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Zadie Smith 22005412585 L 72 B =1ED B/l On Beauty 7.
Forster ® 85— Xt FE Kk i OCENE Howards End (1910) & W72 5T
[#OOWT] AN, BHERX) THLWERTH 5. “One may as well
begin with Helen's letter to her sister” (3) & W) BREDHFX L B¥HZ, AI A
WBHSDOT 7 A FTRED % < “One may as well begin with Jerome's e-mails
to his father” (3) &7 v 77— ML, TNk 7 FLAZFF LAz =LK
SUTREBD 7 2 4 A= 7 BHEL T b, 21 R b 2RI KA T
BT SND, VNRFVERE &+ T2 L) BRI > AD L
YT TV MRE L EOREI L OEERIN R GO T Ty ME, TS
W2 [T —X - ¥ F] 1251F 5 Schlegel K & Wilcox R OREX D [HACH] &
EHLEL D TH L, [NT—X - LY F] OF#HR LB A—VEHEo7e
Jerome DEBEW LZABENPEL IR EZMZ 5 THAH 2 &, BT [#
] O72DHRA N vipbu Yy F G247 L7z Howard Belsey 7*1&#{ Kipps K |2
BOWTBIELLIMREZ DT THAH) L2 TFHRL, TRERDSN LV,
L LRI 2 B 2 o 72 7€ 2 — A White Teeth (2000) Dk, 7+ —2
& — X0 BiENICLIELIE Salman Rushdie & IS N TE 72 A I AHEAM
T WO TEHM AR ANF =T HE2F ¥ 77§ —HFT F7 — FEZEE O
SN RnZ ik, BEHOLY Y — FUREREAICHL 2% %, [EiZon
Tl CB A d EECRIREKICHH 72 BRDS, ML 5 ZKIKM Tl
NRINVDOFWTHHNENV Y —RORMMIHFAETHZ L, ZLTary¥—
FEYTO [MiFE] LOBBE V) FEIZBETH S HDOD, FELRAGHIC
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L &8 L W3 H Leonard Bast (2AH4§ 2 7% 7 v /¥ —FF A Carl 37 1) A
S R FOEFHETH L I L. TOMBEITED v [HNT—X - .V F]
EDOMBERAT 7 A MBI IIONT, HHIE D FRRICE vl %
FIZBTENDIRITED X ) L5 EWRb) 2 &1l b,

DX MO RLBRMEIIO VT, BEEFR 2 BIIBRAT R 70 3
ZTLT&E, [T =X 2 F] Oo%#EIZL “a loose framework” (Davis
32). “a scaffolding” (Lopez 352). @ 4\ & “a launching pad” (Kakutani)
HELEAEEIN, WTFNOREL A I ANZF )95 “a thoroughly original
tale” (Kakutani) ZAAM L7z EPHESIN TS, — /i TE L ORLETFRT:
Hid, AIARAMKT A Y AHRIZHE CNFRES T 77 I THE L v
WM ERZHOLOT 7 A MR Anahod, Fay MBI
il %2 DFRE % B A T2 KICT, “personal relations” DG IZILRK XN L TEE
“Forsterian themes” (2 FEIZIY A, FERIFETVDLHEZHRHAL TS,
BIZZH) LMD [#EOO & ] BT 2 3mSR IZ A AT 5 D75,
AIAD [F] NOPHLTH b, [NT—X ] H [EIIHOWT] OFEl
“inter-text”! TdH B T LAIMENTEAS, N—"7T 7 — FREDEFIFEH Elaine
Scarry Y1999 4E12383 L 72— v £ 4 On Beauty and Being Just 5 DR,
AIADT I AMO—HERTELS A ML WS THL, BUZHED
FEICBWTA I AL, AREZX “anovel inspired by a love of E. M. Forster, to
whom my fiction is indebted” & KT 5 LI, A A —DIT v LA 05
“atitle, a chapter heading and a good deal of inspiration” %7572 HE L T 5,
[FF 12 2 3 1% Rembrandt’s Eyes (1999) D3 ¥ Simon Schama |2 b i % &
HLTBY, [hT—X - 2 F] TREEFSHICERSND I T L0 %
BLHETET—MEI, AIADT 7 A MEKRICHHELTBY., REWMAEI L

