16 TIY eF4Fvvo [Fhb | 048

IIYeTF4F L/ AD
[ L7 B] D%)E

A S L

1

1862FEHICE LN/ LHEE X LB “Ourselves were wed one summer—dear
—" (#631)! THEE BT I » ¥4+ Y (Emily Dickinson, 1830~86)
DOFFIF. TOHBNLEHE, S5 VB OER THBRENERICES
TURIZS ZDOFAL LVEBIRIEZRL T0 5, TRBLI] L0 5 T &M
HoO<FEIBEELIFE>? LERRICEECPRR TH L LEMINTHIB 217H
VoLt k 5% [H7 /] 1> Tid Elizabeth B. Browning #» Susan
Gilbert Dickinson 2> & W D EFCHIE AL O DERSMFEL TV B, T4 F ¥
AL > TREMFFAL LTERBENFED 7 59 = v FRANDEFE, B
i, HEVEEFES COFOEHITE > TVBLVIFEAF HGNH 2
D38, BIRTEMD R — ¥ v & OWMP IR, BEESOHENERD NI <%

1 BIF&EFO51HiE, Thomas H. Johnson ed., The Poetry of Emily Dickinson
(Cambridge: The Belknap Press of Harvard Univ. 1955) itk W AXHicZ D&
BEEIICANTRT,

2 THRBF. Tz ) « FoF v AV0RBEESF] (LN, R fC &3 - B
Dlcb——3KCE—WEFF L AR B, 19938 2R,

3 David T. Porter, Dickinson: The Modern Idiom (Cambridge: Harvard
Univ. Press, 1981), pp.205-206. Gary Lee Stonum, The Dickinon Sublime
(Wisconsin: The Univ. of Wisconsin Press, 1990), pp.41-43.
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ZIELNTVWAEVLSIBROEFED 7 = 3 =2 VtFFRLBbIIRIhTL
B.4 WTFNOH SR L DN T 4 F VAV OFHOANEICENLE TORE
ERIFLIZEVWS L2 ZORHRELTVWS, Tk [Hidl] LOBEGREES
COEVWTFIAMCT 4 F Vv AVDRAE LTOERERPRHILTVWE T L
SMFFER - B ERAL THIW,

UL LI EAEBCOENELNILEEIFAORTR TS5 =V IRAR
A=FUYBEELILEL TS, EHHINALTF 7 I MTO [HF] IBFED
AR L CRAICE > THOAWEEEDZ 12— XDL 5B DN EER
LTOBERBEZAONRBOVES Iy L bRAREEOPICENZ LT
[El] 223 S 2BEDLDIRI2—-XTdh 5,

Qurselves were wed one summer—dear—
Your Vision—was in June—
And when Your little Lifetime failed,

I wearied—too—of mine—

And overtaken in the Dark—
Where You had put me down—
By Some one carrying a Light—
[—too—received the Sign.

b BHES28ME L Lich,
HIF-DEIF. 6 Hicldbv kL,
FLTHB OISO hIREESRZILEE,
b, ROEECENLTE L,

4 Paula Bennett, My Life A Loaded Gun: Female Creativity and Feminist
Poetics (Boston: Beacon Press, 1986), p.87, 90-91. Martha Nell Smith,
Rowing in Eden: Rereading Emily Dickinson (Austin: Univ. of Texas Press,
1992), p.113
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ZLThkirihx2ni

BEcHEILEE D OHII

TRELDONT,

b, Tl HIZELDE L, (#63l. 1. 227 %)

