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BRT AV IOBEFHFFIE, =3I 1 - 74 %A (Emily Dickinson,
1830-1886) & iz F » /- & Eric Murphy Selinger (338-~<XT\>% 7% (Selinger
50 FAXVAVOBEREEE L TCVAFIRFOEEIZBERIZLTL
FIOERMNH B Lid, AHOBE) TH b, Selingerid, 74 F XA DE2—
VY VA DEIIDOWTOREL L, 19T 2 ) HORROUE~DE
MEWLY, FOEPTZARTEINATIONLIBONESHTHSH & BE
THhsH) &, FifiodSusan Gilbert Dickinson TH 59 &, [ERNFEIZL ST
Fulol oz 7 A AEAOFAN] (Selinger 57) L LTTF4F VAV &E
TFTwL, HILEOHREDEROEBRD, T4 F VA VOFIIKISNL
BARLOZERCHLEEPS, CORTIIRRLEVWEEDFFTETO
ERER->TBY, ZOTEHH - THELE L IMENLEFL OBERBREN
LTLEICLIZHD EARBICHBOREPBEFLWRICT S L) #ERmT
5 (Selinger73), BEIZHbH L Z LN, B LB OMME, £L%. #O
T, FEZOHTAF VA VOERERERIILENB>TWIDHEZNT L
LEELTWAETHA ),

FAFXFVAVOBRFEIZODWTOFY, BHICES T E4hiE, Zhid,

* AKFEIZ, BARTZIN 4 - F4F A VEREIBEKRE 200246 6H 158, BIbHER
KZFHEF Y V%2) IIBUIAMERKR (234 - FTAFVRAVOFWE/ u—7r-
BN/ RE~NOER-] CME, BEEZHBLEZLNTH 5,
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FAFVAYOFEOE ) FOFOMBELEEEL TIW2WES I B LAKOD
EDFEN. BOFRIEIPTE, HEVEFIIOVWTERTAEWV)I RT A
WhebkoTWwabT 7 AT, EYFIE THERFCBITL1IABROETH ) 2h
5. BIE/ U= DBBANYOL I CHERFL., HBLHFL LRI 2T
TLBEITEDH S, BANOEAOR=XDELNLHS, BINWME (dra-
matic monologue) & %\ &, HEIIKRZ AL 6 H (aside) DX H 2, #
B -FRIGEONTTLDIENDALEEZOLNDLDTH S, Selinger 23EIH L
TWbE )2, F4 ¥ A i, "Ttis [ you hold and who holds you" & 29 &
Ay b lEST, MBELEZFRINTZILRERL, EbohEwniL
BE-ZEE. HLONB N IRLOREBASNELEVIRLTDLE N
(Selinger 71)s LA L. FEFIIBVTCHILAKOEI FOBSEBE~DFED
MFIZ BAZAD o TE) DI LE2OFNEENS L T.S. Eliot ili~<7z &
IS FTAFVAVOFOLRPTHFEIEHILL T, BROFHIIBNE LK
bIBL %L, BERBLIN-EFNE / o—70F2 R0 VT LE
AT LIS,

COEIRBBOFLNH) L, B LLEEONREDERDEH L V)
ZED, TAFVRAVMBEOBANE, BEOT -7, BETHIL [EOAV
% 7 1) | (Calvariesof Love) D FITEWIRELDEENL TV B EES
Nb, MmTlE, TROOFETZAMELTEYHIT, 77AMPOEIZ
TLABEBOFZFHP DI, TNEFROTFT 7 X AL OMERESEE KRS L
DD, FAFYAYOBEFFEOVL>OH LR ERET b,

"There came a Day - at Summer's full -" T F 555, 714 F VXAV OERD

1 T.S.Eliot, "The Three Voices of Poetry," On Poetry and Poets (London: Faber & Faber,
1957) 87-102.
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T BOWBENEED KB RO FBMICERINTZ1IRTHD L)
L BRORMA LV, 757 VIRTRIOFOSHEEDERED S
%, Reverend Edward S. Dwight ~N\DFMKIZFIH S N7 b DEFEFTA, 714 F
ZAVAEPREL T 2BHOREREZ B, C. 186244 125 HHF o
Higginson ~® T [EEH s 72 b D% D, 72 Susan G. Dickinson {23 572
25 KON EREEEL LTEBADLD T TAEEINTV S, EFEDER
EZNUENCEDPNE SN TWBEFCOHE2RA 5 Y5 [HLTHL ),

There came a Day at Summer's full -
Entirely for me -

I thought that such were for the Saints,
Where Resurrections - be -

The Sun, as common, went abroad -
The Flowers, accustomed, blew,

As if no soul that solstice passed
That makes all things new

The time was scarce profaned, by speech -
The symbol of a word

Was needless, as at Sacrament,

The Wardrobe, of our Lord -

Each was to each The Sealed Church,
Permitted to commune this - time -
Lest we too awkward show

At supper of the Lamb.