1 Graham Allen |2 Z ®Ffi% “atext which can be definitely located as a major source of
signification foratext” (108) & £ L. Gérald Gennette 252" L7z “hypotext” @[]
ik LT L TWwW5S, —J7 Julie Sanders £33 Adaptation and Appropriation |2
BT, EIZ “sourcetext” DFEERML T2,
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{2 Ruth Wilcox #%* & Margaret Schlegel ~& kK S N7-HEDRBEHNT —X - =
Y P HOBHNELZEZTDDTH b,

[FIZDoWT] 2B A IEMERDERICONTIRE L ORFRDPER LT
SH: WREEEVI TV NV ERRRY [H) VPN ] LR, Lw
I IEICAIED S & b o THRE T 2 B0 2% b B (AR S S AR Sl O f¢
POV TORmIIRIZET D ERIER RV, LY T I Y bEw) lEEMNO
Fx /b FEEONA FOMENPML T — F o —BOLMET, ZRLE
B AARENT BT 5205, BHAWIIGEZ 8N EV) JTHY IV F IV EH
BUERDBEON NI L, ©LAKA R L Y 2V THEDES N7 HR D))
DEELHEEHERZL TN D I L RERRVHEETH L, TLTINSOWUE
SNAZEIEA Y VPNV DT — MIIATRE 2K T, Victoria Kipps 45 &
H®Kiki Belsey 23T 52 HHICBIFL2BAVOFELHAL TV, AT
329 LZBERITHER LARAS, A I AR DO 5 KK TR
D Z o772 OMEO G %, et 4 OME— DR 5 — Ok
B &R 722 LN % 2 RS H 00, T— e HEEZ [#UDF
T WRAPEIRT B8 LWEDOD b 2 MGEL Th & 72w,

[(NT—=ZX -V FIZBTY 2= VKT 4 VT 7 AROFLH,
[#E] L [ETAR] L) ENENOREHIRBLIT 2 WFHY 7 S8 PR W)
HEThole—Ti [RIZOWT] OZFKKEZIIIIL 7T~ o e LTS
RS A2 E 2P E LTwb, HEANTH ) ZBSLBERA F /ila%
BV ELZIBREZRHLRNLL, LA L IO AORFELIZOBIR
AL Y AN TH ). RIERFTEREZ RSB E THEFEORFEIZHIT
gL NT—FE, FRICHISTEL M CTHBELEN ZHRT 5 “Sir”

2 flzi¥Lanone. MoraruZBD = &,
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Monty Kipps D XJEOMNE, BROT7 57 I 7B 5 SM4 [#HEE] WMokt
MEIAIANVIZBLEL T,

BIZAIADER G CHEM IO, Ly 77y Fev) Eeme s
LEORROEMRTH ) 2036, ZANOKFEIZOKEMAHILIZ Henry Wilcox
REZBESEHIILIC TE] LBHELCORRICHAR SR, VT 4I2k5L
V7T v FOWEE % N7 — Fid “retrogressive, perverse, infuriatingly essen-
tialist” (21) AT 225, —EL LTEZOERIFEY FICE o THLRITE
N3 B RIRICEZFHFO N OBE» HME INDE Y T 4 OZEMBUIT
JAMEDEAE RS TWD ZRIBBERTE (5RO % SR A+ 4 2
YTHAEIEYTAREFERYROFEETRYAALZY ) Y by - Ly VD
WBGRICIR 2 & SR I $H L OHEENIES O AN MM SN L HEOEMH S
THDLEVIHERIZLEALLETL2O00PWERITIETHY, Habd 535
Carlene 23§ % /N4 T DAZH % & EEMMME I 35> T L A3 € & v F ik 7z
HEMOLEDLARAFEEROFLIEL VI EIRERHE IR 2550,

M5 G E RO REE D & R — 2 TBAE DML 2 FEPR L 72T — F 2%,
L L2 DRI & o THRS L2 BEOMR, O IR L AZ/NFER

EWEL, 42T FaTIVT — MEET 2480 HBICRKES A Y
s EIRTERVE, A I AT E LT, 1E27H S 0T
FEL. EROHBP V2 RWEEICBWTHYL L L D LA DLDIE “a merely
competent artisan who painted whatever his wealthy patrons requested” (155)
ELTOL Y75 THY, “Art is the Western myth” (155) DEHESFD b
& WMRMEEE VR v 7 ZEREL A S R EZERITENR B HEO T 1 3
YANT T ATRMRICIBVT K] BEHORWELL TS, NT—F
DIZFEDFEMATEZAROT 572012, AIARTZ7AMOT Ty b LMK