B0 b B88] LS EEORHRS R [RERLoMBOEZR] %
Wrd 5 LRI, [FA-bBHEOERDOF S HE | (“Ourself behind
ourself” #670) L WVWHFHFDO I LEPHEBEIND LS CHMEAOEVF U &
EHRLTVS, LIAHBRCD21TELS B ] T 2BERBNEDS
NED 5, (6 B KRELELL 870 R] 550k OE] (“Your
Vision”) &% ® TR& /) &£/ TR LA] (“failed”) MHEE] EHiciH
KLIDTH B, LHWERP OB ILIETROT 59 = S RADERD
B, FHBR-FrD180F8 AOEMEAPL 186 FETHDOA -7 4 v &
DFEB~NOFRPHEINL A, 21THD [ a9hia] LWHEEHFHIZ
[Bistc] PFFICBRGECIRCEVFLEAS L LTHBREREZRT 208 T
HBTLEERLTVD, £ ATHTRRENEFEYFO [H37c] ~DOLE
HIBMEIZ “death-in-life” EE->Tb &\ [~ ORFEBRTH 5, Zhilk
F2xy ¥ [HERE] (“the Dark”) 35t EEK 3 % 45, “I think I was en-
chanted” (#593) ThEE A28 < IREEMPEL SBU 5N fc] (“The Dark—
felt beautiful—") E®~NSN/zh, RAIREEOFTOAEBH BB IR
Z %9 (“I see thee better—in the Dark—" #611) ELFEVBH EFED LS
Iy T OWHRMISIER T [EEbE% 5% (“Some one carrying a Light”)
OBIFEHT, FVANIIITVEDDI 54 <y 7 ZA%WAIETTH 5,
L LIoD [HEH2F] OEKS, BVFNZFE-7LED [H] OBK
BHHOMIT BT LN, F2RA MR (B3] & TR © KK 0&EVE

5,6 Betsy Erkkila, The Wicked Sisters: Women Poets, Literary History &
Discord (New York: Oxford Univ. Press, 1992), p.35.
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WAL BB oETT 5,

"Tis true—our Futures different lay—
Your Cottage—faced the sun—

While Oceans—and the North must be—
On every side of mine

"Tis true, Your Garden led the Bloom,
For mine—in Frosts—was sown—

And yet, one Summer, we were Queens—
But You—were crowned in June—

3i3E, FbORKIRLDE LA,
HUI-ORIENHID T LI,
—Hig&. dbds, Fho BN\
HBICEVDDIEA

KBEE, HRIOEIEEBENE,
HoEsvz i, BohTENEINIZOTT,
Tb. »2E. kbR LERLTL,
U Lbiiki. 6 BRBELE Lic—
(#631, 3. 4 2% V%)

[BEf ] WBLT B 0&hcd [FR] P, TS [E] s kBh s
PHEBABMUT L EEPHVLNTVE D E BRI, EFoBKA
M) & [t wBEn: (B obco EEx] LV IMLE, s
AEERERTSIEETEONTVS, HHTREI LB, X b FA0FERHL
TWBEHIT HFE3, 4Ry yFOFED [72313&] (“Tis true”) &0
HIBXDOTFHREINZBRLBESI5THO NEnTh, »2E. b i

7 Stonum, p.43.
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ZERETULR] L350 OWNEDIIGERET 2 bOTI VDI, BKITO
[Tobdbifzid, 6 ARBELE L] THESDDOER, (H77z] OEA
BRBENTWVWE L THS, [HE] BCOFOBFHD FEH] &L dEEK
[Bisic] BRI BEMSPEHEL2 5T M orOMIBR E. RITCEKRLT
WHEEZOND, TNDERGEVFICL>TO [H5/) OFREEKRT 5T
EREIETHH Y, 72322 0T EEFEFBERL, [HER+LO®N
BECOEBNBEEOY Vo v BBEERRE 0 XAD S b0 s HENK
bOIEILLTLES B T Litid b,

(B8] BI2—XTHBELIITHETA20RMEEI S LNV, Z
DEPE, BEOA A VD OTMUNSDEEL T LT HREDOFHFM, “sun”
& “son” OHIO T bEHT 5 LREFIRBH S OLHHREICRETRLT
TERELIZORBRIA T BDTH b0 T4 FVAVILESTR—HF P
TS5V ITRABEIWIBLETH - EIpREBIL, BOFRIOD
B b0 E—FIHEENLNZOY 4 YV a vIZRMPEHAL [HEEI
el S, TEBREH SNzl (“You had put me down—"), D& b itk
DI2—ZXEDE—DHERFEEL LI ZEERLIBETHEEVHT &, £
DOEMhE, BELLRELOREEALT I ERTERVEV I FHEAOR BN
DFIAMIERHBLTWEDTH 3,

