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FATZIVY 4 - 74 F A (Emily Dickinson, 1830—1886) A5t %2 %
Hi4ED18854E 12, F&lili A —¥ > (Suzan Dickinson) (2%6 T CTEW - E 1213,
EMPSBN, 22WCF2ASL, TRHETL 29 ? ] (“Emerging from
an abyss, and re-entering it, —that is Life, is it not, Dear?” L 1024") &\»9
RIEW—HiAH b, COHEMTT 4 XY AVHFERT S [HRM] (“abyss”)
s THIR) 2212 THOAS] LwHitdnrs, 74 F v A v 0t pl%x
ML TWE7ZD, HROFEEEZDBEIIRVIIZELRLILIETH L,
F 9, "abyss” &\ ) T EIXHRDFOEIRICOWTIE, Ta4 F YA UM
Tz 3 b Webster OFEE:, OED, # LT, TN o 250N L T4
¥ A vEACTH B Emily Dickinson Lexicon 735:% 27 5, F 3. Webster
18284E /L “abyss” DIEIZ X, [JEZ LOEEWIH ] (“Abottomless gulf”), [H#
RO e i ERE VAT ] (“an immense cavern in the earth”)
GREDBRIVRENT WS, 51T, A1 & 28 [HITRMETH- T,
MARMOWICH ). ORI KOEEE T2 L v ) BT ORI
AAXA=VUDBIHENTV S, 0k, [HEK] (“hell”) €L T [[EHOKE]
[ZR] OFEONA; Chaos D& &M% TL/SA (“Erebus’), & 512
EINWMYRINIA T OIS B 5. KRIC Oxford English Dictionary @
“abyss” DIEIZIE, [EE 4 biEHA ] (“The great deep”). [HiFkD X 9 7ok
(“the infernal pit") % L T “A bottomless gulf” & \» - 72 iR A DFEE 23 < o
INSOFEDRBE, T4 F A VDFFIZBIT S “abyss” £ W) T EIED
T Jh HAERRK & L7z Emily Dickinson Lexicon” 213, LLF D X 9 7% “abyss”
DD D % o
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A. Air; atmosphere; space.

B. Chasm; gap; breach; void space; [fig.] grave; sepulcher.
C. Unmeasurable space; empty place.

D. Bottomless gulf; deep mass of water.

Lexicon % a4 5 & “abyss” £\ 9 Z L IX1E [RA - 22/, 2 H (o
A 2=2), WHHNZWIEDZER, B OBKRESLI L0505,

CZO/MRTIETAF A OFOHT “abyss” L TWBE 6D
e AVESEARIFICER D _BUF, “abyss” 2YEBRICHOF TED X 5 R EH T
BHORTVEDEEEL, TAF VAV OFHIIBITL [EH] 0BE®REES
N Y

1. [k omt
T A F VA VIZ1862EMTEIC, BAROHM Z RKRIA L 7275 O T “abyss” &
W Z RO TES 72,

How the old Mountains drip with Sunset
How the Hemlocks burn—

How the Dun Brake is draped in Cinder
By the Wizard Sun—

How the old Steeples hand the Scarlet

Till the Ball is full—

Have I the lip of the Flamingo

That I dare to tell? (1. 25 23#)

“How the old Mountains drip with Sunset” (Fr 327)° Tl % % Z DFFI2B VT,
EDXHIT [BEOKRBGIZE > T TLA B35BT Y A ORIWEZ/H
LOMRZETEDND | O2E, BH LI BROMTHOE 1 HIIHE 5,
KB AR D & 9 B E R Z R, ILORA DY HICHT 2T %
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WAFOLHIZEBL, HOKHOFELSOMNRREE LY, [MARTED
Na] L) RJTHRBGEIEL, TLTERDL] iﬁ%@ﬁé&fik@'é 552
#Tld “the Ball". Bl HiE T K DORVEGE RS EIC R 5 F T, R2EI M
L, FEYVFIZ 753 T0E] (“the lip of the Flammgo) o Tw
72\, Flame 255 CTH 275 3 v TREOMLE BRALNY Bofs £BT
HZLIXTH A7, HEMIZEED FIE, “tel” ®HWFETH % “How” DL
b Bl 2o TniwvEiRd,