3 Kanika Batrald¥, V= U Y > - HLy VICBIAEREZELTOEY T 1 OWF
W% A I AP WG L T nZ Lk, #82° “[a] token addition” (1087) T& 5
CERBBTHIDTHLEHL. 72 ¥+ D Black Studies DAL & EH L T
W5,
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BIFR DN % 16 D522 Katie 2 ZZMH A & L TEAT B0 MIFA0ITHRR
SWLIEINT = FOITHAZMICHET 2 7 7 A0 FEITBLICIY A, LY
77 POREICHEE) BEMELTHERALNLZT) Y boa—%oD
TR0 DbOT . 747 11dSeated Nude (1631) DIERAZ T h
72707 AY BREOBRBICH L OEED [HEEINT] WEDZEL, Wh
AED Y OEE) % H 2 5: “This is what a woman is: unadorned, after children
and work and age, and experience — these are the marks of living. So Katie feels”
(251-2: A I A2 X i) o LA LIk K Di&ENE. “quoting fingers” (252) %3k
DPELEIZOb O LIMELZL b v 7 OISR 57 — PO
FZBWT, #HRMIYWY S, RBRIELRTLT ).

CHLETAFITICBITS [£] ORI, EICAH Y —0FEEOTLI
Ham L MR LT Wb, On Beauty and Being Just D% " {EWETA S ) —i
“The banishing of beauty from the humanities in the last two decades has been
carried out by a set of political complaints against it” (57) &R, ALF54

WZBWTEREIHIER [WHEF] TL2HEONE RV DO LLL TS LiRHT
5o LU THiRIEED THFE] & [ER] T 2HLOARKZIHFPEETD
DTdH % &) Homer (2l 2 THEESCH O BGBLEICT BB Z & TEOHEM
ZRZDDIEN, TOMKET —< 2B THFECHNEN /M OB TE
RT2ICH0 0 PEIIHIGHERBE O E %3 4. “To misstate, or
even merely understate, the relation of the universities to beauty is one kind of
error that can be made. A university is among the precious things that can be
destroyed” (8)o A4 —DFEMIZB VT, EETAHATITRIHULTLHDT
v, BEEEPND 2 LITHEKIE Simone Weill 5[ LD, k¥ L w9 —
FUREIE U 72 418% 12 “an aura of fragility” (8) # L. FEL OHRVEKRMEZIE
W320TH2%,

AIANZO “fragile” BT ATIT R, BOFEOLNL YT TV NER

4 PERMGTEFEDORIANEFIRESKRDL AN ) —DORMET 7 X MmO n
& 72 1) Roger Paden %X° Denis Dutton %13 2 O FIROMMPOHFH S PP L T 5,



NT = FIZEBEE TV DL TH S05 ENTIIELZ TN 2% 2 )7k
TARIEICIEIRIC V.72 SNEHEEHUELERHETDOT LD TH S ) e EIZEA
RIEEINT=FE, FA T4 MBS RY YT 1y 7 e D 203
5. W BNV 22D~ KT SQBE > 74 OWYT 4 7 ) 7D
JEBINRERUS, 2O TRTFY 2 u— a3 T S h7z LA LEDR TV,
b BHRD N A DHFORR o 72 BRI 73K, A I AHDARLEIZ B TREMNZ S &
M RENLZHEDOFED—DTH S, “[Alsbeautiful as the idea of God” (45)
“a dangerous commodity” (157) %, BEEPMAT LI TEREINDL T4 7 b
VT EZOE R, FIEbNF Y YXZATHI L7227 — FIiZE 9 ¢ “She
was too perfect set against this white backdrop. Looking at her made him feel
open to ideas, possibilities, allowances, arguments that two minutes earlier he
would have rejected” (256)c A# 1) —id, ELWVLDADIEHIZZFDORRIC
ExRITT L) EREANOBGHE LT, Plato lZ#ll 5557 7 A M ABIRET % &9
CEIHBMEIECHO ) A7 0BG LARKTH 2 LIFHL TW252% ( “In
accounts of beauty from earlier centuries, it is precisely the perceiver who is
imperiled, overpowered, by crossing paths with someone beautiful” [73]). J14
BRELTFEL W) T AT IV T - NT AR N OEHER Z Y 2055,
CITHHMINLDRINT = FOMSETH Lo [ E OBEDONIAW] %
A7 TREICFEF F L O RIGADERATGRIIS D IS L, iz
T4 M) TRECHEN T Ta—F 2l A BICH—) - OEROK,
CANEERERoTLE ) AT 4 7 M) TIZE RO TERE 2 SR %
BT BT 8= A= NVENEE)LIITHDD, ZOHESLEEOBERL
BRBETOHN Y TIWIENV Y =R e FESE LB & L TORIEDO A% R 72
L7th. 727 A MHBELTLE ),