63l FBOFH TR DI —-RXS LELHLEBEVFRELRILOER BT
THED - ch, D) OFEETESWIESEGRY [Rhiicbl EWVwHEETHE

8 Adalaide Morris, “‘The Love of Thee—a Prism Be’: Men and Women in the
Love Poetry of Emily Dickinson,” in Feminist Critics Read Emily Dickin-
son, ed. Suzanne Juhasz (Bloomington: Indiana Univ. Press, 1983), p. 111.

9 Erkkila, p. 35.
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CNTVEMDOF 7 R OEEEZEELTRESHVESS, 8] v
CEEBZTORERT 2ROFERT T 2LEND 5,

We talked as Girls do—

Fond, and late—

We speculated fair, on every subject, but the Grave—
Of our’s, none affair—

We handled Destinies, as cool—
As we—Disposers—be—

And God, a Quiet Party

To our Authority—

But fondest, dwelt upon Ourself

As we eventual—be—

When Girls to Women, softly raised
We—occupy—Degree—

We parted with a contract

To cherish, and to write

But Heaven made both, impossible
Before another night.

/e b 3REILEAT S LI

fhESIL, BLETEIA T2,

EABFEETS, APICERELS Lic, THRKLEOD
BEILABE TR LA - 12,

Fizblid, BBEESTBETHBEHLD LI,
SBEFIEM TR - T

ZL b, Fhfcb OERICI
BhIsE=E.
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THRHMELL, FELRIT DR,
WhoiNE, PELLBATCLTOLNT
fEED B ExIC

R bBZ 5185, FicbBFDO LK 5 lc—

B IREL A, FHEEEL

e LRl

THRIEF. FHOEMN IR WI B
Z O H ZAABRIC L T, (#586)

P10 1862 FEAWED C DRDEV ZENT 2L [HELTBRB LR NDOFE
ERIPBED S OBEVRARLBREA, itk - TEZDOFHEZH T SNT
LEH LWVWH &I sh, Bl Ry VHFEEIO, TN DEEL T
EOBERBEDLENT WS, [FAbOBE | KE [SARBETIERT W] &
ROBMEMS IS [EABFEETS | [AFICER] TEHLES>ROLS
BEMK[SVBEL2 R4 v FTo [EMzRs | JREBRRELEL TReb ] %
L, Sz TBREEDIFBE] (“Disposers”) & & THA 2 b 2 Mgl L
(f] 2d [BOUE=F] L LTHBRIETLESICLEBET 5, HivH
HESZET 5190 [HER] (“Authority”) ZHOLOdDIKLTLES & C
A% CREMN RIS, “authority” b[E—BIR® “author” & [V 4+ 7 b U 7
XALOhLHIES ! TH 2 HUORIEEEKT 50T, I TREEELD
[fhicb] O, 12— EFANLDE—IT L 2 ORIEPBHDEREICH -
TROBEVDI T 4 Vg vEBHSNILEEX 5,

