s v ET UV TRILTWS LFRTE %,

RASE T, AN RS 57253k, RiEo—E0ZLTH S
THEDOTIE | OIRREIZ R 5 T TOBRORHD, [0k ] (“the Hour of
Lead”) & B SN %, Dickinson iZMOFEIB VT, ROUTOBEWZ2% [ 4§
D 72| (“A—Cap of Lead”) (F1735). #XOEMEOEVEE ) % [0
7 — ] (“Boots of Lead”) (F340) &#EBI§ 574 L, mH LI bTNIE
WS LI RA A=V LL T[] (“Llead”) L) T LIXEMHLT
Who TD/HIITH, [KRELRER] 2R L 2D FA5 BN Tk
BRI 2% 0 HELLLOREIZ: > TW B OZEE [$RORE
Ml EERLEOZEEEDLDNS, €L TENIE. BIHELATICHEY) W A%
(“Freezing persons”) 75, b LAEEXE /2L X212 (“if outlived,”) v 338
D[R] 2w, ZOBVWIELEIE TF9mes, ZLTERERE, €
L Cf#f] (“First—Chill—then Stupor—then the letting go—"). & \9,
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¥y aTERIHD LN, AT, o, A9 UTHEE L 22K 72,
Z 2122 T Vendler iE, “Remembered” &9 Z 21325, KEAF) iz
eBPMEH) CEETIREIIRFEIATVS ] BRTH2DI120 L
“recollect” IZMED [T 5] ZHEDLZEROZ LIZTH D L) HkoE
WIZTEH L, THR. EE0U0sZ i3I 52029 | (“after all, the
revivification may not happen.”) (172) & LT, BZ 6L FILTH I WA
FaZI)RE R ),

There is an absolute blank of memory between the letting go into
unconsciousness and the possible revivification; after all, the revivification
may not happen. “Remembered,” used of those who have survived a disaster,
means “retained in memory.” “Recollect” means “to gather the fragments”
(here, staged serial fragments) of the past. Dickinson always knows the
distinctions between etymologies. (172)

FEIZW S ADS LAEZIEY 7B/ CED L 3T TH - LRHD 7 T 7 2
VhE, FREMDHLEYFESR TS B, FNA (SO &5
Z 5o BlZ X, “Itiemy Hat” ®iFD L )1 [fT<= A Vb oM ] (< [HE
% 2T ORI Z 55D FABEITH - 727 LA BT R 2%
LETHIE, ZND (SO THhHrLEZHNL, ¥V A OB,
HDHVIEHS THIZO K ANDFEDE L A%, fivdd 5k ) FIXHGONAEICE
R, LA bAZ%RDS K] 2Z0FIEIELTWD, Thid,
Emily Dickinson Lexicon T\»% “Endless grief’. ¥ 7. “Constant activity; endless
business” D HIR TOREEFRL TV b,

3. BB & ki
%12, Dickinson DFHICBIF 5. JEOREMIZHENE N TERT S, #ixt
RYIER], A RIRER, BT O FOF N5 KM E RO O W TE
22 L C & 724% Dickinson DFFIZId. SEOFIBIZA S & ZITTN LR IKE
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Ry RBREDOHIZAS TS S REHBEREO TN SN Wi, KFH oM
Bakd [HEH ko TLEIFPH 50

“Because I could not stop for Death” (F479) i, &0 %0)55 WA k%
EF—T7LLTWVS, F1HHTHEY F% WEJ ﬁ%ﬁf WK DA,
PICIED 9 — A [A¥] (“immortality”) ASFHEFEL T 5,

After great pain, a formal feeling comes—
The Nerves sit ceremonious, like Tombs—
The stiff Heart questions ‘was it He, that bore,’
And ‘Yesterday, or Centuries before™?