ROH 3P HIE, INKFEORD L H IIRBLENFBEONH, KRIEITE
BB TEBINS,

Then, how the Fire ebbs like Billows—
Touching all the Grass

With a departing— Sapphire —feature —
As a Duchess passed—

How a small Dusk crawls on the Village

Till the Houses blot

And the odd Flambeau, no men carry

Glimmer on the Street— (%2, % 3H)

A RS KIED X HWCHFIC [fih ), 2 LT [BER] %7 74 7 Oi#aic
B2 GO, TR ENDPRAZB)ORTHF»MrND, B
Flame % FHHICFFORB (“Flambeau”) 25H¢/R S, [FED EXZWHW %
Ml L LTHRBENDYHITEEZWRT 5. ThOLOMT %2, 5E) T
“‘How” Z D R L TRWKSE 5,

WO 5T, WE WX “abyss” BEHT 5,

How it is Night—in Nest and Kennel —
And where was the Wood—
Just a Dome of Abyss is Bowing
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Into Solitude — (%5 5 )

WD P TG EARATL &) —HRPHEADOHPTIE— / ZLTARAR
bo R TIE— / R EEMOMERA S U ST 5 / Bhow~s —| &
HASE o R) L ENZ2HROHORFIZER LTV D, MOETIRIERLOEK
WENRENLDS, H5ETIIMCD D I LHBEB SN, TOMFI3H
BOFNEEFIRTE S, [KA4DH - 7281 (“where was the Wood”) T
FENSOWRBAEICHETTLE W, AR LE>Twb, EHERETFS
L F‘I%%‘JH@P%%{EJ (“a Dome of Abyss”) 7% “Solitude” ~ & JEZ 25580 %
[T D) Wil v kb b “Solitude” #fif$4Z & T, Hi%
BTG EI S N5,

These are the Visions flitted Guido—

Titian—never told —

Domenichino dropped his pencil—

Paralyzed, with Gold— (et )

WAL TR, YT HRTER 2B THON I =7 F 2 — VER Guido
da Siena. F/OEOENSTHALEZ 0T 22V 4 TIRORKD HER AW

Tiziano Vecellio. < L C7 L A Il T4 % Blid 722K 2 = 7 )R K Domenico
Zampieri E Vo724 F ) TV AV ADOWMELLEDFNEENL, TOFHT

BROENTELZELVYBLZIE, Farr 5 ) LIV AT v AR RS

MRTEZ [ENEFEHBRFEL VD EZR L TREIZELI LB TER

W] (Farr 61)0 ROA X =TI 58055, Z O K% S 7208 25 D i,
BRSO HNRBIZ7 7 I v T, 7 74 TORM, HEtb655

EHBT AMA RO KL V52 “Gold" IX T4 F Y A VA 5o, it
DR S 7z X9 RREE OBETENS “Solitude” Z MEAIZREFR L7z Z &1

XoT [FEHN] (“told”) 7z,
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2. FEREMNCB S [GRHE]

TAF VA Y OFHEO AT —REIZI860FARHT - & b b, T DR
121, “I had a terror—since September—1I could tell to no one—and so I
sing, as the Boy does by the Burying Ground—because I am afraid” (L 261)
L) FEfisE» NIz, WRIII86LEI A0S, Mh L 5D “terror” & fg\»
TV B ZOHEBILIEMTE 2, D “terror” IZOWTOMEFFRLD

DItk L ThH B, Lo LU T OIS FENHEMO—Hix s, 74 F
A Y HYDRHNOBMA R L T 220 TRV L HFET 5L T
Bo KHNOBRMEWF T2 LITHERZNE LTS, 186L4FEITIE, FEDIS
B2 B2 TI3ED [HHK] (‘woe”) Hdbo7zZ EHEES N D,

Some years ago I had a woe, the only one that ever made me tremble. It was
a shutting out of all the dearest ones of time, the strongest friends of the soul
—BOOKSI.] The medical man said avaunt ye books tormentors, ... He might
as well have said, “Eyes be blind”, “heart be still”[sic].

