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BRI H2EMH

— T3V FAFVAVERYT Y - AT

T & M F
LB

=2 —A Y F5 Y FT, 180RULEIZDRSERMERLZAEL, 20
FRERMMT 2R EERR I3V 4 - F4X VAV (Emily
Dickinson, 1830-1886) &, €% =Z FDRBRHFADO—AL LT, 191054
P HH60FEICH o T THEE LK /2~ 7~ « A—7 (Marianne Moore,
1887-1972) &1, XALERIIDEAHADI L, AIEEEIL VI BED S IINER
MESZHIEIEDHENDHZ, TZOZANDFADBZENEN T LFORRHE
CHLTOERIZOWTR, TOBLROBHIMFIBTHS, F/25—7
PERL Tz 20 R MEL H T0FERE T, TAF VA VNOBEHEFHFICL
720, BOOEMNOEBERDZY, FAFVAVREFOLFANZ AW
72T AT, E2IZ, vy F (Mabel Loomis Todd) $8D7 4 %> A ¥
DEMWE (Letters of Emily Dickinson, 1933) D EF % [HKx + 1) —
(Poetry) ] BBIZRBLTCwEREITH B, b—TRFAFVAVDEORZE
H, EE. BCBM T2 L) 2REFH. KEEOMLL L, EHRNLkFORE
PORBRMEENLZLOPBHERoTVAEIER, BHABEIRPILIZD

* KRR, FERKFRFENLFER2003FEERE (2003411 H3H. EHRRKFAFE) I
BT HBERE (257 5 22M-Emily Dickinson & Marianne Moore | (Zh1%, BIE2
L72bDTH 5,

1 BlziE, William Carlos Williams & ~ A® 3t & LT, "rapidity of movement" % %8
¥ CTw3, Cf William Carlos Williams, "Marianne Moore," The William Carlos Williams

Reader, ed., M. L. Rosenthal (New York: A New Directions Book, 1966) 386.



38 EXFmmE FATE

BEWROEEM., % L Tnakedness ¥ openness ® 714 F Y AV DFEFOEHEL LT
BELTWS (CPr292293)* 40D, A—THEDEF~NDF14 XV A VO
BIIRFICRD TR, T725— 7 Of%E3# Grace Shulman &, A — 7 OFFE
Wy VRO T7T AU HFEAL LTI, K— (Edgar Allan Poe), =<V ~
(Ralph Waldo Emerson). &4 v b~ (Walt Whitman) OFEELEHL T
% (Shulman 14) .

L4 L. Emily Stipes Watts D7 2 1) 1 ZHEFADORIEROAAIIET D .
Alicia Ostriker, Betsy Erkkila, Cynthia Hogue ED#FER 2 H A, 14 F U A
EEFZAXLPEOLEFAL OBEREEHET L Cnicoh, $74 %
AVIRRICD A—THRCDFH - RBEAPMEONTELBE. F4F VA
ELA—TORBEVIWES Ve v F—HFOBRUIN Y THL TAY HEF
DERBBELZBEETLV0LO0OWELE L THEHKREV T - 2RHEL T2,

FAF VAV EL—T % LB L - #3F K Sabine Sielke DR DGR IIRILEIC

Ebo

Somewhat analogously, both Dickinson's and Moore's self-dramatization
strategically play with dress codes, and —like the unorthodox attire of their
poems—respond, in the words Moore copied from Frank Parson, to "the
human requirement for shelter" as well as expression. Both poets employed
a somewhat "showy" outer appearance to create a room of their own, walk
behind a veil, while also staging and disrupting gender conventions. .

(Sielke 83)

PLPICTFAFVAVPEERA LTV IAVKRDLA—TDO L —FT—2 D
I BREMBF L FNFNEAEBPLZEHOAIA NI VBT WHALIHEOH
CHEBSAsRETAEELIONL, ZONETIR. FTHVWKRPLZABETO

2 Williams, Patricia C. Ed. The Complete Prose of Marianne Moore. Harmondsworth,
Middlesex: Penguin Books, 1986. Dl A — 7 OB OF I HIZ. ZOMEMH L. AXF
2 (CPr25) DEIHICHEEFRL
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% %M % . Diana Fuss®F 4 ¥ ~ A ¥ & & Cynthia Hogue ® A — 7 K,
ZAOFANOETNENOETHEBEY. &4 OMEOFE, T, B R%E
BEEICNTABML IR o - EHRFLEEL WL I L2 HRT 5, €
LT, ENFhORIIBWT, ERNEHPRAREMIERTHBRZHERL
ERTIEMDOT 4 Va v OBBREETNENDT I A M B LDODEET S
ZkET B,