L LTHEEB]IcE > TIEBMEBOBWV] b50iE THIE L] (“fond-

10 Jane Donahue Eberwein, Dickinson: Strategies of Limitation, (Ambherst:
The Univ. of Mass. Press, 1985), p.116.

11 Sandra Gilbert and Susan Gubar, The Madwoman in the Attic: The Woman
Writer and the Nineteenth-Century Literary Imagination (New Haven: Yale
Univ. Press, 1979), p 4.
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est”) 7 —<iE. “Ourselves” Tl375 < “Ourself” #Hahd [FhcbEHE]
OLHE L TORES 2 VWEHINIH ETH B2 LEEI Xy YV TERS N B,
P LLBTLEFLNT] (“softly raised”) EWVIHILHIBRBEIE2 X v
O [REEDTBE] DA A VDY LREEL, TAo=—ELTE, B
DRI DR TS (IR SLAANFHT 5 &M ThL) (“Degree”) %185
LB EVD VWHIEERN S EG T I OREBAREEEZD 72 [ZDT]
IKDWTOYHE] (“a fantasy of female power”)2 35 T3 5%, I 22— X
EBERLL, S7cbid TELA, FHEEE ] (“to cherish, and to write”)
LA LHOEE S DOREN TORNEERRT 5 2 &% 8] (“a cont-
ract”) LTHINB T &iciE 5, £ L TZORUDEIEIERED [BHXIEDORK
DR OBIBIc XD [AHFEIC] Sha, HIBEANEBLPONTLE D,
D [Fhi-b O] OBEIZ. £4 25 v TORLSoED Tl ~o
PEVZOFRNTHL2THHEEADE, RUTEETELL 77 X b OHR
DIRERTH A5, RADL DI 2 — XL OFBESBHRIC X B HMDRIED ¥ 4
VavidEOHETAILEIDTF I A MEREIRLTWADTH %,

FhIa—XEZITRRATEIEED, THE] & Thi] ks
BTEBVTWVEED FRILHAONES, SHEHANRNELETHE L LT
bABETEE YV, RKOFTH [KE] AEEBOHENS [Hilcb] BBE
WABHWOEBZD X S I TWw 3,

Like Eyes that looked on Wastes—
Incredulous of Ought

But Blank—and steady Wilderness—
Diversified by Night—

Just Infinities of Nought—
As far as it could see—

12,13 Erkkila, p. 37.
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So looked the face 1 looked upon—
So looked itself—on Me—

1 offered it no Help—

Because the Cause was Mine—
The Misery a Compact

As hopeless—as divine—

Neither—would be absolved—
Neither would be a Queen
Without the Other—Therefore—
We perish—tho’ We reign—

a7 BD £ 5 i,
Rick->TEBbs o

EHO, Fabbho o EWRELAIR
fMbELLREVWEDOES I

RABMo.

BRBR D 75

ZD &) FhOBkD e BIZRA 1.
zo ko iz nBHILE R

FRZNRAOBNT S5 X785 12,
RERSEEERRICH > o B,
CDARIEF. MEETH 5 D &[EEE,
HENTHH HZH—

EFLEob, BBEENBIERBVWIES S,

EBEobTERKBILEFBVIESS,

HESORFNIEE—EH» 5,

b RBUEEZ—HEABETBRELTH—
(#458)
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B8O [H] £ TTHO (8] oM@ IETF ons, ficid [MHELohn
Bl A BEELERNE, ROMOBLTRTLECHEL TERO S W]
(“Infinities of Nought”) I hd S5BET 550 OV DL VR, [#f
HThrDLEME MEENTO DM 2RELTwE, zLTZzo [H
DEIIR] EVHERBELE L2 RS VFORFEHLDTO “looked” D#E DK
LY 8ITHOFEOEKT, [Z0LHcHAik] ORHOB T OLHEEZEDH
EiEE L, [RE2ELRONIELOHMOXFAEEIM L, B0 FMNRT
VELHFOHRBIIELHENLBELZEEOBEO L > Kikx o, BHW
OHIZ TEROIS W] 2B 5, HFO [ ZfEd [£hl [EhBH] &
WHRBFHSF 7 2 bEED 7 54 <y 7 ATELEE, HEVEHEETH
5LLTHZO [BEES MEHEINTVWEONbD S, Sz idoFREL
THOBNE, ZOMBEEERL TVWEIDOTH B, HEBLEUEZRD TP
FHOVKERL SO L Oflic TBROBWE] BIEN->TWEEE->T
b Liigun,