(Sewall, Lyman Letter, 76)

T4 F VAL “terror” R L 72 (18614E 9 H) WEZIZFFD I T “abyss”
EWMOTHEML (18624 M), [WRIN] O#k#E b, RICEA LVwEKE
Pho CENE[BH L7720 74 F VAV DLONIHE S T 2R RADL D

Tk s, %ﬂ%%‘#@FP“C‘ RESITRINE S ABNIINGY N P e Y % i
FLEBHIWT I b KT 7V Y a V2P0 SO EEER LT
Vo 72D B B %’) Lo T4 % v A Y ORI o

2 F/HIZEI N “abyss” DFFIE, 18624 @ “Is Bliss then, such Abyss—"
(Fr 371) T, [H5e4¢aFaE] (“Patent”). [Bi#E@RFIL] (“Verdict”) 7% & @
SENIS, BHTORHZER L ST DH Do A “Bliss's 2 F
DIEFDOEYRE W) BDOEHFESNIZERSNEEA [TIE Bliss £\ 9) D
I3, Abyss DEI L dbDOHDTT»? | LBZRLIFOHE D HiZ, £5TH
HRMICBI LGN L) TH 5o
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Is Bliss then, such Abyss—
I must not put my foot amiss
For fear I spoil my shoe?

I'd rather suit my foot
Than save my Boot—

For yet to buy another Pair
Is possible,

At any store—

But Bliss, is sold just once.
The Patent lost

None buy it any more—
Say, Foot, decide the point!
The Lady cross, or not?
Verdict for Boot! (Fr 371)

[HE LT A BEARETH 572, Bl X “Bliss” A3 “Abyss” & 25 & LTH.
(4] = [BKEWCT 5] ZeazBNnTRELHHICSER W (“amiss”) L 11X
SO &I (“suit”) SRRV E] ZOFOFEILFES, “Bliss” & “Abyss”
& “amiss” AR LT, ZRROBN ) 3L LA D, 4 3HH T,
%ﬁiprawwpﬁﬂ%t “Bliss” 23M—D b D Tdh % Z & & EHIF,
ﬂL“C [aded X | ] LMY, o F'EJO)J:’) [EDLMITIES
VESRVOR] LEA, ELTHORKIE, BERHICH»o T
Wﬂ:J NOFFRERT ., INHEEDA )(—‘/V\]“C“O) ‘Patent” ° [ Hi5e45#F
L[5 AV (“patent leather”) L DHIIBHETH L Z LR, Faikb
FEREBERTAIEIET 4 F 2 A D “aclever legal pun” (Guthrie 202)
Thb, TDXI) BRI OIIALTED l:l“C“ZP)Zo—jo “Abyss” (X Z DFD
HTIS OFTERE RO EOMN L VIR ZHNZEED T, Thks
Lot w)@ikizFEboo00, Zodildhshd Ltk “Bliss” (258
CEEDIFLENTVD, ZOFFICBITHRENIEORMPLE L LS LR D



Emily Dickinson ®Ff1281F % [FEhM] 23

EDiE ADORCRWH LAaZE, FEEPPNLZ D ENLSITERILTWS
ERZ DT ENHRSL,

IH/BIWCELN THRI] o, 18634 1CEA N7z “To fill a Gap” (Fr
647) P HIRFE HFF T, T OFFIZIE “Abyss” OMLIC “Gap” &\ 9 [ B
B9 bo LUFI& Emily Dickinson Lexicon |28} % “gap” DIHTH 5,

Opening; yawn; fissure; chasm made by something breaking apart; [fig.] loss;
void; vacancy caused by death; emptiness caused by parting from a loved one.

