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1.

T34 -F4%Y 2> (Emily Dickinson, 1830 —1886) #S18634E |- &
W7z 1 B D “Istarted Early — Took my Dog—” (Fr 656) id. 3B FAWE %
BNT-FBREFESDDOTH S, TOEVICETNIRR, 1 A—-Y, ZL
THBUOBR I W ICREICIBREINTE, 74 F VAV OFLHBHIR
DOFE (1891) Tid BB T) (“BytheSea”) & & Y I FaWEEFENZ
DFDT—IZOVWTOEFE ST FEwmIL. 74 XNy 7 (Robert Weisbuch)
L EOYFRLHIZL o TIRIEEINDL T4 F VAV OFDOEEIZOWTO [H
LD (200) &V FBEIMEITRLTWD, T4 X8y 71, [
TOBIER ZBEIIRIE SN TND] L LTEHIICT 27 A M2 AT LD
AT [COROBEIMTBOANRE LTOH Y 7z L7 H DN BRI E R
THLDLBRT BT NTEFED] (205)°L 71 F VR ¥ QR HIKES
DIEDY) DU FEMEE ZDOFITFRD TV D, HEE V) HRORMTH Y 2055,
BORMERERL, 22774 —%2bBESELZOFOFEIL, 7F
D EAROMEGERSIZEBIC, BARBL EB, Vv —@mrahT A
UhXALOEBEMboTnAHEEZ BN S, LA % (Russell Reising)
1X19965E DEE Loose Ends: Closure and Crisis in the American Social Text D —
# “Emily Dickinson’s Lost Dog” I8\ T, ZO&E% [XLWEHOBIENE
AL EBERI B %A | (“arevisionary reading and strategic reappropriation of cul-
tural discourse” 233) LFER L7z B, ZO1RBOFZ X Mcuw ViREA
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oy TXVY, VO—, ANT A NGEET A VA XOBMEER
I2bdrbw—FLy b T7F5— NJLZy - B-ArJ, AMF—FRE
FEROLEER - bORITT 7 A NeOHET 7 A MEZRFEL T, LA
U7 COFO RN - FERN T <] (233) &, 19T AU A
KBV THAR., BUgH., UENELE S OBMOXEFER TS - 72 AR
DEUDBAETRRLTWAL LB LTV,

ALR), FFIERIBRICEZ 220727 A M, FLE@LLFE D [F
VA - Un—H] (Kirk341-342) &9 74 F VAV ORIEORE % b
ERRETING, #—72 (ComnieKirk) &, 74 F ¥ XV OMOFFITIZE
BLTwiw TAR] &, BhrT2E)FrEIHoTINE Y (“Noman
movedme”) EWVIHENIS, FAFVAVFEOEEEZEHEL T LEH
LZOFOEPHEZIBH L T 5 (Kirk 342, THF 23), 1845FIZR AT /N4
7 (Abiah Root) (238 C 7% D&M & 1863FEICEP N2 Z OFORIHE
T2 A MEDDH L EIIRBICE D, FORMEOHD TRVERH 5 F#EM
A THERDEF—7, T—FHIOWTFL FVAVE, T2 E
L. BREZBEO TV LAHEISNL, Ll BT LB FICH
Lare, ®BIC [TIRVIREL] C [B##EE2 LT Xo TR, &I

FEOFE, HuCEREshS [EHR] ZhICIfTHEBVTOAS R ENEEHY
LTLZEo [R] o, #RZTTERAPHINR V. METIE, T4 F
VAV D—RBOFIIOWTORRIE, RO 7 A BEca358FA
DEZREWFIVHMARTNTOLZEZHFICANT, LA ¥V 7HETHET
BERATT 7V AVERIET HZLIZLD, ZOFDOFIOHMREZEET 5,

2.