[NT—=X -2 F] BT, ANWOSERIFERZ 20 5% S D T
POV TOEENLZERIFITZLEAE LI ICER 5, NFLFHTPaul
Wilcox & BRBIIICAICHE D, BICLF— FOT % E T Helen, & 5\ idid:
ZAY ) — EFABIRICH Y BUEL F— FOIETdH 5 Jackie DFEMD 2 WV IFH
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HRIEREIEIND T L35 ALY ELVF— FO—KONEFH, R~ —
HL v hEANY) —OEBEROREEEO 7 01 2 QMRS LI LIZRE %
HHOWM LR TEIZ AL 7+ =AY —OWlilSNIzFEHTHEILS N
H5LFT7—FHOIFVI FAHRIIBVTY, “RKEORKE LB, BE
LA HF HIRE Vo B LM O F I3 L bR OWTBY, Tl
ELAEE R SN~ RO BEHND 5 VISR EEICRE B S
NZANHOFEE %, 7+ —AF —I3MELDONEE LT HERENERE LTH
HLTWD, ML EREZ QMR -GHEEAA~Y—F Ly PE X, “mere
yearnings for the masculine” (141) IZZEE NI N/-MERH ), A1) =&
ORGSO A VEHICH 2101 A ¢ “Margaret looked intently at the butler.
He, as a handsome young man, was faintly attractive to her as a woman—an
attraction so faint as scarcely to be perceptible, yet the skies would have fallen if
she had mentioned it to Henry” (210-1) [/N7—X « =¥ F] &2 95 L7
KHE e A I ARSIV BT ENORLOBMD T ISR b
EERGRYVIROFEL LTRAL AL, BdbETEGo L 2itbidok
IO EL LFEWDITL TR, A& DR B A 7220
MO I AN EiEmOBIZ, N7 — FALNZ L7z “It's true that men— they
respond to beauty” (207) &\ 554 L\WHGISHE L7z F F 305
You're not Rembrandt, Howard. And don’t kid yourself: honey, I look at boys all
the time—all the time. I see pretty boys every day of the week, and I think about
their cocks, and what they would look like butt naked?” (208) o

NT = FERIELTEECR A ) 7RT A A AOFF1E, KMECBT
HEOT—ERDBEMHIHRHE L AW TH 5. “[Alwesome, almost unspeak-
able” LR ONDEERF /A SHOPEXEZNBL T, NT— FOFEMTF
T 575 AD Claire IZ “A goddess of the everyday” (227) L3355, L2 L.

5 B2 IEHIE OBFRIZOW T, Katherine Mansfield 2% “I can never be perfectly certain
whether Helen was got with child by Leonard Bast or by his fatal forgotten umbrella” (121)
LIRR7=DIIEH/HTH Do



POTIERS T4 7 M) TR 2EHOFL ETho 72 F FI/NIHFH
Th2i%. KDDL EPBY “[a] beautiful tough-girl's face” (15) %z 5 L.
Wk 20TECHAZLHO0, ZOREIIHF 2B EFHZS Lrrs
L LTS, HEDNT — FNOFRZITFHYTH S © “ ... Mybody's telling
me the show’s over. That's real. And I'm not going to be getting any thinner or
any younger, . . . I want to be with somebody who can still see me in here. I'm
still in here. AndI don’t want to be resented or despised for changing” (398 : A
AWK D) o FE <AL E BT 5 AR b2 HCISH§ 5 50k
PO EEREIE. 7 4+ — A ¥ —DFEACA Virginia Woolf (12X %7 4 2
= v 7%t uA v Clarssa Dalloway DNl & Mk S € 2 !