FBOFHED THHOBIE - 1z TE(LOR WHRE] ZHKRLTw2 8, -
FNBBOFE [Z0] B—KTHRLEVH > EZRN-FDFHICKBE, [F0]
WSLHINE A2 S8 SREIESIR E L TEHEE LRI NBE SR b -7 4
FURAYD, bRPEMETCRELSFHOREED T AET 2HEEET LB
RIRTE B, LOLIZTORMOES> DI [REl, [EREOBVE] 3T
AN=FDEILINE [KHETHEMDE - BRI LIRETEETHAD
o HEMIT, B3I RF vy T [RE| 2EHXRST S [EH] (“a Com-
pact”) EWH T EITIEE86FED [HL A, FhEELEY| #HEs ¥ &
HICEHORIEERR L TV A, R [HE. #2078z RbdH vk

14 Vivian R. Pollak, Dickinson.: The Anxiety of Gender (Ithaca: Cornell Univ.
Press, 1984), p. 144.

15 Stonum, p.186.

16,17,18,19 Barbara A.C. Mossberg, Emily Dickinson: When a Writer Is a
Daughter (Bloomington: Indiana Univ. Press, 1982), p.179.
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BB ThbE, DTOREEL L TBBOBVWE] LRBXZRED
CEETHBILEERTHL, BORASFOTFRETH B L-bN 3, HIbE
ANRDEHBVRZ I - EMET R ET, 2EVFATH 0T, TS
L LALHOOZE, HOOMBELEHR L, TNR I TOEIFESNF LI
WRMEDRIE L WS X5 REREEA. AHEE LS [BENTH I
O, MEIS ) KBRE LT L EEWNT 5, BIRBALLTOF4F v 2V %
CRBDER—9—DF D [FBHERORE W] (“a dark hole in psychic
space”)® ZEDFURIEELILDOTH b, T LTZIhoHENEDTREEL,
HOED 8] ELTHOAZ KB T EAEVFNBEARRELTY
BDTREDPAI D, TUHRIEEKRR I VY TEONSE S OEFKRIT
“Neither~” D#VEL, EHIcHE{ “Without~" & REBHESHBIS N 3,
1fTHO [ffexn 3] (“absolved”) 1325 < 13 MEEBOMWE ]| » 5 D
EREL, 27D THE] KB &13631BOFETO [Fhfcb] O
ERBICEMR LD S D DA~ L WIEBIN Y + ¥V a VERET 5, £ 5
b THESVETNE] EVIFHEB2X, 9FH 2V —-XDEER
BOFLEVEFAZBBRL. FoBBkEE PRI NAEESHD
B, BERIRKTOFEHRICE > T HFE] OREEZHSEINE T LITE 5,
R TEBROWE | hoiiasnal 3B, BBl LTt MkE]
WAHEIEREDT, BVFELENHFREIBAVWOAEAEILE L (“the shared ab-
sence in both”)2, WHIXT<HE XK BSDE>ICfG-7-DTH 3,
CORREESIFRDFLIVDIES D b WHROTMEREFT THBELEET, T«
F VR YPREED G TANET 3 [RYEMCERNSHCWKRET 5 2 & 12
HRIT TR N=TF, T ORKITY [RKEOLEEORMIZAIEZICE -
TEADTAFYF 454 OBERTHZ B TLERBTEEMHRL TV 2,

20 Porter, p.169.

21 Margaret Homans, “Oh! Vision of Language” in Susan Juhasz ed.,
Feminist Critics Read Emily Dickinson, p.122.

22,23 Mossberg, p.180.
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T OFERMMEREF LA, BIRO—TEEE LT THUEOL Y v
7 M FEH LA -2 X3, BAOHES 32 Wiz O ABBERICBL
THRBEHEPHMUESS &4 TRANBERES 2 0F0HKIcRTo
3, AILXDCEEBHLEZ L7 » — 13, BRITE [COBOITEHEEICE-
TH- B IRTERD, FhebOFIc L - TEREBHE SNEBE T 5% LHFEAT
W3, HRTHEE >72IDF 7 2 b 3LEIERTH 5, KHERITOITEHE -
RBRE . HAE I 2 - XN FEOBBROMAN AR L SRFL ST 5L
HEMHTVE  EEMTFRD DEHIEES.