9. WOWFEORMEMoTAL, [HARL] EFHNL L) L) 2E
BEORER, T4 F VAV DMOERMITIZR L5 20,
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I started Early — Took my Dog —
And visited the Sea

The Mermaids in the Basement
Came out to look at me —

And Frigates — in the Upper Floor

Extended Hempen Hands —

Presuming me to be a Mouse —

Aground ~ opon the Sands — (Fr 656, sts. 1,2)

Re#ENT [WELE] O, ArEsd o700, ThidEhiFi
WIELOFRD DD D o720 T2HBIE R L wER ) AR
T5, Lrb#lERE HTE LI Lo Lvwd X512, BRROHE
BEWIKRZON, BYVFEE (BOLETERELTWSE FX3] LBWw, [H
DFEEZOIXL] #EO [7) 77— ME] BBEBAETZOENERA SIS,
T HRODAMDENNZFEL LTRE»R TR, LYY
ke, MREAXINOERIZ, FYVFPABE LTORCH %% %
W, [B/MEEB~0ZF] (192). BB [AB»5EAM] (192) ~: &%
HELIBDDZERIERL, L 77— MEFARROBMEET 0L
HHRAYICEE D Fix. ARIMEZR) ZERBENT WS,

H— BB LAEHTIL. T4 F VA VAR TREEEVLTY
50T E L WBORTEEHOMFIZMd > THRNTW S ElR, [, K
R ETELZVOTH 2O Y Ef7E, AR ETIEIRWAS b Lt
BEDRDW S Y E LAEEITBENDLL 2L, BBICARZELD2L LN
2] (B)EEI. BRTLEI NS LAABWI LERELT, BHOMF
DRNZ [ZOHFLHAH LT ELVWEBEL TV, COEHTOMHE
Z0b 0% [Nl ORKIZ. PEBROT 4 F LA DLOBERELRAT
550THAHN, BERLFERLEOBMOFLR - UNn—HF Nl ) A—7D
FEZIANZ LTI, BOBIVFICRIFAOBEOEIEEINTVS
Ohb L, L2ALIOFTIE, ANEMFEVFERE [RICBTER] 2w
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AERBUCLY, BV FVRONDHERETH L EAMEL 25,
ZLCEb B [HIRMZEHP LTSN LD o72] ERRBENLFED T
TR PR LEFE S

But no Man moved Me — till the Tide
‘Went past my simple Shoe —

And past my Apron — and my Belt
And past my Bodice —too— (St. 3)

B OZBIE, BT (‘past”) DFELICE Y HEFINS, TOFEIL. 1860
SEEIZEH» N7 “Exultation is the going” (Fr 143) T T A28 ICB VT
TAFEEFH O3] (“aninland soul to sea”) 7% [V 7kE] (“deep Eternity”) O
(] ~LipBETAL &0 [RAZBR /IHZBZ] (“Past the Houses— /
Past the Headlands—”) &#gDEsSNh, FOMBOZECEMAL TV5E, &
DES6F T, MR T & TXEBTTICVEEEY Fo [#] 26 [=70
VIRV L TRA M ERECHRRICEBKSETLE ) #EOBE VAR
WREE, HHVIEHEIBEERL, EHEINTVEEYFERED [HFD
BhEROMSZ L] (Reising194) LATELRWILEZHMAT LI LIFL
ZoTWhe KDALY Y HTIR, &Y P [F Y FRORMO LD/ FED L)
RS RAZENZI RS, BOWMFHIE, 225,56 [l LLTwX
WEBHE LTOLEEH T,

And made as He would eat me up—
As wholly as a Dew —

Opon a Dandelion’s Sleeve —

And then — I started — too —

And He — He followed — close behind —
I felt His Silver Heel

Opon my Ancle — Then My Shoes
Would overflow with Pearl— (Sts. 4,5)
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BAPLEUNSPHER SN TWAED TR, [EOXHIZ] LWIHEIRT, F
EB/MES I, HROBEIES. 714 F VA VBB LIFED “start”
w9 Z L IXDEZE “To move suddenly, as by an involuntary shrinking from
sudden fear or alarm.” (Webster 1828) AR 3 & 912, £ CTHOTED Fid.
HODOGRIZES, RITIHD 5, L 2HH [ OBHIZAEYy., EY)FITLo
THRLEEBNZBENP TR EINEES A5 V¥, HRERIEHRLERS
%5, FBOFVREI [EOHDPrE] ZE UM, [k, EHk
TV Wl % 5] L) BRI, BLEEZRLEDWWERBL-LDOTHY
L, BEROAA—-VIZENEITHE - TE-RURLBETERTEND
LT IERBERLTWARLTHS, 2T [HLHLICHENLZENZE
BOBR ] (“the apparently mutual moments of sexual climax” Reising 199) #%
HOBPEIPIIMTE LA, BEFEN) FORRIBEEMIZZ>TET
WA ZEE, BRERY YO ITEHD [F2zb] L)y REFC R TY
5o