The hours slid fast - as Hours will,
Clutched tight, by greedy hands -
So faces on two Decks, look back,

Bound to opposing lands -
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And so when all the time had leaked,
Without external sound

Each bound the Other's Crucifix -
We gave no other Bond -

Sufficient Troth, that we shall rise - |
Deposed - at length, the Grave -
To that new Marriage,
Justified - through Calvaries - of Love -
(Fr 325, D, J322)°

The Sun - as common - went abroad -
The Flowers - accustomed - blow -
While our two Souls that Solstice passed -
Which maketh all things new.
(Fr 325, C, st. 2)

BRMDAZFTRL, FAXVAVYDTF 7 AL LTREELLE2RY VHFE
247 H. "Asifno soul - that solstice passed -" 7%, ¥f& C T "While our two Souls
that Solstice passed - & EH ., Y a rv VITIX, ZOEFHA >~ 7 ORBRT
HENTWZEPINENT VS, Asif~ EIREEZ . [F2b T AD3E
(ourtwoSouls) & \W\J Z LIEHFHFEMZ SN LT, HoTHEYDFLEOR
AL LESZ) ORI L EE (soltice) ZMBLA-Z &A%, KEHIH
EELTHELTHREINDEVIFRBDHLEDP Y TR, ZOFPLOMET
NDFEDVPITTHEEVIHREFNSIFLZ LIRS, BlH. "no soul" &

2 R. W. Franklin ed., The Poems of Emily Dickinson: Variorum Edition (Cambridge,
Massachusetts: The Belknap P of Harvard UP, 1998) PAEFOGIHIE. 275> 7Y
UHREMEHL, A (Fr 20) @&k HCHBERTA, YarvrESDL (J21)
DEHIHETERT 5,

3 Thomas H. Johnson, The Poems of Emily Dickinson: Including Variant Reading
Critically Compared with All Known Manuscripts (Cambridge, Massachusetts: The
Belknap P of Harvard UP, 1955) 251.
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552 & T, LUN1317H @ "Each was to each - The Sealed Church -". 1977
H @ "faces on two Decks". X UF2247 H @ "Each bound the other's Crucifix" &
W IR E MR- T, BARLOBKETBEOMBALEZRTIEICRS
O ELMBFZ, BH2ITCIANDEKED I ICH I - 0HOEY %, Zh
PRELEOHFAOEY & LTBMNS, ARHEOHRE~NNDE/ u—r8 LR
IR ELODTHL, ROBDOEDORRKE ZDOHOIMAFH S iz il
B, KETOBHINOREAEV)ED TASBANOE L, HUEETRE S
n7z [ER] O@#EE ) ZE0RBM, DIFEVIRToh 2 8EN RED
MEBEOERNAZSELA A-VE, SSILLEBAR Lo A EOIKRIL, =&
EORGERAOSRIZE Y BAR OB L % (the time) ZFBL., &
HiZ, To57-y 2T [Ak%TF| (greedy hands) 2Kz HN/-BHitD
(REH] EoxtBRIZE Y, BREETO [HOFH L #5H] (that new Marriage)
D74V ar~NkREIND, RETORKE, BREFOA X - F YA L
VL LD (Guthrie 49) 2BRLD2D, ZORMETIE, 5720 OKE
TOMBORIE (Troth) @ [IEMEL 113 TED AN 7 7Y ] (Calvaries of
Love), ¥V A PDZHIZHILHT 585D % L WENRR SN L TIIE
GoHLBNWIEDTRIEINT WS,

[BEDANT Y] W, Y FEEOMFOEEDEALZTRIZLE, &
B3 ST NEEE BB LA oIl BHE T O 2 ML EOFE O BURIZA T fE
ERo R ERBETHIDOFIE, BIFOT 4 F AV DIEFEIEE Alfred
Habegger (& % &, 18614EA5 1862 FFEICH /2% { OAFEF (TR DR
LEHSN T BBAR L [$#E, fad. Jso%m. FORE] ok bR
AT 7 X MEF A5 (Habegger 412), I2d 02 6F, 74 F A VH
ERZOFORKEELEBE NI EENOLRTHN TS I EIIER L7zwv,

Sufficient troth - that she will rise -
Deposed - at last - the Grave -

4  Alfred Habegger i, pain poems. erotic poems, lovelyric & \29) Z &id% - Tw 5,
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To that new fondness -
Justified - by Calvaries of love -  (Fr 325, A)

1862 4F 1 A @ Reverend Edward S. Dwight {256 T S N7 EMICF [ H SN2 D
HEA, Dwight KOZEOHLIIHE L COREDIF L 2->Twb, Hb, 1
fTH®D "she" iX1=< % o 72 Elizabeth Dwight iICEXLTHEY., [EOHNV T 7
V1 id BEORORETOEFE~OH ) DEDOREZR/ILTnDE," TDZ
it MOERIE > TEBBROLIICRZ DD, ZOF 7 A MOBHOFRL
W) ZEOWERERELTVEEELONS, ERMDICBITAE48E 1L £
DEHEIBRENIEOLFEY FOEEORNRIZ, HEGETIR, [#2b] L5
ENRPLDH, HEOHRALOIEVERETHDERIT. FED [BEWAE
BEVOTFEEBYTI] LI ZANDITBOI T4y 7 ADK, EHF
DOEPLIEETON, FLFNIE-T, EOBIKORTROLZND [F
DANVT U] DFIFIRIEELBER LT ETERHENLDTH 5,

SHELDEBIAFETLIIE, LEEFHEDLEPVOLF Y X v ~ADEH
WKRHEHLZZEPLD, FAFVAUNPIORBHEDFIFEL - KELRLEARD
Bz 5, Al Habegger DIRIHIZEATH, [EDOH VT 7V ] OFI=IE
P D 1861 FEEHD S 1862 FEHII T TOW K DFHFDEMEDEE LR EF— 7T
HoltbEZOND, ) 1IRERATIOFEOBEENIIEH SN LFEE L
DHIFTHDL ZOFETY 3 vV VIRTREDPNIEELRHTH 7275 77
Y7 K o TISBLEDI D DITHVEDIEL HEE Sz,

5 David Porter (&, 74 ¥ Y A Y@~ F 7 A MEPDA YT 7 A MBI TLES
Z L& ZOF AD "characterristic switch" & LT, ZOE % FIIZEIFTWw5, Cf
Porter 62.