$LEFK Diana Fussid, 74 F ¥ X ¥ 72817 72 Amherst DR & Z 7%,
WROBNZEE R BRERT T HHFORBEEA. T 7 7 TURIROEE
DHEDOBERXE2BHD [DL LHAY DI5EX] "The Wayward Nun" (Fr
745,J722)° L LTHOHCEREZWERICLZ2LHm LTS (Fuss23), Fussii,
# OEFFE "Interior Cambers: The Emily Dickinson Homestead" 238\ T, 7 XY
AORBREEOERZ SHBICANDD, FAFVAVNHORELHEL
The Emily Dickinson Homestead £ FRIEN A RBOMEE L FA F A VDENL
LTOEBEAMEICRVEEE S LI LFNITEL TS, T4 F VAV,
WFRL-EABRRCELL T, RARHOLP T, RICHFEHALIDD
Tb4L. FOERDA A=V ORORPT, [HHNICHTOEM 2R L
721 (Eberwein 38) OTH %2\ & Fuss T 5 (Fuss 1-2)0 74 F VAV
OFEIZ. B RKEOMEMWHEETICBNTH, EBORBANOEIY L&
POOREDENLS, TAFVAVBEO LI THLNMNEZ EDTHY,
COFANORENTO [HBNEZEE—ROLTIEH S5 REINTEY, R
bhzwiIhEd, RTwa, Whbwb T4 XV AVRORKEYFE] (Fuss3l)

3 Franklin, R.W. The Poems of Emily Dickinson: Variorum Edition. Cambridge, Mass.,

The Belknap P of Harvard U, 1998. L7 1 F Y AV OEDFIRIETRTID 75V ¥
DUMEMAL, APIC Fr2s) OXICRTH Ya vy BEESDHI2AOL ) ITH
HTRELT %0
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BRIZTIELZMEBIC L2 L FussiZH L TWBDTH 5, iEo T, HETOH
DEWER, 74 F VA VICHTERAVE, EEAN T R SRS, FARR AR,
RO, BAZELMER. BIREARE Vo BRI ZROMELETITHED
ZEEFFEREIILETRBIILZEVWIDTH S,

—H+ A—7i%. ShulmanD{EHT 5 L H 2, EF=XADMOFANB &
BoT, 7AVARMNAEI LR, Za—a—2 2AWEOARMM L L
7 B4 L 72 Greenwich Village DR DO EMIIZBAET 4 T TN T4 T D
O —¥ Ny 7 EMEE (Rosenback Museum and Library) (CHEH &, [HEzE
MICBRVELER L, Sa—3— 7 OZEHK, QNERETERCEELRL
Y] 2RRLTWS (Paul 235) COFEBREMZENTEIIDELTA—
7 ORREICEE Lo, FFICBEOKRROA Y L v, ZABEFLEVWI—T7%
BTN 2 VBN LN TWAEEIL, BIAKEZOFEAELTD
AFVARHERRHTHDIOL LTHERONL 2o TE&2L)THS (Hogue
76-77) 0 ZDFE, A —7 % Frank Parson ? The Psychology of Dress DRR&FEL 5
FXDOWTRVELEZFETE AL ERFR-BICEB I TE L, #HFER
Hogueb [77 v ¥ a vORFEADET A #3bASEBHET 200, BILMENE
DOFERRA%FHT] (Hogue 77) &\ 9 Parson DEIRFMEEIC L D A — T OKIRD
BEROBHES 2HHHEL T 5,

4 Cf. "Three hundred yards east of the Evergreens, but positioned significantly closer to
the sireet, the Homestead's southwest corner bedroom could survey not only the Italian
villa next door but the western vista beyond. It presents the viewer with a greater range
of views, and with a greater number of opportunities for surveillance. The bedroom's mid-
dlemost position further highlights the poet's symbolic role within the family central but
protectedd, unseen but seeing, a kind of Dickinson family sentinel." (Fuss 31)

5 Cf."Coming to maturity in the first two decades of the century, when many artists were
finding new sources of American creativity in foreign cultures, Marianne Moore stayed at
home and lacked the wide-ranging experience of her contemporaries. Of the five major
figures born in the years 1883 to 1888 (William Carlos Williams, 1883;Ezra Pound, 1885;
Hilda Doolittle, 1886; Marianne Moore, 1887; T.S. Eliot, 1888), Pound, Eliot and H.D. were
established residents of London by the end of World War I, and Williams had studied
abroad. Marianne Moore, on the other hand, visited Europe only once during the early
years, in the summer of 1911, with her mother." (Shulman 11)
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Moore's later costume plays with boundaries between hierarchized cate-
gories. Her appearance before the Brooklyn Bridge conjures up baseball (the
Dodgers) as well as bards (Whitman and Hart Crane), flamboyant (and defi-
antly aging) New Women as well as idealized representations of (dead)
Founding Fathers. . . . Moore's performative dissociation from the masquer-
ade of femininity (from woman defined as erotic object of the male gaze), as
well as her "charade of masculinity" (the phrase is Stephen Heath's), refuses
to reproduce conventions of either position. (Hogue 77)

(EERk] (Al (72 ABEORX2b] [HLvik] %, BUNERED
AA=VOERY. [BRLLEDY 2 AFv—F =4 & BRLA-TH &
o L2 DEHKE D E-BENLoERE H3EHT 5 & Hogue l3E 2 T 5
DTHbo EHIA—TIRAELBWTE [FARD. RSSOV EEL L v
9 #4% (a similar operation of decontextualization) | (Hogue 78) #1F7o72&
Hogue L. €0 Z L % [RELKESE (masquerade) | LFFA TV S
(Hogue 78)c BARHIICIE, A—THROLPIZ, ST LML S051H
%, BIABROAEERZMDY. ZLHMARATVRAEILEERLTWS, TOX
RSB EMELADDEHLOIRIZE ASZ 5852 L2, Hogue 5 &
I 7LD [HLWIFESFOEREZHBET 5] (Hogue 79) T L ICHEBK
LTwb, LaALZo [MREHES] L) old, BIAXZET TR, &I
BIBBZERD L) ZEBIEDTEZDLILENTELRVTHS I 7%

and three bunches of grapes, tied with silver: your dress, a magnificent square
cathedral tower of uniform
and at the same time diverse appearance —a
species of vertical vineyard rustling in the storm
of conventional opinion. Are they weapons or scalpels? ... (CP 51)°