Until We met the Solid Town —

No One He seemed to know —

And bowing — with a Mighty look —
At me —The Sea withdrew— (St. 6 )

2ITH®D “One” I27 4 F v AV HE L2 D Z & 1EH “Man” Th 5 Z & 1R
BIZE T [Al 2MEE [BEZE] &, ZELLCXHESRHL, BROTIR
MR RRT S (] OBAZBGT2BEFRTOH S, [ SIT2EET2
CEDENPTIEDL L, [FAIS, HHEWIREL 2T/ BEELZ L GRNT
ToZle COETORBIEL S LRHE RELB50WOHRBIE. B [BS
A (BERAT) 2w BETRENZWVERICWSZ L2 RRA L] (Reising
200) SEICHXRT 5, BB, B FOEESLHPEHC/12DTIE RO TH 5,
BEORBOBELICLVEVFIIBURONA/NSZEELLY, BIE TX
BE] 201 L LCofmEmIHRAING, MEDOBBROMEMIZHELL T,



20 T #H B F

ZNENDPEHOORFIICD EH T LIl b,

ZOREKTIE, BETHEI B EMIFSLPIZERBVIEN) A 20
BREHAOFEEBROBEK, 2L TR CEHEEANLEY)FIILoTIO
BB % BE L 720V T HELN TV,

HFRCIDBZOFOBREEADL L, TAFVAVOFORFLDIFiE
NEEOLND, TTEIMTZ RS 5 PHFOELSBEINIZ TAT7— -
% 4 v % —X (Yvor Winters, 1900 — 1968) i1#E% [kl IEORE, AL
HALABEOFIZH ), AHOBRPLEROREAN LI, TTOHE
BoS5#) 30) iRz, 7V 74 A (Clark Griffith) &, BROFO [HE
TERALVDDEEHTIEUOL 22T 7 4] (18-24) BBHREL
TWhBERLTZ 2207 Y74 ADFHIZ7TL MBREMZ 22574
(John Cody) &, % [EEHR] (306—307) DEMEFA, FLTZ
o OPEE L 1IIREE BICT SR —% — (David Porter) 3. ZDFOTF 7 A
MY A R VR ORERR BB L R (R OBREOREM | (“moments
of dislocation” 21) #H#itELCTWwWa LI L Cwb, K5 v 7 (Vivian Pollak)
12, 19844EDNFEEIZB VT, FAFVAYO [EATay ] (115) %23
DIDOFDOWORHME —FRWICRET S LOMELIERL. EVFO [E
¥l ik [(RBEOEOTIR] OTIVADLIIC, ZOBTORBDOHRDE
bohholzl LITEHLTWS (116), 778 V—0D&k5% [ANE] ©
HE, BYE LCRASNAY, |BAMEENBLREY FLOEE, 20
BREDBNEFNLBMHEEZIN LT, R v 7k [BREERLOBEOHY
BAOTBEORBITIE, EHRRN 2T EEENLREBNH L] (117)
ERLUTWD, FRICIBLEZOFOKETERELDOZ, FHONVYFT
HEEVFESBEOBHELZHIE L2 ER, BVFE FAOEREVH LY
Ae@BLTRONBZLTHY, REBICEN FERBT 5 [LAMIC, KE
AR T A2 EEX OB (“. .necessarily a victory of caution over daring”
117) WEETRETHHEVI RFEL, ZOFOHBRICERDLILZLOEREW
VAV Y T ORBEOHBIDDELBERTEL 5, il 72V AIXFEDE
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RizBLLTF4 X VAV ERWEBE L7 7 — (Karl Keller) &, 74 ¥V A
YOBRNLFIZBNTE [ECOMRIE] (“her roots of ecstasy” 271) 7% [4&
WA THEBE 22 4 5 0\ ] (“elliptical tease” 271) LB LEH L. FO—Fl &
LTZOFEEZE, BEOFEROEF—TIFSRLTVE, FTAFVAVD
FICLELIERONBIRMNEVRECELVEABD (K] 25T 56X
I 2 (RobertSmith) &, ZOWOEIZ [REZRN] (85) 2RBT 5 [—it
D#FEE | (“afirstrate seducer” 85) 2RO TV 5, T4 F VAV DFTH
WCENhAZ Lid, HANEEZRDLEVPHEL DO LML ABICRERT
LULENHLECHOHE] 85) THAHLARLDD, AIRE, T4 F VR
YHABELTT =T ADREDOFERBOEMEDLDTHLLERLT
w3 (85 HFRAHOILFRENENOLRICBVTEIT LD ZE
THHHP, Bimid. B ERBT EHE NI TP OMHhETE-> T FOFLE
RERTHIENTET, FALLZOBITHENLDITICHVDRVEEY)FOH
COMBENEBBALTEZI LW DD b, EZ0FORAORES S FV
FET 5, W2, BEEERWHGONRTH B Z0HE [R5 DR,
R0l THy, WEHFROLALZERELIN S, CARBRIDDERL
PE M TH 5. (“Itis our shore, our sea, internal equipment prior to any
beach and any tide in the material world.” 205) &\»9 7 A X Ny 7 O BRI,
B TIEDH 50, EROFHIFRIN T D,