KJE D “emptiness caused by parting from a loved one” & \» 9 Ge#kiA 5. “gap”
i3 “abyss” &R B E, TIE] R [RUZANE ORI 2L 720228
LWV BEIREZFED [RH] THALEZ LR TEX %,

To fill a Gap

Insert the Thing that caused it—

Block it up

With Other—and 'twill yawn the more —
You cannot solder an Abyss

With Air— (Fr 647)

“Gap” MO 521X, TDJIKE 7% - 72 “Thing” 2 13D A L LA KT RV,

“Gap” %. “Thing” Tlx7 < “Other” THEWTL F ) &, “Gap” II&HKFHIKE

CHZBFTLE 9, “Thing” A D b DL “Air” LR LC L H I, FWwTL
F o7z “Gap” ZECIZREERLZDLDOTH S IS, 2D “Gap” 1E. Vendler
7% “One cannot insert a dead friend back into one’s life (to take one figure for
the “Gap”), nor can one block up the absence of one indispensable person with
the presence of a different person.” (278) &R TW5 X )12, KWAhEE
Ko 2B TEZMD B LOODP B WERIEORBEEZ O L, HHIE.
DFFIZBUT B “Abyss” DA A — T 2 BlE$ 25 2 & T, M H % “Abyss”
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RHHTHW, HDLVIRRMEHLTH Al wIf A=V EHL, 22TD

Wi, LD E LTIFIEL TS b Tidh v, ZOFIIBIT5

“Gap” DEMIZR1E Y. “emptiness caused by parting from a loved one” %%

Y35, T TO “Abyss” IZ. FHDOHF T “death” L VI FEIIHMTI LD

DD, “irrevocability of Death” (Vendler 279) # &£ L TWA b D72 EF 2 b,
3OHDOFD WKl 3. ANEOREEL BZOEDOREEERIBEMRL,

LTHUHEDLZEDTERVWERELEL TS,

3. 18704EARd [ ]

H1FEELE 2T, 18624E L 18634 L\ 9 T 1 F ¥ A ¥ DFHED AN
Fhahd [RE] OFEERE L. Ui, 71 F ¥ A Y DOF 7z “terror”
ROOROBERE EDITHBIL, [WK] CESHITSRZEHE) T, WD
BLOOPLRVIEDORHED [22F] 2T b D757z, WIT [HIN]
(“abyss”) ASFEORTHbONIDIL, 1863ELLE. 114D %L % RTH 5D
oz, TR X DAEMG, W REAZ S T FLITEEICERT
LERELI LT E > THHT 5,

18744F-12 “I never hear that one is dead” (Fr 1325) 2507z &k, &
DI LD R T —F - T F VAP o/l L LBKRLTY
D0 L\, 18744F L1875 DFFICIE. KDFE, Z L CTENIZL B2
R OEHEW RN EEEL TV B FENVL DO H S &, Martin k<2
(145) o

I never hear that one is dead
Without the chance of Life
Afresh annihilating me

That mightiest Belief,

Too mighty for the Daily mind
That tilling it’s abyss,
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Had Madness, had it once or, Twice
The yawning Consciousness,

Beliefs are Bandaged, like the Tongue
When Terror were it told

In any Tone commensurate

Would strike us instant Dead —

I do not know the man so bold

He dare in lonely Place

That awful stranger— Consciousness
Deliberately face— (Fr 1325)