6 Moore, Marianne. The Complete Poems of Marianne Moore. London: Faber and Faber,
1967. DBLA—T ORI TCIOREFHE L, X (CP56) D& ) CHEHER
L 7z °
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"Those Various Scalpes," [H D& FZFRABHAX] w9 oI, SEH
AARLHE U C2ABTHRED»T S, #EFR-LFEHTSL L1, #F
DEMEDFEL E %R % "alovepoem" (Shulman38). H5Wit. H5 [AD
HIEHE | (Sielke 74) & LTHEL I LATE 5.7 5IHEINE. 20 [EHITHIC
EH L] Miller 111) OKBICERL TS, A—THHEOKED
VrAFrv—r—2%xBR3Es, [RBEEDE] & THik] 5 ToFshi
D, EHIENN, [TFYE]L [EHENREROR] CBESh TV, 20
KiRiE TECHEOBR] Miler 111) 2EKT 5 &b, [HICHR S h7-5
DOFE L BICHEO A NF—-OBEMERBE] (Willis 571) L dF X bh b,
FhEnLE, [RBDL2VEHAPHXAZ] L LTEIFRLFARTZOZFENE
PHRTHHLHIH LTHRITIHT. F2FNC Lo CTHER—%2BET 5
(4% ] (Zona 39) LALRTILBMETHE, 2—T DL DERICALR
BIDXH B, —REREDOLZVAS T, A A—VORERL. [REEKS]
CEDTHIVEEZOND, ZLTIDREZEREED. A—T7 DRI, NE
R LSRR T S OBMEMEMESET L LEBINDDOTH bo

Tk, TTEREMEVIBEPLADEDOF 7 A bbbl b &1 5,
DianaFussit [74 F VA OEEDF] (Fuss32) D 1EE LTROFEZRY
HIF T, BENZEHOAREERDNRNT Fy 7 AL DBVWIREHERBALNS &
HHEL T3,

The Way I read a Letter's - this -
'"Tis first - I lock the Door -
And push it with my fingers - next -

7 Sielke lIABFMEFLELL L OHPHZERH/L. 74 F 2 X D "She dealt her
pretty words like Blades" (Fr 458, J479) THAZ A & B L T2 (Sielke 75)0
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For transport it be sure -

And then I go the furthest off
To counteract a knock -

Then draw my little Letter forth
And slowly pick the lock -

Then - glancing narrow, at the Wall -
And narrow at the floor

For firm Conviction of a Mouse

Not exorcised before -

Peruse how infinite I am

To no one that You - know -

And sigh for lack of Heaven - but not

The Heaven God bestow - (Fr 700, J636)

(RICAZBICEREZFRATT] & FOLAKEY FE, HLoBROHE
SNZETRASINS, 1BOFREFRGLODBRDVIATHEZEIRY ¥
FETHRBICERT WD, BV FEW [FTI8EEBA LT #5, #2I/ v
ZLTETHORMDPNEVES I [MEORDRITITE] [WolK Y EFKE
BA%f L7z ("pick the lock" 84TH) ] @ %, ELIZHED VWL WHBROERKT T
[BE2MOBELHICRT) FXIPFAETIAMLE DL IR VEVIEER
TIATy V- ERT LERERBEDABILI LR b, L LFK
W EN, 7949 7 ARAZ BT TORBOAY Y FTHREZEYFLE
BOMBFIThE2RBRTsILIChb, ZORY YFOEHEHTIER L&
BTHrH ZOFEE LS [HFELT (Peruse) | b, FE) FHFHEENICL -
T ERO] HFETHLILEHET2II)RDOTEEPo2EVW)I L TH
bo w2470 [KE (Heaven) | ~DERIZE, ZHOI1ZDOHEVER O [HER
ZEWRL. &) FICEROED) 2 R4 5] (Fuss33) WM E TN T 5,
Fussid. [FREGPBSENHMEOEZ P ONLENOBEEEZELZLT
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V5| (Fuss 33) &L T, [RDBAWT, B, BEORROBGIAS,
AZEEFEOERTVIREBICHB ] (Fuss33) &, T4 F UV AVOEHD/INT

Fo 2 Z2EHLTVWE, FussDZ EIXEBATLE, BERAY VP THEIFE
Z (LB HOHRED. BRERFT S (peruse) TEHFTEZELBEL., 7
BAROFELZIETT LV IRUITAZEL T, SEEEHSSOERONEN %
HHET5] (Fuss33) T &2k 5,