6 Cf. "...similar construction of a relationship that is to involve no more face-to-face
meetings." Habegger 414.
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Rearrange a "Wife's" affection!
When they dislocate my Brain!
Amputate my freckled Bosom!
Make me bearded like a man!

Blush, my spirit, in thy Fastness -
Blush, my unacknowledged clay -
Seven years of troth have taught thee
More than Wifehood ever may!

Love that never leaped it's socket -
Trust intrenched in narrow pain -
Constancy thro' fire - awarded -
Anguish - bare of anodyne!

Burden - borne so far triumphant -
None suspect me of the crown,
For I wear the "Thorns" till Sunset -
Then - my Diadem put on.

Big my Secret but it's bandaged -
It will never get away
Till the Day it's Weary Keeper
Leads it through the Grave to thee.
(Fr 267, J1737)

FA4F VA ONPOUFERDR. P. Blackmur . ZOFADOELIS L)
SLEBRRLE X, COFCEEEED [EEOLE] HDIZTTEMEE
LT LTWARWEF L (RP. Blackmur 85), AT, KA 5HRNEIEH
ENBRRICHEEILRESEONIZ 2L LMLV, TOF 7 AMIFIES
FLRFEVPELZ)GoTVEOTREZVIEEZOND, TTRE»SELVA
# T, Vivian Pollak %°> Habegger S XT3 A £ 912, #HEPOBIEIZHN LTS
ATWEPNDEHIC, BVFIEIELOILHZFED BYH S (Pollak 170;



Habegger 413)o #Z 0 2V EH K LOEDEILEZFI EGVITHTHE 1ETE,
"when" OHiA2TH2LZOHEDKEDLY FTHEL 2N 31TH, 47ANENRE
NERBOLIICHBE, WS 52750 HEVIEFHORKET. [k
thee" & FEUSIT SN BHTADT L VR ) REHRENT B, H2ETILE
T3, BIETRIZFEDICLAESORMEAKC REL] UL EHIE
OpiF, Fid 3 4ETERD [FEDHT] Tldhw [THEMOBHE] L)
D FORINLEEORNITIIERT S, b3 LR lEENTELE
DEFONL SHHMENSE D, K (crown). & EE (diadem) (IR O
DIEOANVT Y] ELBEGV., ZOFRLAICEFEI LEAR S, )
HDHIENVRMEND, FBHIZEEFENR RSN, REETIIEZR ST
THELTDLIENDBEVSRRONDG, BEICL IR ZOWENFLLD
BV [RE] DLI—ANDBEETHS [Hi/:] (thee) 2% '"away" & DAE
ZHEBAT, 554 LLEREN, WBOFRLIIRL 72T, ZAOKE
TOBIVERENDEH, BWEDO [FERETHLE] (it's Weary Keeper)

L% BE)FOEENBRINT VS,
COFIIDWTORFRIZLOFTE. 71 F VAV BHOBERER, KL
AHEE 19T XV DOFEHEUE. LFE» S DORE T I2IEEN S5O UG,
F B LORIREFEOHFHLIECERL T b, St Armandid, 74 F VA
& 18684FIZ/# The Gates Ajar % i L 7 Elizabeth Stuart Phelps % 5§
X DM T, 4k, RETOBAFRLOBEOAL A= Lwv) Did, [Hid
LOEMMER., EHROE (afterlife) ([ZDOWTOIEHWAF L 4% 4 7] (Pollak
170 ~O [BEMRUS] & LTREAREBLTEY ., 71 F 2 A VidPhelps
INEIZZDT—vEHERL TV LBRRTV 5,7 2 DSt Armand DFAZHF
L T Vivian Pollak l&, ZDFTlX, RKETOMT& DB ESOLIBILRM 21T ClE
RIZENRTWBITREDL, ZOBEMHIL, WhrhTidwvizv, Bl St Armand

7 Cf. Barton Levi St. Armand, "Paradise Deferred: The Image of Heaven in the Work of
Emily Dickinson and Elizabeth Stuart Phelps," American Quaterly 29 (Spring 1977).
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WIHEHTLIBRGHELZERZI L, FORTRLLZERTHLERBL T3
(Pollak 171)o Pollakid. ZOFTIX7T 1 F ¥ A v id [MEMRKZOBE & 155
L. Tz WEERD D DIELOLESL L SOBIEELFHF DT 5] (Here,
Dickinson has married the reality of sexual rage, which she unconsciously asso-
ciates with the destruction of her womanhood.) &< (Pollak171), % L T3
HANDELWCPEOHME LT, 74 F Y AYPEEERD D BIRBEL TS
VEDODERE WD [ZOFEZHENZLDEALZLTVEDTIEZRL,

CRBDOBNEDHFEZYFL T D] &) T ETHY, [HERIEIZIZL
WHDEFIZANTVE—MEONEZRBOLDEL, £HFTHILIZLDHE
TORLEEIHI L T D, LEZERELZLEVHIDTH 5,

St. Armand iR L 725X ORICE WL EEZEO LR AT, %5 < 1E Pollak
DIDREFEHRL T, [BEFEZHIIL > TOH—DEBTHE LI OT Y
%477&%2J%§Hkn5:&f%%u\?4#?XV®@A%@%K%
32OV ED, [HFEDNES] (philosophy of renunciation) DEBRAHME T &
% (St. Armand 96) LBXTW 5, ik, 74 F AV OEOIPDEEFHIC
Rohd, RETOKBEO00 [MEERMATEE] (this leaning toward
monasticism) 22T, Orlando Wight2SH it 1% % & X L 72 Romance
of Abelard and Heloise!Z % DEBHHMAEZRDOND LI DTH 5,
FAFYATH, MTREER, HHRALKEH (Phoebus), Hlb0nbw?
"Master" & DIFHE ) T —< 2 EOPOVEMOPTHREL T b &) fHE
Db EIT, FADWEKDUERE % B LT TH KR & X%
BIFTEIRETHLLEELT, WREOLRPOBELT XTI —VOLH T [HL
DEBAREBZDZ L &2Eo7) L WHIBRICEHLBREOHBNIND %,

8 Cf. "...she looks forward to a reconciliation with her lover after death. The emotional
logic of her stance is more accessible if we assume that, in some measure, she already has
what she wants: to perpetuate the power of secrets and, in so doing, control her rage"

(Pollak 172).