But often now this body she wore . . . this body, with all its capacities, seemed
nothing—nothing at all. She had the oddest sense of being herself invisible;
unseen; unknown; there being no more marrying, no more having of children

now . . . this being Mrs Dalloway; not even Clarissa any more. (9)

Y2 AMI VALY —IZHEED “theperfecthostess” (6) T LBIERIAD 2
F) v F R AN RAEICEDND D, REROEZ IS, 53
KiIZEONZ [4)VF V] OHCOREITH S B 5 OHELN 7% ik
WCHZ D E->TWh, % LT MrsDalloway DFERIZBWT, Kbhw D%
B A LM EM o 72 FHE Septimus IZHE L2 AH S, 77 ) v HBEROEL
DRITER " Z T EEZBAOMANE > T o EFBRIC, ¥+ 5% HHl
ZL7eh =) =Y L ORBEOZRIHEZ RIS I L2k 5%,

LHAL—HT, FFET7AMTEROREBRLAELZARIALTVLEETT
L Thve BURERWZ &1, BUEOHZOLITR M EL K70
W A=) =Y ORTH YD NT - F2HHT L T4 7 M) TEDOANTH S, *
FLOEFENBEMOBZZIIELEALRZVIZEP DO, Y1 7 MY Tidn

77— FIZR L “She’s amazing. Looking. She’s like a queen. Imperious-looking”
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E#ED KL, “She’s very beautiful” (313) (WS ¥4, FLTHERANIZLID
Y47 bUTEDOBRHBERICMIE SN BT, HEDF F ORI
7= FIZH @RI TW Lo KIRIEROMOAFEOBIMEZLT 525, HKidFED
Bz, L T4 & LBEEZ “lovely” (396). “beautiful” (397) TdH 5 L&
L. —“AlZ “starburst of pleasure and love and beauty” (397) % #&E3 5%, %
LTBRAETAH X NT=FORFALLTD “end” ZRRT 2HHTO
AFHRIIBVT, IO L LB ERDDL I ETIOENRBILAT
HEDEANLIHEL T DTH S,

[H#EORE] FBIEOEEMRICBVTH - LEHEED TV 25 TH S
B FORFOWIED D> ThH % #HH Everyday Aesthetics (2007) DIRELFE
FIZBT Zakam O™ T, Yuriko Saito [34FE DBBEIIH§ 5 F A DAL EH
DEEP:ZBFP L. “such a personal relationship and affective response is
inseparable from its [a particular environment's] perceived aesthetic value”
(101) BTV 2, LALHFEOEDEMETHS [BAH\ “transience” ] O
HamIBWTIE, 29 LAMBMARMERIZIZLEALHAOND Z LD\, A
b OFEICHE 2L Bl SN2 BEICA D OKFRLEAE N BT
oA DEFIZEEHN L DDICREED . TIIEMAETIFEL R !

When we derive an aesthetic pleasure from the aged, imperfect condition of
some of our possessions, they are mostly special object not “inuse” ...In
contrast, when it comes to those objects of everyday use, such as our house,
car, household items, and clothes, we seldom derive an aesthetic pleasure

from their decayed, imperfect conditions. (200-1)

ML FNFHIZ L - T “a sharper wabi sensibility” (202) Zi#H7ET 5 7% 51X,
INOHOHO7-HHMEEMICTHNT 5 2 EHTRETH L2005 LNz ek
T2H00, THIINSOHMAMOIE THHEME] 2485 2 L ICB 2 4%
THHELT, MRIIRENREBELZN S TWDE (202), 20 &9 ZHLAIL,



WARZZTTIE R AT LT EDIN TS, 4 F7id  “the limitation
of picturesque appreciation when it regards something with which we are inti-
mately engaged in our everyday life . . . a wife” (201) % F4k$ % Uvedale Price
& Richard Payne Knight D% — Y45 2 <G L. [ o7z
“deformed” ] 2&& 072 H i & Sl 124> TV b

LA LAERLTHD, RedehdbobfbLzFEoficEr T &
FIR B v v ) g, [RIZOWT] 3R L7z F F OFFEIS
THHLTWDo RWIEH 22 L7z EENAOMAMES L [HEDE]
BENTHY, ) FTHRLIDT =< [hT =X Y F] IZB»Ti
V=R T4 NVay 7 ADFHMNLL D, NT—X - ¥ FIZX-oTHRBIE R
TWbo Yab—FVEOMA NPT HT Y FrTOar¥— FRREXRIC
—YPRIRZ R E VIV — ZDEMLIE, ZOHP7ZHEDRBEA S [H
WOR] IEPFLTVD, BRITERBEEHEZIMLT—A Ly benT—
A+ TV FIZEATWL ZEIZHW L, “It is in the morning that my house is
most beautiful” (73) & &% 5 LIFICFIET 5, “[A] spiritual heir” (84) TH %
X—=HL Y MINT =X« TV FEFEHFIEZVEV) V—ZDEEIZT 1
Va2 7 ARDALZIZE o THIZELNDLHOD, ~NY ) —LDORIFIZLD
X=ALy MIKRIOBRBMICEEZHAAND Z LT 5D, MY D727
=N RNRCIERO T 2T~ Ly bR E—HRS $/22
D IERLS] MRS

Desolation greeted her. . . . Here were simply three rooms where children
could play and friends shelter from the rain. Yes, and they were beautiful.