9. AOFMREZEHFIZL7ZE) Fo.L Tl Z0ELAOMEED S “Belief”
PERFNTHI L2, THEOL] TZFTIED I KRETES [RIR] 27
3 %0 —MRMIZIZR YT 14 TRERGVWTEZ 515 “Belief” 13, Vendler
7% “that everyone is eventually annihilated, reduced to nothing, utterly dead”
(449) £ 59 &) NZLTHRBIFAETHLEVHIREE - HEDZ L TH
%o #51® “chance” b UL [WORIENTE RV & [RiENE] %
RKIH, Tho@7/u=—L|{AO6N, AFT 4 T HEREVCTHRTSE
%o LT, TOWHILFEED FAH 4 “Belief” 120 WTfi 2 7 < & 2 Held
VS ebbBHT (A7) I KREBXLMETH B0, —ER EEA
RN EZLITENREREINS, 72, “The Yawning Consciousness” i,
Ai’(“%éﬁkT & o 7z “Belief” 25 NDFE % 2RI < Rk S 72720 12 Ek
WBiEopD EOZTFTLE o 7bkT-2EK T & 3D “Beliefs” 13, [FA72
LA EELL 560D =] TRMAFESNLEIC [FH] LT XHIZ,
[BFcEbNLG] LERISN T, [EiH] 1 Vendler 2588 RXTw5 X9
2. “the inexpressible terror of full Consciousness” # B\ FE9 (451), fi~
DEHMEMEGIE 2212, BEHLBET % T &< % 0A~DR 2 Bl
LTV EIRTE L, SLEEHEKT AL L IIMOTHIMZ, HOHND [&
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Wl o ?ﬁ% ﬂ*@‘% ZNANRHEE D “That awful stranger” THEIH EN B,
AR B W TEED T8 lonely Place” TH{ Z TXI T % ## 1} % “That awful
stranger” & i, %@T&L: ¥ v ¥ 2 %A T “Consciousness” & #e < & 912,
FaMEZDHCONED [Eik] THbH., DL A—=T13F I, “One
need not be a Chamber—to be Haunted” (Fr 407) ® 4 X — 3 LM T %,
KRS LWHFHETH 51T O/ OME (“External Ghost”) 1ZH < b
FiH AHOPWNHTH L b3 HFLE (“interior confronting”) & 0 b9 - &%
72 L BRI L, “oneself behind oneself’. Bl H HEOWMIZEE X
7o [Bik] oA L2 KB 5, ZOfHUL. “T never hear that one is
dead” (Fr 1325) DR E —H T %, FFED “Beliel” &9 [kl 295
FA2H&LTL E 9 (“annihilating”) & 9 E B L. “One need not be a
Chamber—to be Haunted” (Fr 407) \ZBWT [FAzb0HAICENLTWS
#5725 | (“Ourself, behind ourself”) A3—# M2 MifkER L S5 kT %
ALBEBVWTRDE) FEEEIE2RMONE L LTHir2MTwD TA

A—=VIEFA L THb, T/, Hi#H T “Belief” & “Consciousness” A% 2 [0 37D
B sZ i3, FCCOBEEFOTTHEHATLILENHZ7-0LEZbN
%, HCOHoEN SN [Filk] 25 BALw [E&] ICLoTHDOX
HCHZBTTWA RS, ZhO0R W, HOZKT 2FEORNZ £ T,
[RE] OEVMIHCOHRTH A LIE->E DL LATOFITBNT, [#
Tl 3D TG, BRI, B, S5 b REMmIcE S
HAX=VE L“C?Eﬁﬁ‘hfw%o

(R ] (“abyss”) ZMEJH L 7-5% H D&, “Floss wont save you from an
Abyss” (Fr 1335) &, 187T44EDIETH 5, T HTELITREAD BRI
HEETLESH LMD > TE—VAZLTWERD L) &, ARKRPDOW
EEDOFEIFTH Lo

Floss wont save you from an Abyss
But a Rope will—
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Notwithstanding a Rope for a Souvenir
Is not beautiful —

But I tell you every step is a Trough—
And every stop a well—

Now will you have the Rope or the Floss?
Prices reasonable— (Fr 1335)