9 Cf. "Like Abelard, who suffered the ignominy of castration at the hands of his enemies,

she found that her love transcended the body..." (St. Armand 95).



FAEBICICOWEDERRELTDITL —XDAL A=V EFLIFVRALD
ZOFOIELIELHENMIELRYVEILIADVD L, T4 F A OKGMH
HTHAHH L, WL TIENTHhTLWEREL Y L ZOREHEOFHEE
ETHY v Vi #EAT] (St Armand 97) &9 DAY, St. Armand DT H
%

Orlando Wight {24 2 Z D7 XF =L b0 f —XOYFEN, T4 F VA Y
DECEIZ L E TN, (B2 oB A ABLOWEE T+ 7 NI TH7 A
HORFEXAEDOFLEEE] (Selinger, 62) & LTRFAIEEZ 5 2 10E W
WZ &% Selinger RO T V5, TAF LV AYOIOFT 7 A MIMEHELET N
TN FDOBAZOAL —XDOFEPRHIZ, HEVIEERZYE) L) ICHTY
HLEZDHZLIITMETHA I,

L2 L. COFDFEN FOFIIDOWTDJames Guthrie 2 & 518 b ZEIC
ANZRITNER bR, KRIE, 79270 VROFT 27 A hOBBRUEIZ, 75
Y7 Y OERR" 5. BEEREEL. O HEROAL XD,
ﬁam%ﬁ\?4*yz;a%@m@ﬁﬁ\%@mﬂim\&w@mﬁ%oa
KL L THBEOHHTIEZ 5172186144 B @ Fort Sumter CORIE % fhfh &
SEB EVIDTHS (Guthrie, 68) 0 [BEL ZITHHIFRE LCORK] 8L
HRERICH R, FLEPETRTS LML LE2RET LI L BROE
HTHLBELR] ZdoTIOTEHMOHEZFI AL I LD, Hobhogl
o THRLEZ SNELDO L) BB FITHELNIMHZL W) HRTH
%, Guthrield. "socket". "bandaged" % &N Z LIFD2EDOERMN L, FEHF
TR [HE] BERPAEBLTWAZ LI RINTWELEEZ, Hlibh

10 St. Armand (96) 25|/l LT\ A AT Tld. "...she would have borne to the tomb the
secret of that divine force which was given her, ... She has been made as queen by a crown
of thorns." Orlando Williams Wight, The Romance of Abelard and Heloise (New
York:Appleton, 1853) 242.

11 R. W. Franklin, ed., The Manuscript Book of Emily Dickinson, 2vols (Cambridge,
Mass.: The Belknap P of Harvard UP, 1981).
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NOEPFERICHOZBPEL L L V)BT THREINGZVWIIT Fy 7 2%
RO FEPHABI LB EBRT VS, LebE4ET, FADEY FIEIH
JE-EMICAW RSN, FEESILT ALY AERL, 2FD
"crown of thorn" T& - 7: @i 2% "diadem" & L CFEY FOHAL LTOERE %
FBLTVB EMITMA T2 (Guthrie 69).

FAFVAVORBROSHEEET S5, Habegger DFLIZD SN TEN %
FhuE 6 v, Kid, EREBA»S. FOE2E31THD "seven years of
troth" ([ZEH L, FAF VAU T4 TTFNT A TERGNIZON, brHEl
DFOEPNITHA)BHDOTHERMTH S L. Wadsworth Hhili & DRIfR % IR
lLoob, ik [MEICALLZENZ LE~& %A 27| (.she has trans-
formed a shameful private burden into a crown.) (Habegger 414) & \»9 Dt
TAFXFUVAVHEORBRTIEZWTHA ) ERETWS, BIb, T4 F VA Y

v YRR R OB XHRER L 2B OBEE L EOFREGH,»L [EEE

ELEEZEEOEHE] (atruth-telling fiction of her own) %Y LiF7-&
8 5 LB OEE O ZHAER Dinah Craik O Head of the Family &\ ) /NHAZ
DFEEEDITAF VA DVHW S "wife poems" & DEUESH L L%
8L T\ % (Habegger 415)."

Z DFOERGAS. Mabel Loomis Todd DB FOFIZE - 72HIZT A F VA2 D
BIRICE » TG a7z Z ki, Habegger b 54 LT\ 5 (Habegger414) #°,

NEELEOHERKHOHEELE, R Z0FFTA F VA VBHFORFICE

NTWTHAIBELTRSIEL L) 2L, FRTH--eEXHNE ),
HE, 77AM2HFABHOEANPESFLLTHIZAEWV) LTS
b FNTOTHIPMEOND LD 23 ) ORTFLELE-> TRR SIS B, S
HOREPOWEDT 2B 5L, P OBBYEEDORE L 6N BEITE L Ok

12 Habegger 2X5%&. ZONHDFEAL, [Rachel Armstrong l3BE S N THEBEL 7=
%, BEEBFEL/-ZOK master" 12T LWIEILICBETHIKITIL LT, BRE
B o 7] (Habegger, 415)
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BLROHE LT S/ rEERIC G 2585, mlkgkFort, RICTHZ
L7z ALRE, BBOBMWELIHEIIEL D THS, ZOFRHBOREEDT