Then she opened one of the doors opposite . . . . The garden at the back
was full of flowering cherries and plums. Further on were hints of the mead-

ow and a black cliff of pines. Yes, the meadow was beautiful. (171)

ZFLTCETCORBRIINT =X - TV FOLENE Lo/ —=HF Ly M, V=X
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LR RiloRE A A Z & %% L “our house is the future as well as the past”
(290) LWV I HEERERT Do V—AEI—AL v FAKREL TR F RN
T—=A - LY FOFED, YA by OFET LI L o THA Sz “asharp-
er wabi sensibility” (202) 12> TWHRWI L3S TH B, [HNT—X - T
YFRI ART T A =AY —OFEFRE, WTIZHES L2 &I “personal
relations” 22DV TBY, KMECBITBRADFEILY 2 L—F VEIRI T
HALRHEOREY T WOT-HEDER O THHEOFE] ol
o TWnb 07,

COEHE, THATITIEBI B ATRFFL I AEL LB,
Borwv, ZLTEZS [HEDEK] 3, 74 —RAF— L2 IAPTEHL,
ENENDOT 7 A MCBWTHELTV2DTHL, Li LEHEORRMII.
[THHEDE] OMBIZHE,IEBbIL LY TT v MIRESN LB ERZ T
HTITOBIHLADZ I R, BRINEEINS [BArVwDE] L
TEBANYOHEIRESELZLIZH S, BMUHKIITBWTAR# L 7 58
WMEPEL V) IEICHCE NG T —~ %, A I ADPWNIZEZEL, 71—V —
YEXFFOMO [HAK] IS ETVRERNITOVT, KETHER TV E 720,

[EZowT] BT, BHOBEEL VW) [N —X - 2 F] odubl7
0y M, BERTH o 72 F F OB 20 4 2 OITTE 72 H AR A 5 1
LN E V) BAEDONL Y —KOMET VORI Z O T WD 1856 4EHD
CD=a—A4 Y77y FEAOMHIE, b L3EHICHLFFO—FKEI PV
T AL LT BB & 2 ) e T IERERIM S D04 F) ZAANT = F
DRBEDFREFR - W IAE L 7o > T\wb | “Indeed much of the house is
now a little shabby —but this is part of its grandeur. There is nothing nouveau
riche about it” (17 © A I A2 X 2 i) o EfIZHT MY, v F oK
2 BEFRITIZRE IHF D AP OBIRREFNT — FR2, K2 b 2 THREES
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VOB THLH—1) — T, COMEED L2 7ZER S 5 IS
FLFFEBMICRDRELLZRY Y a VLWL EZZEH, —~TIONNV
YRKOMEF VI, EEHE, TLTHY VPV EREBEVWIART 7 A MIHE
K572 FHLORBZL TS, CORTHEMH SN TV D REDOE
HIAFRELZRNTETHEMTH Y, [FlidTETRELTHERT 22 &8
T&w] (16) 4V YV FVEIEZHORBEZ 2T SN TORRIZRE S L
TWw5 . “Asignificant portion of the value of the Belsey house resides in win-
dows that nobody may look through or open” (16), AH2 58I DEEX ., Hii
LEMELAL L TRMONEREIIH-b 5 HEOXROKIIE, 727 2 MBS 5
fRm Oy & SER Y, RISV Y —HKORF LevildE ¥ 7 4 P HHBALENA
FOREEAEORY FOTIZRTI LA 5,

Hector Hyppolite (1894-1948) 757 — F » —# D &M Erzulie % 3i\:722 @
NA FOFELEDIZIE A =) =Y DA E VI RETH D HRIEFFAD
HEABEBETE2DOOREINTRE-DIINELOBEELXRBYORLTLE ),
CTANOLEB ORI OREE LTOMEE, LW EF—TDAIRIILS
Ty T TF=MERGEET ACH72D . T I THEH L2V OIZRED SEHAA L v
IZEALTIE AL, L LAZHBAFF LHEOREORK P> EOMESITH S,
MOTH—) =2 LB, FFEFy TAROREETIOII YD
WA HICT D, A=V = VIBENTHLIE “She’s fabulous” (174: A I A
WX B0 EMETLHOD, ZOREICHEKIFFICHLE RS ZIRTIE%R
Vo NAFTZOREMALZHEZFET =) — 12, FFIE “It'slovely. I
just love portraits” (175) & —fime BN LHEEZITH, T VA “[The
mystére of jealousy, vengeance and discord, and, on the other hand, of love, per-
petual help, goodwill, health, beauty and fortune” (175: A I A2 X A5k) TdH
5 E V)L OB LTS, “Phew. That's a lot of symbolizing” (175) &
B2,