COFFET. I 20 ‘you" ZROHORAER L LT REu—TLF
ClIYNTLE ) EMORE 2S5, MIHIEILRTEDE0ELL AR
W2 ORE DS O LEWIIEIARME T, BHILEYICVTIRVS2S T
CENTLIFWERPSEY F2HOIB LTI BT, F—1EICd
TERVEVI)BEAZMIETHIZNE L. ) TF2o. HAnThlEEo>TH
JRoOEIE (4] (“Trough”) TH Y [1ZAH] (well’) THoHEHITFLNA
“you' IZ. [H—=7%, %ol EMbhz, BRALEVENSSZLLTE
L, WROKIEZZZZEITH 2 L) B D DR WEMIAFHEHE ISR
bho ZORTPNIZHHEINENIZZEONLEA A—-VIE, TAF LAY
O[] OF @ﬁ%ﬁﬂ&fiﬁﬁfgl’)o % L T Z ® “Floss wont save you
from an Abyss” (Fr 1335) BV TCEIEROEAEL-HERED L ) &
?&%Wof%ﬁ%%%%Tpkﬁﬁé&wgkd Bhows &, Hilo
“irrevocability of Death” (Vendler 279) % /RIET %, Z ®FFid “I never hear
that one is dead” (Fr 1325) & [[4E, 714 F ¥ A Y DXBEHITEL & o 724
EHhN7/zo Martin 13, F ORI O3 R < 2% (“somber”’) T3 %%
CoFEZEoORTHLOEDD [HERIMIE] (“comic effort”) 72 EF 3 5
(145) o IS, BELRPEADPRIICED TV LD FEATALEYS
[B#ELLTBEE T L] (“Prices reasonable—’ ) LEED DT B ZEDRRER

WRETED LD, BAZORVERZHELND “you" IZ& - Tk, BRHOEA
REALSEPSHSNUIL R\
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4. Itk [HR]
“What mystery pervades a welll” (Fr 1433) (. 18774EICENNZFFTH D .
WA ERLIHFER L ARFOMBICAL, ZLTTAF AN
“abyss” L\ ) ZLIZEFFORTHHA L2 mEDFHFTHH 5.

What mystery pervades a well!

The water lives so far—

A neighbor from another world

Residing in a jar

Whose limit none have ever seen,

But just his lid of glass—

Like looking every time you please

In an abyss's face! (% 1, 55 258)

HF ORI KB LN L KIBMEA TS (“Residing”) 728, ZoHlbh
MR VIRAD TR (“abyss”) & RBEN L, BlE RGO [N
O IHFADM] ZFNRZ % [TRE] 2B EAL72TNC [HF A0
NZHLERDOOETERETLILITEXS, [FM] 27120517 51F
KREICHSHEPW LSS Z L 2FIRL, Zhud [WRE] Z2fivwTwnb
TRHEWZOENE—TF, HCEROOLITADBRLTWS, ZOFOIT
ORiBIE, BHK T~ A~ (Ralph Waldo Emerson) T A Circles |23
1+ % “The eye is the first circle” & W I HEH L #5825 L 885, T AV
BEZE—oMRE L, B2 FHOMERE Lz, ZOMBRITIRTEIMHRE,
[HOWHEMOTITIZE S %2 REAILA %] (“under every deep a lower
deep opens.”) Eit9 . B OMBEATEHMTHY, HCFDOLDOTH S
EVIRTTAF YAV VI TR ICEORAZFETVS
EbEzohb,

The grass does not appear afraid,
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I often wonder he
Can stand so close and look so bold
At what is awe to me.

Related somehow they may be,

The sedge stands next the sea

Where he is floorless

And does no timidity betray — (55 33, %54 i)

WY N VIRAZ PR 72HTIZEED T [’ (awe”) KL 5729
HEOBIZAEZTVAIENPKIBTHENE Z E 2 ABEIZE Y. B V)??b‘
“awe” LK U B DI LHRDOISIZ R 2> TWd, FEYFICL > THE
2loThH [BEAN] THoidTomiE, FEITEITE 75)0?:;2:7)“63‘/)‘60
Eﬁ‘?“(& FORPECAIIHREFET H L) H T, B FLAKRLD
HisEARE /R S5, Tufariello 1& “Dickinson’s jar, the well, does not tame the
water it contains, which remains fathomless and inscrutable, ‘a neighbor from
another world.” £ i8RT, MO OSNLVWHFEZIERT LT F VAV OH
%ﬁ%%ﬁ(wm
FED RIS T, HRE OHEEZ GO TRMHET %,

But nature is a stranger yet;

The ones that cite her most

Have never passed her haunted house,
Nor simplified her ghost.