3.

COFHICHETARMEBEETL2012IE. FOFESTD (K] offhzHm
ZORWME LIVA YV IO RERELZZR L ZTNEILRS v, MR L
XL, FAFVRAVBZORFEELIZATBELLLERL %7
ZAPELTTAYY - VAF Y ADTEELZBEER L5 5 RERAOHE
ERDT 7 A P EBIEL TW5S, BOERDOPTEYVFOLABOBKREZRL
LROOEELRISEHALTEE 2V, TTHRNOSAL V) BHir 5
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VA Y7k, <y v (Ralph Waldo Emerson, 1803—1882) @ [ Bk ]
(Nature) O—HiZTIHLTW5, BWEITHETIE VAN HEMS [ERLTRE
HERTRT 5 &) BED o BRAOKRE L FARICAIZ X 2 BROKEER] (205)
BEREIN T3,

Standing on the bare ground, —my head bathed by the blithe air and uplifted
into infinite space, —all mean egotism vanishes. I become a transparent eye-
ball; I am nothing; I see all; the currents of the Universal Being circulate
through me; I am part or parcel of God....In the wilderness, I find something
more dear and connate than in streets or villages. In the tranquil landscape,
and especially in the distant line of the horizon, man beholds somewhat as
beautiful as his own nature. (39)

IDHINVIIFELE—HEFAFUAVOBOHFRIZIZ. LAYy 7FOiHE
RREOETH R, MDICBEE) bOVH L, [LOREND L) hERE
BOT, EROEFANLBFHSEOLNEHOHE] * [FHOFEDTHENIFL
OHFERERT L] LI RBICROSNDEEN A A — ViR EbE, [
27| (wilderness) & [#5A4Y] Loxtlbid, 74 v A VDL TERFEZAT ]
DERICEL B, LTIV YD [RAIITNTZRSL] EWn) BT, 74
FUVAVOEDFRRONBIHHEL LTEPN TV LR, REDOEDIR
ELPERESEL, RBWERIIBVYTHO—EELLDRKE LI Y ¥
WKBEWTH, BRLORBICEEITFTLE)ITAF VA VIZBWTH [HE
DEHANOB AR, FAEHCHCAOBHROBAL LT (205) #HrhTnd,