forl, BEEL I TIRHCAREBETAH. T CRELHENIRKEDOA 2 Y,
HEOLAHOEROFHE, LEKICBEVOfhEN, mEOMKRO K] &
LTOREEEDORRE VS T L2EETEE, D77 R MHPHELLED
HEHIZVWEZELVSKBEEZATGLTVWAZ LRI ENn 3, RENE
LHLTWADORBEELRBE—FTLrbHL ETHHRELIEHERTIE
OMATH 2, T HHELELU BROTWE] I3, ZLERF
TOEBEVIEBNY « Va vPETNEETATEH S, TNIIREIEDHE
EESTHEIVTHES S, EhSIDF7 2 ORI IAIGICEDZEE L
T OB BEHEEKEZ ) A TOFRAOHOADHWRTBEHLTVS
DTH b, 2F DYEIEN MBEBOBVE] #i0Z /BE, DREMHZER OBV
ZRIBAERZI AP EVSEESI KRB ENTWAEDTH S, LTI
DEMITTIE, JHRBEEER S CRES R P -1 EBbh 3, EOFELH
BOBHOOREDOHTOAEZXLEHSDRBIELEEEZO—TEOBERETS
HBHEEZOND,

24,25 Homans, p.124.
26 Judith Farr, The Passion of Emily Dickinson (Cambridge: Harvard Univ.
Press, 1992), p.162.
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CO/NROBBITED LiF B D1d, HALBALETHET % &0 H 4%
ELMEETH B, BHEICHT LN E VI REN T DHBEHREV T 7 X
P OEHIcEHR L TR EBbNE, BOFOBASVERYD 28] &
KHINFHENTH %, 77 — 137+ F v 2 vH [THEER» Z O O
EVIHSERBELTOVE [ ERNTVWEH, CNETHATELFD [
te) LEABCEETH > THRBETIIIIN2

If I may have it, when it’s dead,
I’1l be contended—so—
If just as soon as Breath is out

It shall belong to me—

Until they lock it in the Grave,

"Tis Bliss I cannot weigh—

For tho’ they lock Thee in the Grave,
Myself—can own the key—

Think of it Lover! I and Thee
Permitted—face to face to be—
After a Life—a Death—We’'ll say—
For Death was That—

27 Farr, p. 97.
28 Smith 13 Z DA, “the sameness and equality of lesbian relations” % Xt
LTW3EHERHLTWS, Smith, p.38 B,
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And This—is Thee—

b LZNDFLALES, FADBDIKIBEDI 5,
FEETHHETBEA 9,

bLEMZ 200 P
FNDBFDS DI BT 5—

PHETCThREORIEEH T THLAD NS,
FOTERFDETOMBIEDTERVET—
SR PEOTILEEH T CHALAD SN TS,
BB, TORBEFHFOIENTESL—

BALEZTHT & HIIchs
WHET AT EEHTEINS,
RfcBAs, . LWH A EORKIC—
EWVIDRFERSED EH 51,
FLTINEZ, BB THDB—

(#5771, F1~3 2% v¥)

BHEMOHE2 Ry v HFETEOFSHETFEZ T2h] LS50, RIBL D
FMEE . ZTONGBABEEL S 1A E LTEELTOHELEVE VI ED
FOBRVEENEAD > T3, FLEHECRIZOARE Y FOFOREPBVE
ETHBLEVHIBFRORBEINTV S, ThiRic TEHEA] LAY [Eod
KEEERITONTHALADONS | OFBBTEHLEE, WEW& k] &
LTZ2DOANEMEST ZAREMDBT 5 DT, [FHHOMBIEDTERVWED
EEUBI LI B, Z2LTEI Ry VHFOEBETONEOBREIZT 7 X M
D7 747y 7 2EBY, ELFROBER LS EIFEYFOBRENS v ¥ a
TRUYNBBDT I ) F 2a— I biab->TL 5, [FHERHD LI TTHhiF,
Bt EVHEBENTERMT R, A V= —2HET 3 X0 [FEOFIOA
BAYDOIETH > T, BADHETH B I 0uhs, HEOSEMICHD TS S
TEEBHLTWS, BOFOLHOTTEHMAL OBHMSEHE LT VARET
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HO, FATHE ) EBADORKEBIRANICHEET 2R ZNRBETH S, ED
FRUE LT 5,