The Feet, mechanical, go round —

A Wooden way

Of Ground, or Air, or Ought—
Regardless grown,

A Quartz contentment, like a stone—

This is the Hour of Lead—

Remembered, if outlived,

As Freezing persons, recollect the Snow—

First— Chill—then Stupor—then the letting go—

828 H TR HMWHIZH A > THEATWLHFAEI IS, ZL T [#
DG B LM b O CTLE - 72 (‘I had put away / My labor and my
leisure too,”) & H 5 L )2, FEY FIIHOBALTH S [ o [FLE&RIE
L&), BOOmERE Lz, TR [958 ] (“labor”) L9 Z
EiFiE, X EIFIEO ‘T tie my Hat—1I crease my Shawl—" (F522) 128\ T,
EEFoTWAGE) FOFAELIOMIIORET LD TEL [ AED I ]
(“life’s labor”) HAEE L7200, RIZVFEY FAZOMOEEZHFELZS
EDVRBRENT WS,

FANOFRIEAER TAW] 58 TR D3 NZFE 3 EHORET [k
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KBzl (“the Setting Sun”) Zl )@ X7z, TH5LEZOHELHEAT, [H5
WIEL LA KBS H Z 8 ) 8 X 72— (“Or rather—He passed
U&J) B & D TR ZTHL N2 . 29 THTE
N3] ﬂ':?b DO A 722 EEH I NS, Judith Farr iz [2 o 4
HHT, R ORI BHICRELFEERICE > THROLZVWI L] THD
EL., Thwz [BlitORHOPRELETH S KpdHHELE)#HE5 2 LI
%Y. GED FIXEORIC S AT TR OIS ] (“. .. in the fourth
quatrain, the poem proceeds to show that time’s periods are irrelevant to a
passenger in Death’s carriage. So the sun, arbiter of earthly time, is made to
pass them, and the speaker is in no place and out of time.”) (Farr330) & fi#a
3 %, Gudrun M. Grabher . [BltOFEDEE R A B Z 727 12138 & DK
HBAEZW, €% 5, 2523 RMobTLrE X IEELLZVA 5] (“For
the human being who has overstepped the boundaries of his / her earthly
existence, there is no sense of motion because motion by definition take place
only in time.”) (261) & L. #E4#EDSFED FIXLOMFITA S LI/
b0 TLT [#] ("Dews”) 2R LEE 2S5 L, BV FOHY V3”7
EDR, BENFIITCHWEW E o2 LB EN S, £ L CEED T
oM H TEOFNIHE X, SfETIE L DAL R TRMBREO T AR
MREND. 7D X, EOFNIHZE L Th SR S R 2 # I LT 5,
BAMEs 7z TARW] (38 & &b DIRE L7zdDH (“the Day”) 7
5kl b #¢>  (“Since then— ‘tis Centuries”) 2%, Z DA {#d & D W X
RO—BXD T o LEIEKLELND E V), HOFIHT, DA IHD
CEHD TR FomBETRRLNSL L H I KBEOEHD [ K]
(“Eternity”) 2> CTWwhb B oTnwi, 22 TO [kl (X, Emily
Dickinson Lexicon % W33 % & “Heaven; paradise” D ERTO [kiE] %18
TLEZONL, Lo LER %i IEIEHE L 72, RHMEEO$TN, I
EBEOTNRIMRLZVE T, i) FOFERIEFILL TV S, B, ki
279D S EDTEFIZEDFAEDFIL LT 2IHEDA X — VI35 1 5T
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- 7= “Safe in their Alabaster Chambers” (F124) THENEIZHUE % £ B Hil)
LWE DL R EE S, MR FHVTFP5LeBEREFE-TH
. FWLREMEEOTNFHL2TH Y [HENE] I 2 fFo LA [
] LT [FEtkokE ] ~OBEEEIFHAINN S K72, Vendler 1 Z DFFIL,
RO EATHB L, [BEAHLWIEEDRZE] 1T TR b 2 Rl % fin
Tw5 &\ (“Dickinson, still a living speaker, has lost her lifelong companion
Immortality . . ., and must encounter the korror vacui alone.”) (229), Z DFF
TIEIRNBOBE~DOBEE, 2 L TIBRITEDOIREAERICH T L2, KFH
BE LD TN ORANSL ZENTELLEFZ b,

¥ 72, “A Clock stopped—" (F259) &\ 9 #5i%, B Y FREEASIL $ 24
ERbiaE D, ZUIAMORETH LI L HRIBEI NS,

A Clock stopped —

Not the Mantel's—

Geneva's farthest skill

Can't put the puppet bowing—
That just now dangled still—

An awe came on the Trinket!