"wife poems" % "marriage poems" & #LFFK 7L O TIEIEN 5 —EOIER O
MIPLEHAL CVBEI DI OFEOEBY L BEBEIEH 59"

SR B2 EDH S D TEZTCALE, T LEIZE PR 2D
5y 79522 ) UEFEBEBEFEDOHIZ, EFVAVRA—F L, MANEELR,
1890 L V) 74 F Y Ay OEMIZ L TR VRN M S iz, 2673
DUROERE. FAOEKERT SN, 1945F F TS Y, 19984 F Tik
BEE DA E STV, MEICBOTIIFANRE Z M ERLE WD
ZENBEZ AL, FRAHEOLN,. L YRR, SEElbtasn [EFo+53
DFIFZHARUSINTBLEEZOND L, BEE FAVGELERLE
Mol BMETE VA, BEFITOEME, LR, AIFLIENOR
ATEBRMICEALLDDEEZONLDTH 5,

FAFVRAYD, [BOAINT7)] OFEF—T7FHBYVELIEW) Z &I,
St. Armand A3 EiR Y B & 912, MiED [BEHNEORH] (St Armand 97) =&
ELTOVEW) I LRDTHL ) 2 2O LERFETBHI, KROBE
X, TNOREHINLBEHOF A F VA LICESTHAELTOVEDDMK
B, ALBETH b L nd T bh, IV LELTHRLLED
HH Yo ZITHRY RIFHT 7 A M, FiE0O2RKE DBER I UNE LS,
FBO [ERRTIFELET ELTOEY T, WiEoeof Y& LCERT 5
DERRZY, ASOREFICE TN, HCOWE LT, FAEOHT,
RKENZDWTHEHL TV &b, F 72 Guthrie DERICHE ) 2 5. MBEOFEA

13 Cf. "Finally, wifehood was for her both the emblem and the label for a commitment that
was unbreakable" (Porter 203).
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A BRI ERITLC, BEOBRANBECEEE, F2E T in) &
I EEE BRI L TN,

' envy seas whereon he rides" (Fr. 749, J725) TR E HFFd. EHICE -7
BANOAHEEZBELIRELT [TAF UV AVOROELEFHENVE D] (Shurr
7 EHRENTWE, 75027 VIREBIET S L. 1862 FEOKEOBIET,
0 THYH D % "Daisy’ &S "I tend my flowers for thee—" (Fr367, J339) T
BELFEHE Ty I NVDEIPTERSNT VS, BILBAOREDEF—7
D2BBERLNTVE I LD DE, BAESAKRTOATRIN, BEH
REHTIHT 5,

I envy Seas, whereon He rides -
I envy Spokes of Wheels

Of Chariots, that Him convey -
I envy Crooked Hills

That gaze opon His journey -
How easy all can see

What is forbidden utterly

As Heaven - unto me!

I envy Light - that wakes Him -
And Bells - that boldly ring

To tell Him it is Noon, abroad -
Myself - be Noon to Him -

Yet interdict - my Blossom -

And abrogate - my Bee -

Lest Noon in everlasting night -

Drop Gabriel - and me - (Fr368 J498, sts.1,2,5,6,)

F1ENS, BRI TLESLBALLEBRICHEDIARD. FYFO
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FEDOFHE LTHRMICEMEENT WS, HiAio72H (Crooked Hills).
eI (wealthy Fly). LdbbE7ARDE (happy — happy Leaves) 7 &D
BABWRBLERBHEO L) 2RIAR, T, BAZRLILHTES

DIZFEN FORIHEVPBRIE LV E VI BIR, BOLAME LTOYYUADE
Be ZLT "Tenvy' OFEYELIZELY, BOONTELREIL 5EBONRY
(M@ﬂ\ﬁ(&m)IEFO%m)twvu&it4X—vfﬁﬁL £3 5o
"Myself - be Noonto Him" & W) JHE D L 9 12d . F 72325 % D'solstice" & b I
L TEZEOHOREDOEROBBED L H I bHO L ERIHOE, BEETIE,

1E44r (interdict). #HEBR (abrogate) & F A CHOL ZHINIMIFITHWAH LS
RIliFEWE, BYFORZ Y aTY T4, RERETS (L] [I V37
Al EbE, 1EOT v F I 7543y 7 AL LTINEFTORELIHL X
IELTVB, F2EDFEYFICL->TELLNZHDE LTHOKE (Heaven)
LD LEF (Noon) & BEEDKENDIE (everlasting night) DHFEEAHTZ
DFEYFOBELOBEIINTIEVEROBERERL TV 5,

C DOFFIEIEEIC "Gabriel" IZERTAHIE T, MAICHEZRLTW5, BEE
(Luke 1:28) Tl&, REF 7V INIERI TIXF IR MORELFELIZOT
HHH, TITELREEYFLHIEEZZTEILVDHDIBLDOTHA) b
Habegger 231613 % £ 912, TD#H 71 TI)VidReverend Charles Wadsworth
LI DOEFENWEINTZEHOF 4 F VAV DEEZEORBOI L FZHRLTVWED
TH 57D (Habegger 476)c T4 F Y AV DEHD M TH 7 TIVHEST
5H0ik, MIZ5RD DA 1863 FEDKRLHIIEPNIROFIL, [EOHNV
Tyl DEF—T7EHD,

Where Thou art - that - is Home -
Cashmere - or Calvary - the same -
Degree - or Shame -

I scarce esteern Location's Name -
So I may Come -
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What Thou dost - is Delight -
Bondage as Play - be sweet -
Imprisonment - Content -
And Sentence - Sacrament -
Just We two - meet -