Z® “the Black Virgin” OEMICHE SNBALMEOE MR L7 27V
TAXEHL, MiE Yz -0l PEITHDWUOHNT-FFOHLEOGH L
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AATHFERIEZ VD 77 2 PHRTE 350 b R 2 B0 % 8 25810
FZD)THL YT Iy b THhRL, EIERoMA NNy 7759 Mg
i) & I3l T 2 /o w7 2 ) O AB P K Edward Hopper (1882-1967)
DEMTH B L EENTE LSV, [NT—X - TV F] 2B 5514
DOREPARTTHEN, EZ OB IR I TS, & v/ 8— D4
L (NI —R - 2V R CERET AT Y — FORIZRELRTHTHL 2 X
RADHE Y OB BTHZIZHBIT 2, Z ORBIIHHIZF v 7 AKDS
AT 22 L% >TVERADEBIZK Yy S—DTFAXR=} - aL s g
YWBHBH L EBEWIZFFRIE, “Hefloorsme” (266: A I A2 X Biih) &%
ADTHEY, Yav ¥y s - vy y—IHi 570D Road in Maine (1914)
DL EHEZWRHIC LT, RO L) kN5,

‘Someone’s just walked down there,” she murmured, her finger travelling
safely along the flat, paintless surface. ‘Actually, I think it was me. I was
moseying along counting those posts. With no idea where I was going. No

family. No responsibilities. Wouldn't that be fine!’ (268)

FACHR SN2 7200V > 7T 2 OIS 57 4 7 1 LRI, F
FIZL o TIDR Yy RN—DREH AP TH 2 2 LIIMOWFIC b 2 S, T
LABBTH L0 IZZ, COYRMIIBITA2FF0 [ZMEE] 3HEICE T
LR S ) BB LR E 20 REFREE ORRE MY oWl
MMEZ G S ITHMOTHMAN L DL RoTVD, FFDIDORFEMHE.
71 —1) — 2% “I'wantyou to see the pictures—they should be loved by somebody
like you” (268-9) i< FRL. KADEBAFF LT FHENTITT)
5. WEROFBCIHEBENSF) VFVAD [Fi] 2FFIRBTDIDLEF
ZABIEDI I MEPICRMEL72Y a v Er 7 - 2y 5 — DR 5 EAli 72 )

6 B Z1XMoraru. FischerZBnDZ &,
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Mg 7E MABOBEERLT) VFLEDRZDIIKREL, FFHS LI
3% (“...Imagine having things like that in your own private home. Sister, I
envy you that, I really do. I'd love to see that. That's wonderful” [266 : A I A
WCE2HEH]). LALIZTHEHMINTVEZDEL LA, XVY—KDF) T
FVOREFEFKICHEOHICOMNZ VT RO 7ZEBHOPIZI DRI
AREAG T [BENDIRE] THHEV) I =Y — Y ORED “absurd,
sentimental and impractical” (269) ZMEETH V. EMBEABEMEETIEI RV,
ZLCx—=HLy FERULL—EEM - Z0FVEZITANLILE LS
ET FFEA-) U OFEBEEBD LN, OB & LT R
V) MOREHE B ENLZ EIZHRLEDTH S,