The Figures hunched —with pain—
Then quivered out of Decimals—
Into Degreeless noon—

It will not stir for Doctors—
This Pendulum of snow—

The Shopman importunes it—
While cool—concernless No—

Nods from the Gilded pointers—
Nods from the Seconds slim—
Decades of Arrogance between
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The Dial life—
And Him—

WIRIICAB O E RIZL CTnBLEZObNLZD, H1HHET, Y2 tk—
7 OREFTIE N O KR OFAT (“Geneva's farthest skill”) ##->TLTd.

EEoTLEFoBEHIMHB LTS [AK] (“puppet’) — [413725 0
E#E LCw b | (“just now dangled still)) AJE%. 15H L F O [ BHFHE
(“bowing”) ZHIG XL LI TER WV, FLTH 28 H T, Leiter 2% [5€
ObEH] LEt & 912, KEto [ ] (“Trinket”) 2 [HMi] A3 L%
% (“awe came on the Trinket") . KIZ, KEITOZAHTHE 5T LD
[ ] (“Figures”) #% [¥9 ] (“pain”) & & dimidsh, 2L T [#F]
(& [k (“Decimals™) 2*SEZ 2ALHITH LT, Rét& Hst0oHE LR -
72 THEZEZZ2VIES] (“Degreeless noon”) ~&ROALREF 25l
%o Hidk L7z & 912, Dickinson ®FFDHFT [IE7F] I3REEZRET S &
e LTEbNL TS, BETORRMANIL T - 72, JEH 1L Fﬁaf’ﬂ ZFFO
THEEE VIR O LS ZTEHTIBL. [HEOZR W] TIET ] 23Tk
w2 % 0. Emily Dickinson Lexicon % 2 it % & “Timelessness; all
-encompassing time” &\ ) B TOKE, BEHOMA2SHEIFHT LW
Z e NS,

B3IHEHT, BREOREICLZHEZEZL2VWAEHFR [FoRY F
(“Pendulum of snow”) & %‘mEé Nodo WDl o) FIFFHIETT
ETVEARXA—TVTHY), AFLERFELOHBELRRT 5, [T
(“shopman”) 1%, 1ILF o728 FHC, COMICESLZEE L & D IS (“The
Shopman importunes it") 725 [ & 72 v, M B .0 & w v 2 | (“cool—
concernless No") % EFHICHLD . ZNH [& 4 v FDét] (“Gilded pointers”)
& [HIVFbEE] (“Seconds slim”) 7S 8HL 22 &GS N5, 2F Dk 1
OHFELH) &35 TEF] [BHT] 2LT1IHEHD [V 2t — 7 ORE
W] 7260 PFIZHIE L VIO T2 ME S b, O
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W Vendler 1 [ 72\, #ERSL 2 v\ 2 ] (“cool—concernless No™) %
[ D F# ] (“a death daimon”) & B L (“It has been taken over by a

- -

death daimon, whom Dickinson names ‘cool—concernless No.”) (90), ==
TIEFEA DS [FEDOSFHEM ] IS MOH N, HIEMLE) & 2 K\ Tw 5 IR7E
(“its [the corpse’s] loss of all voluntary self - positioning, . . . , and its refusal to
concede to the ministrations of doctors and “stir” once again.”) (90) & f#ERRL
TWwb,
GO BT, [ ro L] (“Dial life”) & [#] (“Him") & ORIC
E (T4 D Of#E ] (“Decades of Arrogance”) 25dh 5 &9, T Tl
Vendler %%t & 9120 [ Z#E% [Wwiowv, ERLZ2Www 2 ] (“cool—
concernless No”) &R L. F72HREH0S L TR OMRERS, B
WTWEHO T L, KEHIMEREET I &2 3%, JEEIWY, Lo
KL KM SES [Nol LOMIZ, i HES OHIE L W) IR H D L %E
RALDDVHEETHDLEEZZOND,

The “cool—concernless No” is supercilious; his “Decades of Arrogance”
distance him from the Dial life —the life that was lived by the moving pointers
and indicative Figures while they still had an intrinsic temporal relation to
each other. (90)