LPL, VAV Y 7ORBTHEBINLDE. COWEDT 7 A FORE
CHEDLAIMETDH S, FTTAF VAL ST [RERIT] IZRAEZ &I
[fEgic s S 3N FHREREST S L] (Reising 206) THEHNIZ, TV
YTl oTiE [HRH] OfEHD TAOE L BROBOEDRR L BMET
BT RHELOLESEME] (2060) THD. RICFAFVAVICE ST [
TOFAEDTRENLIZIFEICTHZ A —THOBEL LTI L ALHIRICOR2 5] (206)
DT, Y VIZBWTE [HFEOHREMLIE, BlESNIHFROFTOAD
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EXBRAEN T ORBDOELE LT (206)0 S HIT, T4 F VA VDOFTI,
FOFERAAR 7Y MERPHBICRONE Z L THAESNAEE,. HIL [&
FSELEROBBIL I N2/ ] (“the objectified target of various gazes”
206) THBHNIZ, TV i, ALY [HEEK] & LT [T_TORED A
AU o THE, ROEEROBRBONRE 25 FELE N HROBRR
Bt ] (“the optical center of a subjectified world in which all creation radiates
outward from him and becomes the object of his totalizing gaze” 206) & 7 5,
ZLTIRY VIZERNORELSZ AL EMRICHCERET S I L2 K
b, TAF Y AYDROFEY FIL, MEHRETHSI L, ETHH I &
(206). BOMEMEND Z LICERATHEBET LA, =Yy Tit. [BAAD
BROFHOBENDOEHRIL, e, HENFTEOREERD L ORHED
JEL L% %] (“..the translation of individual ego into universal being again sig-
nals refinement and escape from the limiting parameters of social categorization.”
206)0 TRV VIZE o TEMIFOMERURETH L DD, T4 F AV
o Tid [z, B, BE. ekl (206) &), HOE HALOBRR
ZOWTOZADHABEERSTHE L V) DRV TV TORBETH 5,
LA Yo7k, &512v u— (Henry David Thoreau, 1817 —1862) @ [ #+ —
W7 ) (Walden, or Life in the Woods) & @ik D, T4F /200 [B
BEZRHT] d, v —2SBRRICH - T [HEHMERIGD S B8] (207)
ZRHAT DL SITHW [BEZE] (“solid bottom”) EEEHFH Z L %R
LTWwade 74 F Y200 [BRELZE] OH255EHARTIZVDIZY
PO TRLKOBREBNEOMPITH 2 I EDVHRENT S, VT
AT 4 v® TEEE] (Moby Dick) (B LTI DMROFED T2 - THH
BEOREEZTF VL BORER, T4 F LV AVDBOTFRELR->TRD L
WLTWwh, ZLTLA Y YR, ShOZEADIOMRET A1) #ERICE o
THKR, H5VIHBE~DOEAR [FIN e BlEofTchy, FEE) (211)
THb R, BROHEBTHLHAREERT 5 DIIBEERPE S A
A—VERROBEICERL TS, BHA, M. B S [EE2HE5N,
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RiErie, JE - UEWEARE UTRIES NS EMBMYZER] 211D &L
TERHAEN, MHOSAL b ERELEOI L TRAL TS (21D°% %
LTMEDdESE, BOb0 [EMK, BEEn, BXNEEICIBWT
D) WROIDIIDABREDOEBZERT L] 211, AL, LD T X
UIERELTCTAF VA VIZA 2O TREBL5 2 BRI, [H
M BEOREICH L TERIEE LT oM | (“afeminine Other wholly
subordinate to untrammeled masculine desire” 211) & LCH#A% 2. FH
L7t EdYDTHB,

4.