I'll tell Thee all—how Bald it grew—
How Midnight felt, at first—to me—
How all the Clocks stopped in the World—
And Sunshine pinched me—'Twas so cold—

Then how the Grief got sleepy—some—
As if my Soul were deaf and dumb—
Just making signs—across—to Thee—
That this way—thou could’st notice me—

I'll tell you how I tried to keep

A smile, to show you, when this Deep,
All Waded—We look back for Play,
At those Old Times—in Calvary.

Forgive me, if the grave come slow—
For Coveting to look at Thee—
Forgive me, if to stroke thy frost

Qutvisions Paradise!

BRI TRNTCEET—EARICHREBEL T - fod,
BRI, EARICERHICEL Shich,
EFARBICHRBTT RTOEFTBIEE - 72,
FLTARBEDOESFEBD DT e —ETEB - F—

29 James Olney, The Language(s) of Poetry: Walt Whitman, Emily Dickin-
son, Gerald Manley Hopkins (Athens: The Univ. of Georgia Press, 1993),
p.135.
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Z0D S EARICEL LM, #o, B X-foh—
5T, THH50HIcE, BREBCKRMAL LI,
HITDHFIC AR E LSS,
FOBMBEGH AT, ObZFLVLOL I IT—

EARICEKERRES L LzDhdIEiIcEEE S,
DD 2BETRTE->T, # VT 7> TOD
HOBEOEE, BHhITiRVIRS & X,
HURIICHEELDDEH Y,

FEHFLT, BLEVNW-LORBZDEBH—
HURIMRILTESRVWFAE—
HEHFLT, HEADBIEOBEBWTAEILT
TS LVEEOJEEARZELTS !

(#5771, BA~T R V)

FEARY Vv TEOTFHEBODTHAREBANCES S LT 2 REIE. BA
BN DOBEZRDOERTH 5, BERENT LI, TITOERPE WV S H#IR, b
FrOBIEBRHMT M OEILE. RO TREBOX] 28 (Bl o7] E0H K
HORRE X, “It was not Death, for I stood up,” (#510) THEF2F0FE 4
~B6RIVFOEENH L EEH/INTVELIIKN chETcRTE<E
XI5 DIES>P<AEMER OBV R>ERDb L TWVWE, SJfELTHD LN
FeF 7 AR TO<EZBB SO >OREITE» MBI L W REREH T T
{ %,

EHRY VYT, &, FRERTCIHEF [AK] 2L TEEEITA5T5
FIBIRBAZR - HIELABFOVWIEEVWSBEEMNEON S, “deaf and

30 Wolff 2510 BOFHEEOBEEZH OO LBIRL, To5TTBEDOEL4 RS
YHTR, BOFBRALTAR THOREOZIM ] KX 2L 5BELTwa L
FBAL CTW3, Cinthia Griffin Wolff, Emily Dickinson (Reading: Addison-
Wesley Publishing Company, 1986), p.379.
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dumb” WA LI IKEFNREEIC LD TREL, [HEHRKREZ 248K
Thd, DT AMNCHADEBEROENEA 5t —< v Xid, [FHED
&K% (sign-making) By =747 v&v=7 4+ xOMOEELEET
52 LcTEELELTOBN (GB%) DREHIFHICEEREZEVTW 2,

VET 4T vEV 2T 4 IR RER S REEOSEOERIEE RS Y
ThhidoNnd, BETHRTELSLDICE ST [ANVT » V] HEET S
HETOFOHHICH O EDRANE L TOFHEHTH 5, BT —w v ik
BETANT 7> )] BF4FVRVOMOF 7 A MiTBWTS [BAEDE
EORIEE R 2RYT 2220 TRILEZH>TH 5, “A Word made Flesh is sel-
dom” (#1651) THE 5. v TRELBAOI LT ERBFHICERLEMS,
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