Dickinson (&, ARAEZMZ 5 &, BttDEMOmNLEZ BT L [#MA
JEDOIES] (“Degreeless noon”), 2 F O KF OB &% A X Witk A L
NH)ZEFEFTIIRETE, ZLIFICTELLEZOLND, LA L. “Because
I could not stop for Death” (F479) TIICRIZ/-ERELRD L7207 TH D,
“A Clock stopped—" (F259) I2BWTd, gl [#5] (“Figures”) A%
Mo 72 HNIMED R AR DT TIE Vv, Z OFFIIAFLED R b 51E L7258 D

KNI AGENDA D ITH D I LIIRBENTVEbOD, RkETIE 1£JE’~J
 Twnz] (“No™) DFFEND D720, RUE 0 JEH DK ENDHEEE % #it A



66 1 T »H X

WaHZ ks,

i

Emily Dickinson Lexicon Tli37ki (“Eternity”) &9 Z &1F1219d OIEH
I BT EH 5. Dickinson I ZAKEDOMEEE 22 % ) LHIITEZ T/l L
Bahbo TNFETICHELE LM OFED S HANN L KREOBRIE. K&
iy TRt Dk®E &, Bt TORKE T %KM A - 7. “Safe in their
Alabaster Chambers” (F124) Cid#fixf 1912 5 1L % I [ & 5. “T see thee
better—in the Dark—" (F442) Ti&, [WEOBE] 12X o THXIZE L
SN LDk B R, Emily Dickinson Lexicon % %833 % & “Eternal
life; era of never-ending love” &\ . Ik FES B IEFANNIHEFE L7z,
¥ 72, “Itie my Hat—1I crease my Shawl—" (F522). “After great pain, a formal
feeling comes” (F372) (238 Ti&. “Constant activity; endless business” %%
FHEINTW/z, F72. “Because I could not stop for Death” (F479) TH. 5
N7 B MR E O 1213 “Heaven; paradise” O B BE D 7k 7~ O 5%k % 35t A 0L
5T ENRTE/, £ LT “AClock stopped—" (F259) Tl “Timelessness;
all-encompassing time” &\ 9 AREDTRIE S 7273, FEH & 7k & DRI [
TEDLOME] &) D72 LT 5720 Th - 72

Dickinson DfEMICKEHIOFFEDT 7V =2 a U HFH D LHIT, 2205
A B ZENTES [E] 12b, Bt L AoMEE R, KH OB &
L& NTRE, R KELRE, BREVIZBWTY 7 L—Y a3y
WH5bHo BATHIRZ Y KL 27255 Dickinson (FAEJE, KEHICDOWT, £L
THREIZDOWTHEZKT 2D TH S 9o Kz M OO TORHZ
L TkEDBEZIZOWTEZ % & &, Dickinson (& [4] 25Kk#ED—EFTH
5T R TN H o7, “Forever—is composed of Nows—" (F690) &9
FIZBWTIE, [FOMEBETH L Z L ZHINEREIGHE L RE LR T
137\ | (“ 'Tis not a different time— / Except for Infiniteness—") & I L.
H% (“Dates”) #H4IZHUYW#z, H~ (“Months”) % ZDkDH %12
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A EE, K (“Years”) ZHRUICAEFE SR EXKBL 205, [7kE] 23
HWEOKEMICHEEL T0AH T EFREL TV D, REHIZOWTHE 2, Kl 228
IR, HHIVIEINETTRAIIIELSIEZY)TH L) 554
#HA5I) BT, AEOKE L Toffiffi%. Dickinson {37k 12 L L 720
“The blunder is in estimate” (F1690) &46F 5728 W, [k (“Eternity”)
O [ETHIEEL ] (“heis so near”), [T 1T EEh X T 5 KKITMICIE
Waw,/ZoOxkmEd X 9 I2] (“No friend have I that so persists / As this
Eternity”) &5 9. Dickinson (&t BRERT, A0, AR, &L
THOKERH, ZNHICBITLIF TN A IT2ERLILE2EL T,
[ ] OMEEZIERLETI) L LTwiztEZbN 5,

E

1 Ak, HARELZSVSZ B2k (20174E12H17H. 5 ZTK%) 1281
BB RICNEBEZL72DDTH S,

2 AREiTo Dickinson ®#F D5 HI%. 4T Franklin BiGGFEL S & L, FFRAIZ (F) &
WL LA 219,
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