HOFRLFEZEOBRBRICOVWT, COFEFAFVAVOREFICBITAHE
BEDORIE L BE D) TR A TV B3R Eric Murphy Selinger DRI HEE L
7o\ I35 2:8 417 H slowly pick the lock & V29 RIS, 5B 8% HiT
BRAFLRY., HFEFFEVFO [BR] & [HERPFEERABDDL L X
FDTIGAT 7 V=BT AXIOME] (Selinger 72) &7%5bLh~<, &
BROBEICREIBNASINTLE) LRL TS, BYFREBETHETNYE
DI ERICIEREINT, [HLLRWEIhE<RESEES LD
bDOLEBT D] (Selinger 72) Z,iZk b, EHLHLDWBRICLTH, 2D
B, PROBEZRZLTWALZERESTHY, B FLHESZLERIC
PRTLDPICAZDZDOFOZEBICBAT S LT, HEOEROWEYE L [
B2, REDOAREICLZ2HCOAREEZME LB LEEZOND,

B FENEAGRCFEERAZOPEKRE Orh, FIREERSZHET S
FWNEMICHEDLNIZLIC, A—TOROHFEDF AL PVICLD, HEWRELF
BEDEIBLEIL, LX) REEE) OPFHFLEEZONG,

When I buy Pictures

or what is closer to the truth,

when I'look at that of which I may regard myself as the imaginary possessor,
I fix upon what would give me pleasure in my average moments:

the satire upon curiosity in which no more is discernible

than the intensity of the mood;

or quite the opposite—the old thing, the medieval decorated hat-box



in which there are hounds with waists diminishing like the waist of the hour-
glass,
and deer and birds and seated people;
it may be no more than a square of parquetry; the literal biography perhaps;
in letters standing well apart upon a parchment-like expanse;
an artichoke in six varieties of blue; the snipe-legged hieroglyphic in three
parts;
the silver fence protecting Adam's grave, or Michael taking Adam by the wrist.
Too stern an intellectual emphasis upon this quality or that detracts from
one's enjoyment.
It must not wish to disarm anything; nor may the approved triumph
easily be honoured —
that which is great because something else is small.
It comes to this: of whatever sort it is,
it must be "lit with piercing glances into the life of things";
it must acknowledge the spiritual forces which have made it.
(cp48)

BEHE)I LR T—< TR HIRRBITHH I LD [dobARYDI LITH
VWOl LW EHETRENS, ROITT [HABFEZOBBLOFEZ L
AuETHNEALEE] LEVFRISOHEZ, S5I2NE [ERB0OL R IIE
UG 2T NEIRDD] Laddohb, BEIZEL, [Ra0ZIL 3R
3 H BB TERWFHFLAOER] LBERFMAOSEI R R0 B
& 6THT. TERMOb D] & LT [Hwdbol 2B 5h, HEHEE. Ei
ff (Erickson 58) DEFEMEIEREIND, [BEFTOREOLL Tho ki
R o TR BRRP /BRRBREEZBA LT AL 555 / Hittio
PBF%E] 1. Bonnie Costello DR TIZ. EFHL, BRDOL -V R DB,
ZOWEEE D X ) RIS waist 5, A — 712 [ERIDMEK] waste 2 BB X ¥ 5
EWV) T ETHBA (Costello 128). HF N BEHEO L VDO, F 5 THEME

8 B FERK Darlene W. Ericksonid, ¥ A VR TS v 7 ~~OEREZRBR LTV A
(Erickison 57) o
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F—=2DEHIZ, BEEEZD - TVELD LI ITBRENTWS, R Lz X
IS, T TIREERS] 20TH 5, fTELSO [FEARMI] [TEE
MOE I BRIERYIZH VST o TWAXFETEINL ELRIER] (6
BREOERTHINALT —T 4 Fa—2] [3IHIHEYFOROEE LIEREX
Fl LB, FEEIHFLEEZ 2. IHD2VIIEEOKE,. /21
BEIZERSN-FHIREREONTWA DR, WTFNISE X 202 DRE
HEAMY T2l n) 22T TR, Costello ASERT A2 Lo lcenz [Fig L7
WekWwRFEEDL (desire for possession) | 125 EE51 % (Costello 128) o % D&,
B2 200L 9, [TH¥L20ELFTLHHROEMR, 775 L2OFEEF
TWREI ATV CERENBD, TNt Literary Digesti&. 191841 H
5 H I BEEM & TR I N/ XE, "Asilver fence was erected by Constantine
to enclose the grave of Adam."2* 5 DFHTH LT & %, A—T BHINER TR
LTw3 (CP 268) SDF 7 A MDOXRTITFLICHAEBINDE D, £D
BERE2ZZ EEONLHIC, 1BTTEHOREY) FOEIEL, [Thedbhoh
B2HI0 b BBICHICERATAIORBLAZZI RS | & EMERE
HHIBERLIBETLIILIRBSN, Fl&kE, [Th (vl 2EFLL
TEREDA A=V T, [TNIMPZREBBRL LD 2 ELEHoTERLRW,
FRAREINLBRIZ T PO ONLVESL S ] LEVFIEIHI. 2D
Z &FiE. Erickson 2T 5 & )12, [EMERBERRZFNIEIEERRZ2LD
THHIETHLERILZVDY, DEVEANICEITETTHWIT RV
(Erickson 58), &) TETHAH)o KD ITHD [APMBD D DI/NS
POHEREET] L) ONZFOEBTH 5, BRESNTELZMHOMR L.
167 HP RN b N, ®K21TIE. LITUITEBTEIH NS & — 7 DR
D=2 oTWw5h, [Fhid [FWOEGNOEE@T L) 2HBTRL S
TN RS w] 7 ZRIEENEEo TEBANNZRO R ThE%R 6%
Vo | 17TTH OB X OEPTZ. A. R. Gordon® The Poets of the Old
Testament (Hodder and Stoughton, 1919) #Z & X% ZPFE5IH Lz DL
A—TREEMFLTNS (CP268),
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CORK2ITORED &) REMER. 80 [HHJ) (the spiritual forces) ]
HRELW)ZLEM, 0EROUTFR- LRSS TELT L%, Erickson
MWL T 22 (Erickson 58). Costelloid. [HR&EH., XENLERX
(Costellol28) &0 d—20,DDHEYL ZLE~DL—TOBLEZEFL T,
BERBATZOVTEERLLZWT, [ZOFBHEY, RATORETH 5
(Costello 128) & FHH L Tv:5, Costello 38T % & 912, [H&HF-L~DJE
IR bBEH O] THY. ZORIME LTENLORTWHEERE L
[EDWTWLAE] (Costello 128) & [ZNAEE 45 THYLEBZR LT
5] (Costello 128) &9 f#R——Costelloid, TOMRAE LT, FD2
4T H @ "When I look at that of which I may regard myself' &, TOBH T THE
FTWwa2, BEROBAEZMIEIROFE) FPHB M ITHENLEF LTV
WYL BBDTHE, LPLTOBRIEIZZTROEDOWEERE LTE
EDTBE, COFRERBLOAALZLIZLTEL,