To pity those that know her not

Is helped by the regret

That those who know her, know her less

The nearer her they get. (%5538, 456 )

[l e b BTG T 5 A4 3R KOMERBZ @722 &0 7% w1,
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FOMEEHMALLzZE v 2wv) R, COFFIEINDEED
I8764FIC T 4 F Y A Y P FER L ¥ ¥ A VT3 - 72 FHE O “Nature is a
Haunted House—but Art—a House that tries to be Haunted.” (L 459) & \»
) —HixRIE, R HREAREOHEEL WL EEZ LN,
FIZBWT, BHRIE [HIH] §430TIERVERRTVELZENL, 20O
FHiE. =t A Nature DFCTHRIZOW T L LIFARIE THRZ RS2
LIk THR LD EON L] (B 110) Lifo7c~ A L ITH
T574FVACORIGLEH G Z L BHETH %o FBE Tufariello (X 2 DFF
% “aresponse to Emerson's Nature” & L Ciite (179)0 TR AV H T4 F
Ard, HRZHICERRZ DI ROMERE L TR TWD L 2513
LTHhaHH, AW [EWZRIRER] (“a transparent eye-ball”) (27> C
BT % L AR EOBEDTRNG® L L-0IH L, HLETTAF LAY
12 & 5 Tl “Nature is a Haunted House” (L459) T& 1) . “nature is a stranger”
(#5H) Thotzeo FTAFVAVDIDFIIBWTIE, LWV HAZHE
ZBIFRRODDATRHNBZOWY AN VRALATHIOHLZ o0 %
LBV LIO, IRAVOFE)HRED [—HL] (T LTT 4 F A
VIEHARLOMHEERL TV D LEZ LN, WHEDOHRBOENDHL L
%5,

COFPAKROA L LT AR E V) FFAEERE OFilEE SR L TV BRI
(X, %5 580 “nature” A “Susan” & %72 BT r =Y a VilH b,

(C) But Susan is a stranger yet—
The ones who cite her most
Have never scaled her Haunted House
Nor compromised her Ghost—

FAFVAVIZIOY 77—V ary (C) #HMA—F VIZHFE S5 TWwb,
vy —2ay (C) O T “Susan” X, #IWELE [Fto/ol L bk
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[BehdFo7z] TEBRL ELEAS>TVE AL | BELITEDTIRED
CIEERLEANO L L EVHIARTREL L LTHINATVE, A
YETAF VAL S TABE LTORKROI L TH 72 EZONLT:
B, Eb50Y7—Vard, AR AHORKS, TolEzEy, £2
WHHMEE V) DI, BIETRINLEY, HHH) ETNIETLHIEL
RIS 2N LA DDTH B, ZDOHMIX. Leiter D, “the well
and its mystery as a metaphor for the bottomless depth and mystery of human
nature” (228) L\ 9 ZOFOMRMEEFKTH 5,

IR YH18664E 9 HD Y v —F VO H T “There may be two or three or
four steps, according to the genius of each, but for every seeing soul two
absorbing facts,—I and Abyss.” (Journals, 171) & #E W72 X 512, THE#] 12
T AHELMEEY AT 4 F A BFH U TH o7z, FBE Diehl i&, “The
fact that Dickinson’s abyss lies within, that it resides in her psyche, grows from
Emerson's assertion that the mind contains limitless possibilities.” (150) & L
T FAFYAYO [EM] 3, TAVOEENHLZ L EZWLPITT S,
HDLFTD AN VHCOFEIRE SN TW S Z O “What mystery
pervades a well!” (Fr 1433) 2BV T, ZOfFHUIHFH L1F %, Diehl OF 9,
HOOWICE L2 I0H 5 L5 LKA D TIIED B BN 20 & v ) iR
MY B2 A L3RR D ERBRNICEBLZBEOT 1 £ X A VI,
BroBMizzoFExzibibd, #hd [HEE] & LTOITRSET 7
(158)0 XAV THCEWR] EVwIMBETHL T, T4F A VIE
THCOHOEAE] L) LI BRETH-72LdEZONL, [HHWHIE
WO TFIEE B % 5%MA)A235 ] (“under every deep a lower deep opens.”)
EERHL, T TRLE (“the inmost”) A% b4l (“the outmost”)
AN ELEHNVZIT AT L, T4 F VAR WA, 727285612
ROBRIIHS5TVEDTHDL. TOMITHELS, B, T4 F AV DRWT
W R AN ENI ERE DS 12D ERIRT 50 TNICTA F LAY
DL O [FEH ] ZRA THI TR D T FIRICZ O[3,
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FAXFVAYOFEORRE Lo TWE B E L2 b5, Diehl DEEL
DL, TAF VAV, HOED I LZ2BBRON L LMK T &,
FEHELZEZBLTEILSHUPHNEEZONDL DT,

