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My name is Kathy H. I'm thirty-one years old, and I've been a carer now for
over eleven years. That sounds long enough, I know, but actually they want
me to go on for another eight months, until the end of this year. That'll make
it almost exactly twelve years. ( 3)

COXII WREOMDIZF v ¥ =D, HhdHHEOATFEL Ko TVRDEHL
PTEELTRINEINDZEIZL ST, BFRELD /70— ThD LEHRT S
Cen, BAERU L) fifel LT, BIREED I El o < &L
LT F¥vy—0FHETALY)EZITANSLZ P RAMLPB L2 SN
TWHDTH b,

BIZFEH L2V, Fv =25 HICAS TRWILZEAT 57207217
WS> TWADTIE AL, AT T > T2 L W) HThHb, v
—ld AV Yy ARG EEE Y R LHE 2o BEHIZOWT, A—
Vo x A0HEAGOTRIEROEEE LTEWL L7222 72072 L 5w,
B2, Fv ¥ —OiLRE ZOBRFEDORLEAZE LY A ) WHEMEIZ OV T H kX
Twd (5) TOF ¥ ¥ —DFRIE, HROBEHFLETREIEES L
bOTHLLEVHIINFELZ, BROFORELZHITOb DL LT [Hwil
Lzw] b, B LD —RBEEDOTL2OTHL, COBRENF ¥ -0
RIS Frz R, TORCHZLAFLALHIC, GBdbEl Fvi—0D
ELBVHIICERRICASOMEEELGDE, L oiEE A L Tw L
LR BDIE,

RO ZTFICHRIETVLDE, TLOLEOEFOREL 5T



R

WA= VY Y ATDHE VAT LTHD, "=V X Al wr%i@
X kel B2 LT w5 “guardians” ENFIEN A RHEE 2B S 1%
®ﬁ%%ﬁ5%%\ﬁ%ﬁﬁu—yT%UA%KW%%F%m(®MMMJ
FTHLEHIMED ZZENT e W) FEEDP LT D% Z T <, Cynthia . Wong
A IREFETHRZBICEOONEGORAL LI R MBI LML %
5F o> Tw7z ] (Cynthia 86) L4849 5 X 912, ZOEEH L. FHzbIC
AT A AR IR T 5 F TORMEEY L, EBRICHERFTES L)
BRAEMIEL 72 &, B L S EOFEEZZITANLZ LN TED L) IS
TNz DTH o7z TOMR, Fr =13 [#Eft] IZowToHHFD
RIS LT, T LX) RTw5,

Certainly, it feels like I always knew about donations in some vague way,
even as early as six or seven. And it's curious, when we were older and the
guardians were giving us those talks, nothing came as a complete surprise. It
was like we'd heard everything somewhere before. (81)
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Out there people were even fighting and Kkilling each other over who had
sex with whom. And the reason it meant so much-so much more than, say,
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dancing or table-tennis-was because the people out there were different
from us students: they could have babies from sex. That was why it was so
important to them, this question of who did it with whom. And even though,
as we knew, it was completely impossible for any of us to have babies... . (82)

AR, WATHBORRBAEINLIETO [TEH] LW IFFIEDEEITTY
BRANTVWDIZO DL ST, —h, OB Z2nho X )i+ —7 /IZ5E
BNT0wREn) e, X, Iy =255, HEERM- EMELLORA
R P0G (79) 1%, BEICRMREREEZD-6TILIh b, RS, £
72 OBOASBEIHATAZ DL DIV T WA RS TH b, Mo I1IMAT
BT EEDELI LT [TFELNTER] L) FHEZFHBFITENR

D TR & TTEDL] OB ZEEINEHLTLIDTH L,
TTHBIZOWTE =T VICELZ LT, WO EERRICOBFELHTTAZ L
R TWAB DI,

DFED, AN T X AIBWTA T VGRS L E o HCHi# O T
BEThh, BEl#rz&OTHETHS, L2L, ZOWEI B VIEF v
V—OBRICAYOH, ZONHDF L VI o TwWb, Never Let Me
Go L V) HDOBFRIZENT VD, Fr =2 OOV T BHERD 2
ADHTH D (70) L%z, Wil TTL % “baby” ZBATIIAR L, Kb
ADRREERIRT 50 T4 Y HBZOF ¥ ¥y —OlOBRICOWT, Aotk
HE E HAEOMEEMEIOVTHL TV Fry I —DBEEZWH LML
Twb (Wong 99) LI T AL, ZORMIFTY T —HE, Kb A
EREDLRVEVHIBFITEEIN T LDIEHLNTH S,