FAF VALY DOFROZEATTDOFETIE, BB AEBIIE D5 N
BHLPZENED, B FLHADILICECORFRME L HEHEORM TYUR
EEOND, b—TORDBRVFOHFTIE, BIFIAELLELEEL. 4
BENRYS, ZOREICRESNREPLZHEAODLILERY, T
Tik [BEEEBT L) BBCTE SR INERbhw] Ce2B@BsEnh
BADTHA o

TERICCZADFADEREEIZOVWTEZ TAL V. T4 F VA VDEY
HETIE SR EZNZER & OERIFAHRT, L5600, EHHRIC
BRETHURENEZ SND, TOEFO/NERIL, FROFEAFTOFTHH
WHNTWEE, B, BT EORENDOREETTH S, "l cannot live with
you-" (Fr706) TIEE EDRRA ¥ ¥ ¥ D "With just the Door ajar" b X
DL, FussDigfHE2 F0FTH L, [2L LMY OBER] DAY VA
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ERMI DA A—ITHDEHN, FussPHFIHLTWELRDHETIZ, ZOFREDA
A=V, [F4FVAVORLITENT, BEdh. 28ELsF] (Fussl8) #41E
hETFTw5,

Noon - is the Hinge of Day -

Evening - the Tissue Door -

Morning - the East compelling the Sill -

Till all the World is ajar - (Fr 1060, J 931))

HHREVHIRED IROREN 1 HORBOEREDOEL LTRBEAIN TS,
EF, ABER, B2, TNFROL A=V TRZTWB 2T TiZ% <, Fuss?®
BRTVB L), ZOEFIRELIBEI L DL 2o T, [ZERHFR & KR
FROMOEEBEHED [HEW] OERBREESTWD] (Fuss19) D THbB, D
BERBLETIE, [REDORL2oZEIL] A5 ENTED L, ROFTIHEL
Twa, L2 L, ERBEOBEVFEH L VIEFAN. AROMFED L EROH
RERDLZEIWCEMEED LI LEIOFRIBATVE LI TH b,

"Heaven" has different Signs - to me -
Sometimes, I think that Noon

Is but a symbol of the Place -

And when again, at Dawn,

The Rapture of a finished Day
Returning to the West -

All these - remind us of the place
That Men call "Paradise" -

Itself be fairer - we suppose -
But how Ourself, shall be
Adorned, for a Superior Grace -
Not yet, our eyes can see -
(Fr 544, J575, sts.1, 4&5)
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BHEOFIHEFNT & ® "Heaven" IZFHMOFTHOI L T2 D &, [FHEITFTL
NHERE] Tho, EF. BHT, FERODLNEZNORAZD, REO [H
Ll 372@3KEE W) [HFT058 (asymbol of the place) | TH 5 LFEY F
BBRTW5S, EFPLEE20E1060F L FA L THAHH RICEHIT~NOE
EXby, 20HLIZEHO [FE] % [The triumph of the Birds B DR
FJ] [Some Carnivals of Clouds ZEDH —= 7 V|, # L TRBIZIELDILE
[MboZ:HDEV] LEXLNBIEF—REILI VT ERFDOIERF AT
o T3 I LIZHEER Weisbuck iZIEH L. 20 [13E A LERROMEHE]
(Weisbuck 70) OFEFix. [ZOXKEE OEPEDBROEIEBEL LR LS
ZRRLTWS] (Weisbuck 70) EFHEFL T3, 72LMICZOFED FA5, &
BOER,OBD 2 HEWZEFIC, A4 [HBE] EEEGH] 2HR2 L)
LR CHESDLLEZOND, B2AY VY THWOLNTYVS An Awe
R HKE T Superior Grace & W IH Z L E0S, HEDORABOEL LD,
Heaven & I}E$ % & Superior L IZEZ BWwith &, [#HoORRE] THy., BN
DORBRELRDELEEONTVEDTHEH, £0OI LiXid. Weisbuck DIEHEE
0. [ L7 RMGROERPE ] (Weisbuck 70) & LTH4A Y VF D us,
we, Ourself. our eyes E VI FRIZE Y [FAb] ELTEEATR TS
HEEEIEL, BRI TVt LEE, &RET, BlCLAZEokn
RED DI [B-bEHEDL I CEZELI VL] LWIFRN, HiHwiE
EAELTEEIN, BY [REOARE] LHCOARELZR®IT 2 Lich
5DThHb, COMIOREPZDEFRKEDEFENLEERT H I LA, KRB
SNHPOLITHYLdS, REZ ZOHTRAZZES WL, Zhigs
HERBOEDLEZRVDTH 5,