VAT 7iE, RIS, FAFUVAVOERTTFZAME LTHEBRDOT7 A Y
AIHAER. A 7 (Harriet Beecher Stowe, 1811 —96) & TV 4R X - 2 k
% — ¥ (Elizabeth Stoddard, 1823 —1902) DiEDHE L ERETED TV 5,
CZTRMHET 7 A MERI VBRGNS X b F— RO The Morgesons 1=
HEHLAEV. FAFVAVOBOFOT T v 7 VI2 X DHEEANEEORIE
1862 IR EN/2Z DA b ¥ — FORFEETIH, KHOEAR STV KT
(Cassandra Morgeson) O & R, [HLOE~OBUEL KIS (213)
WEoTRBEINTWDE LA YV ZIFER LTS, T4 XV AVOFH
70 TR BEHNLZIED IV Y FIOH LML SOBETH %,
LAYV TR EDIERP ST AF VAV OFEHHE SELBHELT2 D
FiaBFCwads, 2omo—H%5HL L),

The speedy wind tossed and teased the sea nearer and nearer, till I was sur-
rounded by a gulf of milky green foam. As the tide rolled in I retreated, step-
ping back from rock to rock, around which the waves curled and hissed, baf-
fled in their attempt to climb over me. I stopped on the verge of the tidemark;
the sea was seeking me and I must wait. It gave tongue as its lips touched my
feet, roaring in the caves, falling on the level beaches with a mad, boundless
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joy !

“Have then at life !” my senses cried. “We will possess its longing silence,
rifle its waiting beauty. We will raise up in its light and warmth, ...” I turned
and walked swiftly homeward, treading the ridges of white sand, the black
drifts of seaweed, as if they had been a smooth floor. (214—215)

Himogv, [ TROME] FYFOFMRIEY, BT TLSEL)
% FIAEFRTORFLOERETO [Fizb] LwiREH., B#ITTORE
POEBEZJACHETF. ZELTREDBYOAN A—VOBRERE, ZOHFY
FIDFEDICIE, T4 FYAVORORMPEOT TN X5 ELMEAH
Hbo LPIFHALRBE, FAXFVAVOMBETY AL LIZED ORFER
BHBRIC 5%, LAY Y ZiE, AN —FOFBEIVTA XV ACOFOREN
WCERFTHIE2RHDT, MEDWIIWNTAREOMEEBEERL TV 5. &
PV FFICE o THEICE, TENOBLVWEE] (215) &, XD [HR#LT
T HCEHHETHHEE] (215) 2%, LeL. ZOMHOBEOEHA
Wiz b LBEOBGREO Db S LI BITREWELEROBHICKR S
NTuBZEELA Y 7RMEIZL TS, ZLTTAF X AVDFFICH
RKELENEZ LI BBBOBEMSEIE. R LCoh%E b0 Lw) BIRIZ
BWTTIEZ2WwOTH 5,
BUHALSNIBRICKEOEY FHFINLEE VI TAF YA VDRHDOF T
<3 THRORF MR~ DBEOULHANTE=Z—~DE] (“in
response to the male cultural hegemony over the representation and the colo-
nization of nature” 215), & % \Wid, [7 AV A DBIER 2 E OLSBIAFAN
reo—tlpketrBe, HEL. HIRL, FLEERTVEVIELD
HH OS] (215) & LTHBIRENLREZLWIDTH b, 74 F ¥
AV, BROFETHHEL, BYOLHICKRALALY, AMELAD,
B EHT 205 COBRICKXRINZBRONBARSZAIRILT S0
THrLVA VY TREZTVWS, HIb, T4 F VAV OFTHEEZSE
ELTRBTAZ LR, [RELBROBERE, 2OEHT, XLz HLT 5
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AERLHRMEE O (BEZLRI) 2BEOBEM] (216) LEXB L) T4
FYAYORRD [IALOR S~ it a2 e 0 B3] Bases 216) &
LEBERT 5,

FTAXVAYOFT O X o THREDILAY & kS5 ik
DOERN] 217) 2RBLCVLEHLELA T TE, b1V Y
W ALEM AN RN EZEAL T, COFROEREERIT TS, #
DPIEZTNTIITMEZ LIITELZVY, HOHIRIIKE CEHBT 23
FERBT 5. T9 [XBEERICLIVECHELETHS] (218) L) k)
LEIY. FOBETHEICHPITIZE) FOBRZHEMHET DI LW
IDZELRBERINET 2. £2HZHFEYFIE AT o 2BEANT 7 A MIED
NTWZWnWZ L B TR, PR UAREZERT ] (218) @
ThHY, AR BT -0RZNFEBRELEZPLLDOTHE, LAYV IO
TR [TRTORER, ZOXICEIDHDT ATV T 4 7 4 O
NDA YT Y a v E LTIDEANDRITE T A] (“..all women, we might
read the first line as implying, make this journey, perhaps as an initiation into this
culture’s construction of female identity.” 218 —219), # LT [RZE#NT] 1T
oD, THREH LTI EAONANERHE o TREENT, BS
ZIERPOIRETH LR ERT 5, HBIIEREIL I EBFORRL LT
BRENTWEEW) ZLTH A,