---hers is an abyss that she tells us she can enter, and so it must be an
internal, deeper part of the mind to which she descends and from which she
emerges through the act of writing poems. (158)

N BHETIR L2 [TREA» 58N, B~ R - Tw < | (“Emerging
from an abyss, and re-entering it,—that is Life, is it not, Dear?” L 1024) & \»
I HMICBI DT 4 F A0 [4] O Z )51 Diehl O FZEZ AT UL,
[RIIZAD, WRPSBNLEDONNE] THHEFVHIDIENTE %,
TAFYAVIE terror” &) RS REMZHEBEL, A2 BEPTIEEDLO
Mziuz sHCE THRK] ORI e S L —F 387z, K23 Tk 12
HEOERNRE LAZ T, LRI DO, 7213EZ 0B DI LT
DTN, BT ER, T3 A YD [ AR OGO 7% 70 % FfE
FIUE, TRC;EFECTE ] L L720iE T ABOLOBIZIEMATES &
o/l JBIE171) o THOD. TOLIH HEZRextlld:z v E F ik
NoNRVEMzZLO [ER] CZ0FFZTIEDTLEITAF VA LD
R, FEORMTHIUINZ SN TICHCOHEZFCRRZ BT %,
oL, Thilelsy 74 F 2203 TR 201285 2 L 2ReL
THENKEMOREL ETH o7z ERZONL, TA4F Y AVIE BBWEDT
WZF7RDIEAH [FE] IS5 30z, BEoTAIY L7z T3
il DA A=V EHERQTLICFBHT, FeHdlw) [E] offhzito
THI2S [HUBh] LE2507,



Emily Dickinson ®Ff1281F % ] 33

E

1 DUFF4 X2 0EMEILSOFIIE. Yary vy&T7— FWEH#HL. HRMIC
(L1024) DL CZDFHEHFERT

2 BEISOFIIIHLFEREZ . HAREER S, 20114,

3 U =& — AWFIHEIEE 2 B,

4 FAFVAYV - LFvariid, BECBITLTBEBRLIEIZEZORFOLSE
MaEEETH Y. ThEY = 7 A5 — 18RO §EE & Oxford English Dictionary 7 &
2O &N TW A, Cf, “Emily Dickinson (1830 — 1886) wrote approximately 1,789 lyric
poems in nineteenth-century American English. The Emily Dickinson Lexicon (EDL) is a
comprehensive dictionary of over 9,275 words and variants found in the collected poems.
We have used Dickinson’s poems, the Webster 1844 dictionary, the Oxford English
Dictionary, and other resources to create the EDL entries.” (Emily Dickinson Lexicon
Website)

5 AWRTOTAFyAVOFOGIMHIE, &TI075 7)) Ulinbel, Z0%kok
(Fr327) @ &9 IZHRNICRT .

6 Standing on the bare ground, ... all mean egoism vanished. I become a transparent eye-
ball; I am nothing; I see all; the currents of the Universal Being circulate through me; I am
part of God ... Nature always wears the colors of the spirit (Nature, 6). =< A i, #
PEEBMEXRET A2 TFELLTIOHRLOEMAEZHNTBY, ZOZLIZL->TA
BHO—HICRI2BEIHFONLE LTS (B 109),

7 Self-Reliance |2 3\ T < A X, “Speak your own latent conviction, and it shall be
the universal sense; for the inmost in due time becomes the outmost, and our first thought
is rendered back to us” (Selected Prose and Poetry, 72) & ih~<X%,
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