L2l $EDILFALHLOEHFEATIEEL 2055, LR
RAGVHRORRDIZE L AL BT 4 Va vernTROFIX, #HEFER
Elizabeth Phillips D Z &iZ&2 P05 &, [TA4F VA VOEKOBLER ST
WHRHEBS L EMOERICHL TROIBEN LD DOV L] (Phillips 201)
THY. ZLOYRFROFIIHEZTERLT 7 AN TH S,
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Behind Me - dips Eternity -

Before Me - Immortality -

Myself - the Term between -

Death but the Drift of Eastern Gray,
Dissolving into Dawn away,

Before the West begin -

'Tis Kingdoms - afterward - they say -
In perfect - pauseless Monarchy -
Whose Prince - is Son of none -
Himself - His Dateless Dynasty -
Himself - Himself diversify -

In Duplicate divine -

'Tis Miracle before Me - then -
'Tis Miracle behind - between -
A Crescent in the Sea -
With Midnight to the North of Her -
And Midnight to the South of Her -
And Maelstrom - in the Sky -
(Fr 743, J721)

74 F VR Y OEMRFETO Eternity DHE D, [{ZHM LML EHOE
BICEISE RS, ThERBLTWAS] (Sielke 49) L) Z &%, Bwni
TEND, TOFHITBWTH, kEik, [EBMEIERST 2 EROEEZRM ]
(Sielke 49) & LTEHRHELEIN TS, K17, HA 7 Y FOME, €L Teko
B EZ AR DOWH 5. [TEsFh Xk, R WHRECREL, Lid
BOBEINDITHRE Z2O=ZENDZEMXIG (behind, before, between) 28
WCRET 237 (Sielke 50) O FLFE % Sielke [ZFRF L TV B A%, & 61T,

BEPENORYELE, T4 XA OMBDEL OF LK. SagrER
ELBAS, TRERRREEEALZSS, LN ERIEEILTY
BT EMbdrb, [Fedeath] EX b, [ROFERW] & LT [EHT~LET



TW] LI ELIRAF VT, ERoKkEL, REOFRBOED [HH
Term| & LCOBCHEZRBRLZEY R, E2RX5 VHF T APV
[MHOEE] 2B 555 BRSNS [%42%, EERORVWEER] 2B
Tt TADFTIZ7%WvE (Son of none) ] HEA THROLZWEH] TH Y,
—AT [#OHFER | 2oT, ZMN—HERELTREDTHD, TDOKED
T4 Tarhbo, [TRTCE2EHET 2 ECHEE] (Sielke 51) PHRALETO
(28] 28, L2 LZOHFBORMOFEY) FOMEZ. EHL TS, 61
HORETOHF MM, mEb~cizB L. [ERP] SXRET LR T, [
WCIZHAA] MZICEAREE] L ETEZbMELERSER SN, i
Z Richard B. Sewall i¥ [ Z OFAER S 2H—OERERA- B HFOWART
5] (Sewall 711) LB, BARANDOHHWEEBROKME A TS, Lh
LZOEME LAARIC, Sielkeld. SEOMAOREHELHEIE S, Sielke
IZEaE, [MEHH D0, HEEELLZSLEI AT, ~BCR—&II,
F-OETHHEETD. EEMICEID ., EFREI—- PETHEEEOHK
BL7%] (Sielke5l)s BIH TBEWEZBLLMTZREE] X, 077 A M
HENZHRITBNT, [AEShHERA—Mo Y4 YV a v kbl (Sielke
51) LW DTHB, RMEEBORAFEL, —ET 5D TERVDTH 525
FEYFRIBEOY 4 Va IHBO LN, R TBRMEsShizEw) Bl (a
diminished sense of the self) | (Landin 150) % 2D TidZ% v, EELRKED
T4 VavibBROMEDERL) AEMOLEIT, BECHOR % H
BT HMREITRBENTHEDTEREVD. ZOFOAHECBV TOERD
EEIZ, COL)RHEREDFRTLEZZOND,

1932 4E Poetry 12 S N, T.S.Eliot 1935 D LA —T DREDOFRMNE
AN Z & TRISNS (Erickison73) "The Steeple-Jack" D RHHICHE S 5
BED T, COMECERADPFEET S L) REREBZEE D, 64T, 13
BTHBREINTVAZOFIIRDLHIZIHEE 5,