HOBWEH2 AY YHIZEETH TAH] OB, FVFLEFLELERS
[0 5= MEDOKOTF], Z2L T [AAI] LRESINBFEYFIL. [FBE=
b =45 & Lt = B = 0B L] (Reising 219) & W) B ICHART R
TWwhHIEZBRL, B3IRF V¥ [H], [=7or] [V ] [R2
FEVIHIEVFOHFIIDTTVRELDONDOERIE, kKEDHEAERLLS
WRETHERETHL L LT, VATV 7iE, Y FoHam - LR
CHEEEz oM LT b, BPHLEE T 2BATOHERRKORNDIL
HRUZ, B LTO [MEXRORE B ORI, HEROBM LR DK
2| (227) LMo [HMELMER] (227) 2R 3T30THHLLT. £0E
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Wz [BHOEN, AN, EHEBCIBVWTE AT EZ—2BEICT
bttex] (227) TOXMORBROEHELIRIUTRD TV 5, Hid, Zhi [H
REMEY L L CTA LI Z T (“this vision of nature as construct” 227) & L
T [HFE] R [ER] L) EIXICRONE T XV A0 D [HEORE
Y1k (“architecturalizing the ocean” 227). MOCAMDO&EM4E [K] 2 [ X
] oot o [HREZE] (“fuid trafficking” 227) & O BH
HERRL TS, TLTREENTHNT D, [EBOFOTA TV T4
TAXANROEER] (228) TH Y. 7o [HETHWH MR OB
%3 5% ] (“woman cast as inferior or animalistic bitch” 228) % ¥ % %0
AEENTHESho/z2 &id, IR T AT AIIBTLELEYWE LT
BETHEHD [Br] 228) 2BRTIHLELOND, LAYV 7L, 8
DFH [BEZLE] ICEERL L VI ROERIIDONT, TR ANFEDS
COEMDEZNYDOEWERHASNERORERE LB L LR LTRD L9 IR
WLTWV5,

The dog, once some index of her identity, vanishes, and Dickinson’s speaker
returns, in the manner of Cassandra Morgeson, fully cognizant of her cul-
ture’s limitations and of her triumph. “I started Early — Took my dog —” could
then be read as an examination and repudiation of the semiotics of gendered
hierarchy and male domination, one of Dickinson’s most forthrightly feminist
poems and one rigorously critical of masculinist hegemony. (229)

BHERNEARBIE T4 F VA VPRE L o2 81T, KT O4K
HARINTHDL0d Lewnds, Zo5s [MHHl 2 KL -BERElEEE
UKD TmDOWGEE L IEM] LA, [TAFVAVOROFELR 7 232
AMFCHERERNANTE=—2 B L HHATEIdID] EEZ DK%
EHUIRENT WS, ANF—Fo/hgiovaf VERE F4FYAVD
FBOFD [ELOXLOBREELZOBF] 2B LTI EELLTHA
Jo
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5.

N 3ETERLAERT v 795, BV FOERZILZBALZERL TV
ZEDZDUMRICHAANTEZ D MBI ONE, ZOEFLBRET
AN ANFREFRTRETHEELA VY ZEHLETVBED, FAF VR
VOFMREBVWTCHIEETH L, R v 7k [HESOBA] L)z
EaffioTWid, T4F VAV FBYFIR, BANDOAY Y ALMES &
WRTLE)IEEMoTW AIBRLAZEIICT A F Y AV DEREDOFIC
& ERAHOBRMmABE L L TRAMEEN TS, 1862F1EDRDE Tt
(3] OBPNZRRIBOFROEY FIHELLTBY, [ER] (goblin) &
FEOS2 ) S B W] (Fright) &7z L2 i THVRZEL] %2
ReTwa,