=TI [FEEONE] LWIHBELL, FEBLBLOINHRIIOVTEF
T L7zw, Fitofle LT, [7 7 AF—ToORE (unzipping) ] ®
IS ES IS OGRS =y 2 [H] & LTk, ZhpERIIMOE >
72w HEO [—#] L LTRZD2DFMITI TN D, RO/ =% E /{LL,



38 AR

WO LIREZBO LD X H IS 2 LT, [t 3 sh—Fri
BRBIZHIE T, WA HAZMELLEVWETOEED LI LDDLELT
BENBHLLIENTELLIICLTWEDRE, Ziud [FEonsM] i3
7ot o ToARRANDFEIR L L7205, S5 ) O iETHh), Fv
Y= IONHE [HRNOOHEZ 2ED 720000 (86) Lk XTw2,
A=Y JMIBWTH=T VI [FEAZ L] R [0k AEVRRICEED
WHDORLTRELRHLERT 2020 CHCPHHTE. 5 wIdgc
HHETNE (SRR FHHIIMTTH 5 Dh

AN— VT X JIBWTY 7T —HENESN BTN L vz, [t 12
BIgszk, 2LT [XRy 7 (possible) | ICBHTAHZETHALH, [R
TNV EEHG OB THE L LW AERIRTAKT, [Ho
WHEED D 5 ] (136) LWV I ERTTEL 2L DM TE ) FIEN Tz, [H
B FEBEICESOD Y ZEIRL IRy 70V ] @3S AR O 27 a—
YTHHEVH) LRIV T A, MRS, ool FThCELBET
HDHINPLOEEERT, 20, Fiohw 2] & Ky 7]
DN, EoBHFGOED LN [RKEK] 2HHZEEbDTHS L) HID
bo ELLDAKAMEIELZEETHY 205, —HidFEoh, ) —
HEiEonzv, TOHMBELTEZLNLIDIE, FEOND [HITA] H
[T LWV RRICOBRDDEREZERIIWY BTV L0 5 TlEaw
B e REZEREELHDZLZWYBRLDOTIE R, HATHY E
. AKkDHDEREREE ERRLZET, TOWEEEZIZ- X ) EH/ET
0 2HIFTHILT, 7U—rTHEHEOOMONIz [HFK] 13 &) oEH
N, mEEESOFANEEZ —BERIEONLEDOTHL, MIFELRVE
WIN=I T X DDV =R, HELTEXLZTEE L% THEL L)%
FONTVDLEZEIZL - T, WIEHEIITOHELEHRT D 240 VIR
BVWIIENTWDLDRE, 61T, K, ZOEMEEFEICINEOTL L
WX o T BERWEDS O/NRIERED S RHEOBEMBENEFIERFT L Lk



W10 e k— Ishiguro @ Never Let Me Go 5347 39

%o ZORE, HiHE. Fr -0V ottREAGOELE ZRILL, N
DEBNLHEP O DORZ OYFEEZ KL 2D TIE % TOWREEZRBINIC
W2 EBTIEDPHELDTH S, James Wood 137 T — > DD R S %
MBI R DI EICE 5T, GBEEHADONEDORERIEIZONWTE R S
LN D7 (Wood) Lik_XTWB2AS, FiHFEld, 727270 —rThHhaHHEHIC
HEL, BEBAT L7203 TRL BHOANEIOWTORE % b Rk <
ENTVWBHDTE,

4. B OffifE

FEE. HHONEZYES 70— b NERBLTEVWEZT) B,
IO BR o TL DLV HEFRIEONE, LT, HHDOAAELE
R, 78— olnNE PSS REICHEE L, 2 oFkE: Sk,
Wom2< ¥ ADGEST2L I [hbwE ) %T725 (poor creatures) | (267)
LEZTLEIDLD LGV, LEL, 20 [b72LEBES R nwT] 29
N2 REEBLRHELREDT THD s TV A bIFTlE R v, HHICE 2
BNz [REDBZVEVIRE] 5. B L) DHVBIFIIEE LA 5
LA D BRI & ICAEE TV DO Y PEEHITRLTWE D,

s7u—rThobF vy —EIL [N (carer) | & 7o/, ftHL
LCREL TR RH, R mHoRfEoBRICZONEE [5
% (complete) | 5. Ry TV fibh7zHBTHLZu— DR
VERINDBBLED, Fry v —OitEZ A L 2ozl TE 2y
. WERPFATEZEGH, &) bIFBKTH % Tommy % Ruth & DFL
A, HLIZE S TURICKE BB DTH o222 Mo TV b, Wds, I
ENE S S TORFIBEE L TOEEMIIZFALE Y VY — DR 2 EL
TWwd, EfiLId. N— ¥ x oW, /1 ATOICHZONAFAD
OARFETHY., TEbbIIZohic, BH7252 [R#4% (Exchange) |
2 [Wsex (Sale) | TRICANLRUZEWEZ AN, Ny FOTITREL