Diirer would have seen a reason for living
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in a town like this, with eight stranded whales
to look at; with the sweet sea air coming into your house.
on a fine day, from water etched

with waves as formal as the scales
on a fish.

a sea the purple of the peacock's neck is

paled to greenish azure as Diirer changed
the pine green of the Tyrol to peacock blue and guinea
gray. . .. (CP5, sts.1&3)

FAYNR TV ADBER, KT = —F— (1471-1528) 45 [ZD L)
RENZAEGHEEB| 2RVWETI el b L ThE BEH{piwn)izeT
HBHo TIHHEYFIE, EricksonDZ EIETE R, NBEHEOHDF 2 —5—
BOBHBNAY v F] (Erickson 75) 25520 &L )T, ZO=Za—f V7T
VFBOH2HET B, [SEOFTbLETFLNE] BRONZY, [AD/ 8
DIHCELIIDAREDOT Y F v 7 THEME DT LRl OFTIE, 553
A Y FETCEZORIPLBRHERFELVAREIHEIND , H3RAY VTR
PBRENBEZATOTF2—F—DBECOEEKNZTROD LFEARSY V¥
THEREIED S,

.. The

whirlwind fife-and-drum of the storm bends the salt
marsh grass, disturbs stars in the sky and the

star on the steeple; it is a privilege to see so

much confusion. . . . (st.4)

[ROWRED XS SR - KB 12Xy, oYV RVS LERBOELHES
ZVZEI LB, [TARCKELREBEZ/RARSZ Lid4#] &, Shulman 375
B35 L9, BRrAROR2EY KT (Shulman58). [HEENIE] 12T



FEMICE S &, "The climate/is not right for--" & W) JEH L72RFT L b, 5
BAY VYT, HYD, Pl [{REEME] »95F 50 The trumpetvine,/ fox-
glove, giant snap-dragon, a salpiglossis =- (7 AU B J TE Y HAXF, V¥ 5
A, RELEFUXavy, FLEIOy TR) LROEFTTELDTH B,
RERBEDSND, BEDA AV EILMEOLINL. WOEFEE [A—7
DRBDOLT Y DE ] (Erickson 77) N EBFEEIE L, TO3EICREEDY
A M EHREOY X MR EY . $8E TO Ambrose &\ ) ZRIOKF
EOZHLIT, REHOL) ZHEPLHORTFORMENLEBENS,
Shulman DEFETiZ, FOZDOEFH T T, see BB Lseallf & ML LTH
LRTWT, lookdW) L FbELET, REEWVH ZEOEENITHR
NTw3 (Shulmanb59), Z L CTHIOETIERLZ-/2FT, RAZLOEER
REINTW5D,

*-and the pitch
of the church

spire, not true, from which a man in scarlet lets
down a rope as a spider spins a thread;
he might be part of a novel, but on the sidewalk a
sign says C.J. Poole, Steeple-Jack,
in black and white; and one in red
and white says

Danger. . . . (CP 6-7, 5ts.9,10,11)

FOFANROBE TH D, BEDIEDN7EE 0D [HHOR% 7255
BEAREH LI —-T2BAT] AFICHEEDILZH, FONE. [N
DLIED S U le BRICE N TRBBEA CP. Poole! X, 7y 27
YOBEDREEBEL COEEOANBORZFTH 05 BRDCllsee. K
UPooleililiseaD 4 A—TV & b H, FOBRETHLRS ZE LE~DERIFHE,
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T { Z & % Shulman (38 L Tv» % (Shulman 60-61) o
FBILEUEOHREOBRYOBEDOH LD, 20 [HE3bLVEBER (a fit
haven) ] & L TORDENEH L HEL, Shulman DIEWEBEY, Fa—F—»
B XIRRRTEEL, BEEZRTDOTH A, E12ETOER, FE, R
EBMASANDERTHREFMRINTVRBE I EBRENS,

It could not be dangerous to be living
in a town like this, of simple people
who have a steeple-jack placing danger-signs by the church

while he is gliding the solid-
pointed star, which on a steeple
stands for hope. (CP7,st.13)

CDFHDFEERIIOWT, A=TH [Ty 7)) v Tha LR, il
Bhbza—A 77y FOBBBRVOWL OPDIThs]| LEo-2bld
BLABNTWvWA (Shulman 59), LAd ZDFHIX. BRACHE SN2 &2
. MO 138, O 18, ERDLE] L)y PrEDITF LT’
CORBLAEDERLOHIZ LI THAH &, [ZALIITEDLZ EEIKRT
bbLFEEIbH»>TLE )] (Shulmadn 61) O TH%, F72Erickson d #
BLTwBEHIL, BRED [HE] L)Lz 20T FZITMEbIFIC
2o THS (Brickison 78). ¥R SHMIFRLZHVEHE TS L),
COFIE2HMOBE DD S L HITELNLIH S THS (Erickson 78), —2
i (7Y oRO L) %, BERHZELON] O b9 —23ARRKRE. f&
BRASBEERIICEMEIND X)) Zigl, REO 28OS, W URoHIz, SR
D72 BEEoTWEDTHS, EREMOTVEEIAL LT, &