Where thou art not is Wo -
Tho' Bands of Spices -row -
What Thou dost not — despair -
Tho' Gabriel - praise me - Sir -
(Fr 749, J725)

BEILLDOFREMA A=Y, ANV T 7 (Calvary). R# (Bondage). B
(Imprisonment). ¥/ (Sentence). % (Sacrament) % &', [EDH )
TrUl DEEEZ LD, EREECONRIE, HFORENZEIRRETY
TARY 7 ARARBH, FEY)FITIIEE (Despair) 7213 THL, 7V TN
WCEBEBLEVHIWHEND D I LARENTW S, Jack L. Cappsid. BEEIC
BWTOZDFOEE~DE K, BlH, VUL "whither thou goest, I will go;
and where thou lodgest, I will lodge" (RuthL:16) ZfE#H L7295 2 T, ZDFD
ROBEZBEEAOSREF 7N ZNFELBTWE (Capps 34)o VAE D
"Blessed art thou among women" (LukeI:28) &\ A7) D Z & iF% 5
LG [BRENEZEE LS TT4 F VAV ERYO2ETERS N ET
BREORBELMZ DI LW TEM] & Cappstd. B#ITR, FEVFoLME
LTOBMBDOBERSEILZAD 7 TATy 7 AELTHAT VS,

SITHT Y INMIDWTOH DR ZEE L2\ William H. Shurr (20
¥ "Bands of spices -row - " 2%, V2 5 "erotic Eden poems" Z fER2 X85 =
EWD, B8HDFOBMATTOAT ) TNV b BEEORMETIEIIRIZZE Chiw

14 Cf. "By hyperbolic implication Emily Dickinson is able to convey the extent of the devo-
tion that she proclaimed in the first two stanzas" (Capps 35).
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L%z, ur7 71— (Henry Wadsworth Longfellow) D%, Evangeline ®
FARLT 7 VY YDOBAN HTVIVICFAFVAVEERLTWLOTRE
&< (Shurr 78)." ZOBREZITANL LD, 368FDFTHEY F L
312 "everlasting night" (2% & ENBH0H LG WA 7 VDWW T, Habeg-
gerDJ A7 — AMEIG & iz, HETELRL bRV, Y7y V) vEn
RIE Y LD [HENEORH] v EERTL2TEAALHCH—HL, FAXAS
OIEDOANT TN OFIIEBELEEZEXONS, LaL, T49F TIL,
BN [Hhi] AT IVER—~ A TREVOT, F4FVAVHFHLaY
F7z0—=DFTIIVIZER LT LTH, BEOVFR, =vrrvy >
OFZEPETVE LN T ETRRV, BENEEYHEOL—u—, 77T
WHAEBLTNBENIZ LR, F7TVINR2EHEORFEEERL T2
Habegger L IZFIDERT, RADBCERELT, [FAFVAVDEMEEL
TOMHRD GEREE RS 5 O "Dickinson's satisfying awareness of her
achievement as an artist..." (Habegger475)] 72L& X 5N 5,"

LrLl, ThB2BICAOND L) BT 4 XV AV OBREF ORI, [FiE
MEODFH] #BELTVBEEVW)ZEEERLE-TWLINICBbNRS, BE
DAA-TEZ L, VHET A A TECGEBEER L CWIBEFI<D
oA YOFEEBLT, 77 A MORBIIHEEIBATL 2HE, [Bor vy y
Ul OFEWEFASSOTIIR, EBWHLEFABHOFELHETLHIOT
i, [FE] R T3V NF] (B68FmAMEA), £ L C [FERLHIRICIES]

15 ShuwrrldFA4 F Y AR 0ury 77 20 —0fEREHRAZZ EZR L, EALY—
FBELRDLILBELLELAZ L, BEOBEORENT A X VAVNEI AT —A
W& -7274FFNV7 47 THbBI &, "Thee'. "Thou," "anguish" % £ DF 1
FUAVOBEFI-ELTAONLZ LIRS D, BBRGEEIN oYy 72
O—DEGRDT 4 F Y A ~OBBERIERL b, Cf Shurr 78

16 HEFEFR O Wardropid, 1 F Y AV DFED wife Rbride DL S b0 ATy v ¥
MWLM OEF—7%, BHEO7-DICFAT 2 Ll ZOFD [EOL )R] FE
F L5280 "Content” % "Semtemce” & W3 SEIZL Y [EHAOTHIHLRER] (thesly
referencetoart) # LTV 5 L L T\ 5, Cf. Wardrop 66-67.
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(TA9FE4E3 W) A%, BV FOLZ 2TV T4 L EMSI0OENS LFHEZ, 5
DEZBERBLCLEZENSL, ThHDT7 A MOBEHOEIZ, LA [
BREOFH] ~OGEEREZREFEHNLTVLEEZLNLDTHS,

FAXVAYD [BOVTFE] OFEF—T7 %2 b0F0Z LW, [BEHED
FH] #ZELThEDOTELL, PP TENPLEHEL T L) T L i,
[BOANT 7 )] OEF—TDERBLIZH Y 2055, BEFLVI Ty v
O LIICELNZ2ROFLIR) EIFTHRLTB & 2w, RIHRY 1y
HHEIBIE [Diel] 2FZoTToBHOBALRET S LIETE R
A, INFEFTERLTCEALTZAMEEEED LOHH Y, William H. Shurr
%, "There came a Day at Summer's full -" (Fr325) THRFE S5 H0& LE
LHBED T —< % b B, T "Severer Service of myself" TIEE A% [F14 F
YAYHEL DBEFETTABADREK] (the loss of the beloved whom she
wrote so many love poems) DF & A% LTS (Shurr39), 79 » 71 Vi
LB L I8AFEDORNEHIIIE PN L SND ZOFOEY FITIIEHEL2 S, St
Armand 23484 L 72 TEERWAEFER] KAoNh b,