40 oK W F

Tz, Ll A=V ¥y A%8N, IILWAFEDOLTHLaT -1
BoZz0k EonIT2, BEALDOEELLIIZENEZIETCTCLE ). TA
B, Fxv—id, EWECOFTHLRFICREL, MEALE->THHD
FNSEFMYHLTEAN= VT Y A TORWIZIELZ DM, Zhsoxho
HT, Fx =285 RYIC L. SORDY A v, [bzLaxEES 2w
DD B>TWAEIARDT Yy bT—7ICH LT, FIEALTBE
Vo T3, 1IAKHOAEY M FY v —HYDPWHRETFICANZLDOT
HbHo WK EFAIL—HIAN=VY Y ATHIANAMED L) 0T, 4
- bIZE > THOMROY NG Z LD TELREELY TH o720 (41)
ZD Aty &, Judy Bridgewater ® [# 12 < ¥k (Songs After Dark)] &
WA TVNLZNEEL 2D DT, [bzLZHES R WT (Never Let Me Go) |
FZOTUVNRAND SN 1IHTHD, FXI—DZOKFELRALy b
9o L7zB%. Miss Geraldine % & 5 §i4H 0 — TR E N2 F v ¥ — DU
SLBERLZTEEEEH > TV =23, fbYIZTLEY LD D
B2KRHOH LY FThHbH, COV—ANRLN2RKBOH LY ML, LD
Hty bohGLRELMTHY, KA hos7zF v =25 [&ILE
ITIFI LI BERETERL, MKZEbHFVHY AL (75) Lifio
TWBIENLH, V—ADBALZRBENRDDTHo/2E W) T WD
Pho Ll Fry—ldn—RADLiEWE =Y, A= ¥ ARROKY)
BEWOOEDIIMA B TNIE W—ADDE 5 72ZFDHh 1y bH2 A
EHUHODITLZ LI KEDIETH LN 02E2bN5, 34AH
DAty MEAFY ZAHOELWPEL 2L, A=V v ADERELHIC
FLoNTWR ) =T =2 %Nz, PI—2Fr Y —IZ7LEV b
L72bDT, WHRIEATER LAY a Tt - Ty VT4 —F—Dhtv
FCHDH, TDHEy NI, V—ZADBF L IZEW, BHIEE LTI D o 72985
Fry=—DNADL TV DTHILINEIMFIE->ED) Lav, L2l
Ay NBEYPEIDEN) LT F XY =T o TR LTEELMET



W0 k— Ishiguro @ Never Let Me Go 5347 41

W ahorze ZNUE. Fx P —OBHICHDIT LI L LTI I —D%FH
LR, TNERDIT LD LBV ZRRYTH - 72006 T
Hb. THZEL, Fry—oRPIILTWzhty MIOWThH, La—F
MO OBETH L RBEEINTZWOLRPD LI ERTH S LI, V—Z2ADW
THPUOHPRTE =R, FI—DOBUTIEVEIE) =4 &, ZOERD
WAV IFNERE) BDTH o7 LELZOENIHFF Y T —D KU %
EWI o722y 2 Eid, ZoOYRECBI 2 EATOMEEZ AL TWED
TlE W2 A 9 » Matthew Beedham (£ 4 ¥ 70 O/NHO T T ¥ — At
HEMIHi 2N TWS (Beedham 141) &) Z EZRIFTCWAEA, a¥—
MDAy P THoTHEDEREFIILEDLSLZVE V) F v TV —DEENS
F, IE—@ALT LA BRENICH AN TS DIFTIERVwE WS Z L2
Whe DFN, FVIFNTHAH) LA —-THAH &, TNHARHED
BRIC K o TG-S NDFIC R 2 BRENBARICZ ZliflEArH 5 &) 2 &
Thb, 2T FVIVFIUPENRTHT, HEEDPLE->TwEHE Vo7
—FNRESERIAEL V. FFEOZ EIE. Ry 7V EEN S AR
L AMEVIFY DI ELNZAE—-THE 78— VIZDOVWTHE
ZBDTIRBENTED ) Do

WIREOWRBIIF ¥ V=D RELHA L L2 RIT, ZOZEERLTVWS L
I Z %o

The fantasy never got beyond that-I didn't let i-and though the tears rolled
down my face, I wasn't sobbing or out of control. I just waited a bit, then
turned back to the car, to drive off to wherever it was I was supposed to be.
(282)
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