The Soul has Bandaged moments -
When too appalled to stir —

She feels some ghastly Fright come up
And stop to look at her —

Salute her, with long fingers —
Caress her freezing hair —
Sip, goblin, from the very lips
(Fr 360, 17 47)

ZOFE. BWHICAEbN A [BHlBoL & (“moments of escape”) &
ZLTERL TBURZLONA L X ] (“retaken moments”) %##&ERT 5, b
FROAEFICHBEBMB LTI THLLVWIERE DL, [EBR] 2%
BT 5D OIMBPOBRROMIC R > TER, LAL. A7) — (Maria O’Malley)
PHEHLTVB LI, [HELTWAEDIZRATH Y] (71). Eobh D T
Hors] #EECLTHEMRAONADIE, 3] BAESERIh L&
bot: [ZOWBEMLT] (71) DEEDTHE. oI TR [EE]
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(“Paradise” 184TH) % [IEF] (“Noon” 184TH) LW HBRERHKTAZ &
A%, MHBIC R L AHEOEREERL TCwEEELI NS, L
AV Y THEROBRMRETIIFEY FOERRTH o7 [K] A FYF2EVD
THBEDREERD., #ENE [£%] (“ametamorphosis”229) L 7-W et D
RRENTY3 FLLHICTO60FEDFHTIE (3L & [ER] omMT, %
BRI THD 31 @EBITD0, —BOBEOFFOEY T8 [5RE 2T
WWRDELEWS FIIZBVWT, TAUH - VATV AOBROBERKRE V=
VBT LA E LD EMICEKBI I T 4 F VA OB, 2
DEICHANDMD T 7 A MHICDEBEEE->TWDHRILEEZ OND,

b=

1 ABTOFAFVAVOFOFHE. 790 2) VIRIERFE,SLL, ZOFF
EARIAZ (Fr60) oL 3 ICHERAIZRT .

2 EXZEB5IHLTHEL, “Desired, feared, never finally obliterated, this sea has absolutely
nothing in common with any body of water anyone has ever visited, with or without canine
companionship, but it has everything to do with what we humanly are and what we human-
ly face, ...”

3 ARTOFAFUVAVOEMPOOFIHE, Ya rAr&7— FIRE#HEIO L L.
ZOFFEANXFIZ (L125) O X THEIBRHITRT,

4 Cf “That sea is, of course, also the poet’s favorite symbol of eternity, and the drowning
of a individual or the sinking of a ship therein — representing, one supposes, the dissolu-
tion of self the seeker of spiritual truth need experience in integration with the divine —is
the subject matter of many Dickinson poems.” (Smith 85)

5 Cf. “Both Emerson’s virtual apotheosis in nature and Dickinson’s near disappearance
and her dog’s vanishing within nature delineate the moments of the self’s entry into nature
as simultaneously the entry of nature into self.” (Reising 205)

6 ANTANMIELTRIYY Y, VE—ZEHRICAEORIKRCHRLEZRAL TY
5 bIF T2\, Reising 1&. “...the erotic charge associated with voyaging suggests
that the masculine observer’s interest in the business of whaling ... is teinged with erotic
as well as with monetary appeal.” L fE#i LT3 (211),

7 FAFVRAVOBRBNFEDL ) RBEERLOBRARLBRNICH L VIIEER
DIBIBIELTWEBIDTH A LTHIE, 7z2& 21 “Before I got my eye put out—"
(Fr 336) MEEVFO [ABROHE] (“my finite eys”) &I Z LiFR, BRITTOER
RADAZ v ALBRETE 5,

So safer — guess — with just my soul



30 T M M 7

Opon the window pane
‘Where other creatures put their eyes —
Incautious — of the Sun —
8§ LAY U7X, “dog” & “doggerel” DHON S, TOHDEY FOLIEEMER. &
A7z BADTF4 F A VOLEFANL LTOI SRRk 2RH TS (232),
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