Severer Service of myself
I hastened to demand

To fill the awful Vacuum
Your life had left behind -

I worried Nature with my Wheels
When Her's had ceased to run -
When she had put away Her Work
My own had just begun -

I strove to weary Brain and Bone -
To harass to fatigue
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The glittering Retinue of nerves -
Vitality to clog

To some dull comfort Those obtain
Who put a Head away

They knew the Hair to -

And forget the color of the Day -

Affliction would not be appeased -
The Darkness braced as firm

As all my strategem had been

The Midnight to confirm -

No Drug for Consciousness - can be -
Alternative to die

Is Nature's only Pharmacy

For Being's Malady - (Fr 887, J 786)

[Bh7:] LOBBENIS ZRREFEDADLEL2DIT, B FEFENIIE
BE L\ "service" & HOIZER LA, HiEO3ETHERLA TS, TD
"service" (&, 1BHE 1, BEXOMANOHY 2T TR, BEREZHIERIE,
"Rearrange a 'Wife's' affection!" TH/=T7XTF— N & LT L —X, HFEOLL -
HADAA-VEOMERLEDONL, LAL, HE2EUEFLNDLTON
X, "service' LW SEDOEEL MBI HINDTH L, HROER (Her's)
S ST EDFEY TFoHE (My Wheels) . 5 (Brain). ‘B (Bone). #i#%
(nerves) & kL RITHIE. T4 X AVHPRELS FTHECHOZ
EEREMSE LRFRABIEIHHL TS (Pollak 200; Habegger 480) ™

8 37 44T H O "Vitality to clog" D& & IR FEHE D2 . KOBENDOH F

17 Habegger iX{ZFLHELE 2> 5. "The glittering retinues..." &\ 9 RIHIZ, KR + Y OIR
BEOZW L 0EENH S L BIERH L T 5, Cf Habegger 485.
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725D MR Z T, Pollak 28§ 5 L 512, H4EEHIC (M L-BE %2 5
AL o T, ZOKRISHEN,. HEMIRHOEE]® 0L RARE 52T
Who TOBETEETLAZL) L) MOREE LIAANDERIZED,
FEDF D "service" R TH o7 L FEA. E5ETENITERE (strata-
gem) EEKIMEN, FFEDFEHEN. "service" BT IETHIIEWE,. [F5T
FTRTOEMBEAD / HEPEHRT 5720 Tho/rD X H12] (H5H, 3, 4
17H) BEE (Darkness) 2% H TV ZEAURIEEN T3, HAZED " Drug"
L) Z &Lk, "Rearrange a 'Wife's' affection!" (Fr267) (ZBWT7THEBOFE
DTN % 7R3 "Anguish - bare of anodyne” & B E ) A, T ORBKEATIZBNWT
. 2ITHA LITH2 S8 A, 3ITHUTOEFHIIZ> TV EONHExr &
FEbEd, MTHEMIZ LA EFEA. 217 E @ "Alternative to die" %
"Alternative to death" Tix7 <. "Alternative of dying" (Porter 289) & ZHir
David Porter iZf€ > TEAA IZEREIE,

BEROLOOELREDY 2\,
FE &) BINBE A

B 2k Dbk — D FEH 47
BIHEDOHEIFRD 72D idF—

EBRBTHA) ED LD IWEBL ZORKMEDPS, HEFLL-bEIIOHZ
FAFVAYHHARELEL R L CWAIEREBRT LI LB DB, Bl2iF
Heather Kirk Thomas iX. 74 ¥ ¥ A V% [H& 5 2 & ORNEORRREIRE L
THEEHANT 5 ¥ L&A, David Porter b T D% 1 ED HEDOF (suicide
poems) DUV E DL AL LTS (Porter 289) s HE TIX L EHFOWEE

18 Cf. "Moreover, while stanzas one and two complete sentences, with the word 'clog' the
sentence structure skips across stanzas and fails to supply an independent verb so that
the effect is that of a loss of linguistic and perceptual control" (Pollak 201).

19 Cf. "...she may welcome death as the final opiate for the anxiety of living..." (Heather
Kirk Thomas 205).
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(survival narrative) @ U& D& %4 5% Habegger (&5 &, 74 F VR Vi,
[ERELTOFMEL V) HEO T U/ AKRBMLAZ L2380, BEICE Y
F5) ZEthrot, FLT [AEMEEICEHEERIRC] Lvw)y et
CDFHORMEMBINE LT B EMRL T2% (Porter 480), F 72 Pollak i
CDTIAIMDLEDPT, BNBEELGFETHo12THA9 (bl 25
FToP)PEHEEN, "pretext" & TNTLE H KK Z25, "Being's Malady" 72
LIBT3 (Pollak 201) o

LS, TZAMRHDO2ARIZELY. AED [l ~OERIHD
CEED DT TR E o 721§ R [FEDOKRMF] Ko ToERD L S %
HHERD, FTFRBREEANOEINDO L HIZEBL Z LI, St Armand DS
(BB EEOFEH] »PORRHLTVAZEZERTLEEI NG, T
FTFAFVAVHFELEMELCEL [BOINT 7] OFF=itd5H
REDBLALHEBETELNI LAV, ZOFIVIILLEVISEIENKRD
DEIZEPN/LEND1IBOFER. £E2 I LRFEICOVWTOERD LS
WKHBE 2705, COMBIIOVWTRRESZ T b2 LBbhs,

I think To Live - may be a Bliss
To those who dare to try -
Beyond my limit - to conceive -
My lip - to testify -