9 "The Steeple-Jack" {3, 19324F (2% T Poetry I I iz & X121k, "Part of a
Novel, Part of a Poem, Part of a Play" &\*9 # 4 FJV"C. "The Student". "The Hero" &
BT 3EEL I o T 7ze ENENOEANAD "The Steeple Jack" O & DHMICEA
L. a4 Y75/ FORT [EBECTwA] LHEEIN T2 (Shulman, 57),
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10:E D not true RIEMADKIROBER, &5V T, RADBOBERED A 2 —,
EABDE E MBI E EH %V D ERZ DX, John M. Slatin 7548 L T
WH I REBMABFLOTHS (Slatin 72), £ LT, WA, BHR
Ta—F— BAL=TALE RSN (72), EMROWFIIOVTDL=T
DIBE#HEFHDON TV B I L ICHRERIEMN KO TH B, Slatind T LiZ%#HE
H$5&. "..itis impossible, she seems to suggest, to act as an observer and
chronichler of corruption without being implicated in a causal role." (72) /gt
TOHY, HFTHHD, HETLIDHD ZOBREEMZEZBEL TEMROWVERE
MBIZOVWTOMOBHAIVREEN TV D TH S, REOREORBIZERTL
PEVODPS Lzwgs, [BEEET X)) 28] TR LzRTE [HF
E2RDbT] bONLEFTHHREND L LERENTWE XHITEDRT
BBHR,

PEDFIZAMIBNT, F4FVAVEL=THREREN, [DLLHAY
DiEER] LT, F-RVETFOND [REERSE] 0L, T, ENEHR

REMOEFEZRALTBIL2ERLTE& . TAFVAVIIBNTIE,
FRONEBRIEFTHEBMDODE-RPIZHo T, B FEIEREEROREET
LEMERERL, ThAMIZERL X9 &, Heaven DFEX BT, BT
ik, HOE—HOEELZ I, 5L, A—TOWE, EMHRIE, BRO L) IHBEE
Do THRPAZEHMEL., EMOBRNDOELIT LK ARLHFD, FH
ZEHEBELIZVERSE TS, ZOFKROMEBOENE, &= T2 Fid
L7274 %V AV OEHEDEFFTT 4 F X ¥ D nakedness X openness IZ &
BLTWAERLEbLoTWA LI EbNS, BB, A—77% "In these
days of composite intellect and mock modest impersonalism--" (CPr293) & ik
R7z&H S, EEOMELHFE P COFEETEROBA] TBIT2HADE
WEBRL WL EHELTHLEERENS, L2L. [[RiZRAZ
&1 % [¥#E] & LT, F*narrowglances C. ¥ 7213 apiercing glance C Rt
J22EH ZOBRROBEEL IMR-T, COZADOFADZ LIFOEREL
HROZHFBELWARICLAEER L),

ol



51 SCHR

Costello, Bonnie. "The 'Feminine' Language of Marianne Moore," American
Women Poets. Ed. Harold Bloom. New York: Chelsea House P, 1986. 117-143.

Eberwein, Jane Donahue. Dickinson: Strategies of Limitation. Amherst: The U
of Massachusetts P, 1985.

Erkkila, Betsy. The Wicked Sisters: Women Poets, Literary History & Cord.
Oxford: Oxford UP, 1992.

Erickson, Darlene Williams. Iliusion Is More Precise Than Precision: The Poetry
of Marianne Moore. Tuscaloosa: The U of Alabama P, 1992.

Fuss, Diana. "Interior Chambers: The Emily Dickinson Homestead," Differnces:
A Journal of Feminist Cultural Studies 10.3. (1998).

Hogue, Cynthia. Scheming Women: Poetry, Privilege, and the Politics of
Subjectivity. Albany, New York: State U of New York P, 1995.

Landin, Roger. Emily Dickinson and the Art of Belief. Grand Rapids, Michigan:
William B. Eerdmans Publishing Co., 1998.

Miller, Christanne. Marianne Moore: Questions of Authority. Cambridge,
Massachusetts: Harvard UP, 1995.

Paul, Catherine. Poetry in the Museum: Yeats, Pound, Moore, Stein. Ann Arbor:
The U of Michigan P, 2002.

Phillips, Elizabeth. Emily Dickinson: Personnae and Performance. University
Park: The Pennsylvania State UP,1988.

Selinger, Eric Murphy. What Is It Then between Us?: Traditions of Love in
American Poetry. Itacha: Cornell UP, 1998.

Sewall, Richard B. The Life of Emily Dickinson. New York: Farrar, Straus and
Giraux, 1974.

Shulman, Grace. Marianne Moore: The Poetry of Engagement. New York:



ERTHEH 57

Paragon House, 1986.

Sielke, Sabine. Fashioning the Subject: Intertextual Networking of Dickinson,
Moore, and Rich. Anne Arbor: The U of Michigan P, 1997.

Slatin, John M. "The Town's Assertiveness:MM and New York City," Ed.Willis,
Patricia C. Marianne Moore: Woman and Poet. Orono, Maine: The National
Poetry Foundation, 1990.

Weisbuch, Robert. Emily Dickinson's Poetry. Chicago, The U of Chicago P, 1972.

Zona, Kirstin Hottelling. Marianne Moore, Elizabeth Bishop, & May Swenson:
The Feminist Poetics of Self-Restraint. Ann Arbor: The U of Michigan P,
2002.