No numb alarm - lest Difference come -
No Goblin - on the Bloom -

20 Cf. "Nothing else written by Dickinson so vividly evokes her lamplit bedroom, labori-
ous nights, and disciplined effort to quiet her 'nerves.' Not stopping there, however, the
poem goes on to admit the failure of her program:'Affliction would not be appeased' and
she remains in '‘Darkness.' The lesson the last stanza draws is that essetial problems are
not to be remedied" (Habegger 480).
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No start in Apprehension's Ear,
No Bankruptcy - no Doom -

But certainties of Sun -
Midsummer - in the Mind -

A steadfast South - opon the Soul -
Her polar time - behind -

The Vision pondered long -

So plausible becomes

That I esteem the fiction - real -
The Real - fictitious seems -

How bountiful the Dream -
What plenty - it would be -
Had all my Life but been Mistake
Just rectified - in Thee
(Fr 757, J 646, sts.1,4,5,6,7)

EIEFE2ITHT [HATREDLAIZIE] EHBZ2T DS, B0 FIEH
SARAEMED Do "Tthink~" ZBLLO LI EL 245 [REZEZ T
BEdsrIehk, EITL, F2ETHCEHNEZRIRL, F3HTIE, HL4 %K
MEL. FBDA A—=T % T HEWDS TR S ONEERT S &2 %
LTw<o H4EIE "No" DI DELIZI D, FE LB (numb alarm) . &
H (Goblin) 7 ERMORN BRI L 2T & FBFAT 5% HE (Bankruptcy)
121 "Sepulchre", "Wilderness" & V- 72542 (variants) 3% 0. ZDFDFED
FERGETEPLTCEL [HEOER] LELLLDOBE NI EWbhrb, K
DHETIEBEFNFNOEE (solstice) ZHEIHIHEENDA A—TUH m H, s
FOHEME. FHET, FOFAOHEISHRRAIN, BHEISENRETTEET
W OREE (Her polar time) 23 & I23NB L) LB EK S5,
ECETHEYFOFOLIBIZONTDIA Y M, BEOBRERLHENE
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BHL VI BBENLIEDD, FEEDLZOMuIITICHFLNL, ZLTRIRET
BUEYFOEBZII, & (Dream) LEREN, ZOENSHFASNTHRD
BHERD L. BIR2ITT, TOREIERZRIIEREND [H472] (Thee) ~D
EHTHo I Wb EVIEEIIL- TS, bbAA [Hi/] IR
HEOBALEBWETZZLIITET, MEHITHREDDHD, FLMERETS
ZELHTEY, TR BLOHTIE, [HAEIIMTHS ) LIHPELIDE
L5255 D] (Helen MacNeil 19) TH 5 &H, [HBAEBETIER L.
g D 7 ~DEHCOW AT ] Joan Kirkby 53) % &k Z 034k & B
LTHMENTV%, COFEKE variants % & TN 5919 4 Virginia
Jackson DFATRIBIZE L. BB, [Hhil]) w0l [HEOLH., 20
REEDONBZVET] THY, BEHRLHEOREDOTH LY ¥ —IldH->TiF
BTHMNETHY, BRIEENI [MRSFHRORF LRI I &E] LEH
T TVEDTHD.” FEONITONLIRIE. MEIBALIEDOR W
B ZDHAAENEBLEIND T L2, RECERSINLPDIC. ZOF
FEix FBOFEIFECEER. AEZIBET S (rectified) WfEEHAVRIE ST
WBIZMb LT, BERHOEETH 5,

UEo2&, [BOANT 7] OF—< %222, HEOFT, Z0OE
F—T7 L EEORFICHTAFRADERLEEHL TV OTE A EER
bNb, VLT A HD [RIBNBOFH] BBELLF1F Y AVHED
LER, FERRE LD 5. BHNLT —< & HLIIRME L 20 [TRT—
Era A —XOYiE] #° Dinah Craik D/, O ¥ 77 = u—DfERiIZwind
BAFLONHOFENREZRE S DOTH LN, BHIEFOLOBELORGFLR L L
LREEL T, TAFVAYDTF 7 AMDOLEIT, BEOFLR-T, 12 &
&7 o7z, Selinger 5| H LTV % Cynthia Wolff d Z & (X% BT 5 L. [&

21 Cf. "Thee is the name of desire, its unlocatable location. Or perhaps we should say its
suspended location, for it is in the end at the dead center of the chiasmus between 'the
fection—*real-*true' and '"The Real Truth-fictitious....At the end of the poem Thee is the
term for the horizon... of figurative language itself" (Jackson, 89).
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AHTEHER T E262%, SEEPLEEL), HFOLERIE TN D ”
DTHY, BADALEDEF— 713, EBO LI ITHEYBIhizo FRETHRDY
LUFRPO281E, BEOAILT 7O NI OEELE, TR EIISENE
RATOFRITOFHTHY, Fil 2B, BENLEERZRIEBADDOTH o7,
ZNSHITBITHEBOF L. FITMLINLFELFAL L TOECERDH
HEEBILL T LEALRBTTFAIFVAYREDOAINT 7 IDOFITOD
EODBREEBLIED, BRENEOFHE] 2»50M M2 RAML. BOMNKRIT
EDTI7AMIBWTHORETED B, AEDRT A, Bib, 77 XA+
LA REDPEHTHEICERNBEONS L)k b, BEFEL W) HES 2 IEE
FTHEEFE V) ON, ABORIIBERZE I TAY HOBREFHFFL
IDDEIMDDEZ LIRS T2DTERNPE ) D ZODICFHEANL [RROANE
DFTRTH, THEPWTHo72& LT | (Had all my Life but been Mistake) &
& (Thee) ICBIEZROBRINIEA SR 572D TH S,
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