LY OGEATHOMR, =1 — 2 HA K O ORI £ 72 A
EHWD THF FOMIZAN /0, P32 IR L 72D K v 78— D I
DVTHRRZZDEFLEH—1) — > DFFETH > 72: “To Kiki—please enjoy this
painting. It needs to be loved by someone like you” (430), 7 X 1) 71 OB A
AOHTHERBINET 2104 F AL HOHEIRITHES LT 4 25 ANRIEREE
DHEBE L THEAMTIENL WL LI T, A KDY bORENIIZIERIZ
RN T A ANVGEEEIMGENTBY, BIZZOEMICEFFIMa 8B ALK
Wots 22774 BBPIRKBENT WD, LOLIOREIEIHHD DR
THBICWET S, 72 AORFHGEOTREE Lz AREFMEBE ) v
TV RALTHPpNI2R v X=D [ X4 Y OE| ~OFFOBENNAT LI L
T Mkl 29 OfOBRMER T 7 A MR THL2IIHEHRMEShTB Y, %
DRARIZET T v F 7 T4y 7 ADAKfILEoT0d, [NT—=X - 2>
Fl ORKT, =Ly bWHizze [3€X - 4vayr 2] L LTREK
NOFEEFELOIH L, FFICLETY) OBERFAITEAIC S EAWICD
AEEEDDIHE D, RHEBEIIBWTNT — FEIFEFOF FH2BUEE >V
T A LIBOEHET Ko TRFPTH ), BFFIOBEIZIZZNZTREIL, N A F
TREHRICEEFNTLTFETHDL I EHFWLNIIEINLD, ZORDIHIE
7 [MAR] OO 2RHA TR SDH L7 L LBICKEELZ2E B0,
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RIEIZBWTRAIANPBRET 5EEF Y VT VOREIEL DO TER L W
EHIIBA O, HDLVIEHESNEETH D, o TT 7 A MICEYT B M
—OF ) I FNVORED, EEMICAANESORFI DI I 227 4 12BNV T
BAVE AT E BT CELF IV ELRLHRICH 2 HEOFMBN 2T I v b AV
FERIZTIHENI L 2B DAT, FROIIIELOFTED L E R bV En)
BEIE, D TEAWESINZ DD EFZ DD TIERVH®

ZLCT 7 A MORBEEZMAEEIZME ALY TI Y M THEA, 22T
COWERHOF Y ) v FE A VN ERBECETEY T 5, W4 7 b
)T OERDPREBAERITRE SN HIEFRoFF LT SR
NT — FIREEIIRIOH, BHADERZER ISR L7 F 78 mr o 72
ARHERZATIPHICH S B LI EN RV ST =R, ¥ P E2RAL D
WCHIEL 2SS, WMEDOFTFL YT IV VOB ERA E A7) — LU
o Z L THOHENED —D Hendrickje Bathing, 1654 (24T & 2472 7813 IEK
Ry UERILEET, FFE2E0CBRIEIREOINDOT v T2 7ZERARERSD S,
ZZTAIAD, L7 7Y b OAMER TR 2 8 B O A Odz
BRI, BACOBAMER AT EEIC L2285 - I AR AR IS MD TR 72 3538
ENESLTWAZ LRSI TH L, ZOAFEEBDOERIINT — R8T —
KA Y N OBIEEZ IR L2 FEO AT Smith TH 5 Z L 1d, (FEEOBEDLE
WIED L, FVTVFNEREL, B LVEEREAT I EAOHEP R EED
FAETIE R\ 725 9 7 “Howard made the picture larger on the wall, as Smith had
explained to him how todo” (443) . D /37 —K A ¥ MEAEIZ L D A& O3S
B L., B2 BEORLSTAY FY v F 2D “fleshiness” (443) 1ZBiI%k -
LR UARALDI,

7 H1Z1XJ. A. Gray 1Z “In Forster, the bequest found its way to its true owner by sheer
force of spiritual truth. In Smith, possession will be awarded not by nature but by a judge”
(53) &Ik~ AfEICBIFS “redemption” DKMEHKI L T2,

8 Susan Alice Fischer |3 “Kiki will demonstrate that beauty — and the ability to perceive
it—leads to social justice, as Elaine Scarry claims” (119): L. ¥ ¥ DA%
“being just” OLRBEHZ TV 5,
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Maeve Tynan {¥ A /1 ) — @ “Beauty brings copies of itself into being” (3) &
W ERZGIHL ... Scarry’s essay implicitly authorizes the act of reformu-
lation with which On Beauty incorporates it and other sources within itself”
(79 1 ¥4 FVICL2HH) LR L TVD, AIRF [FV—] 2EABST
CEBPLVWEORNZEMHNTAZ LT, T— e HFEE [#Uo05] 2
EIRII L, A YV FNERBICEFODLESLOM M BB L L WELE
AMLTVD, HREOAZ ) - IZBLINEN, LY TF 2 hE [RIA]
DEVETH B LGB L BREOWPROHF T, HEONT — FEBEFEIZN
5 F X3 %7 “Howard looked at Kiki. In her face, hislife” (442) .° A
o~y Yy =K e BHIZBWTRF OV ) Ofzll, L) [HhT—
A2y F] ORBIFNEFEECTY 714 27 ThHY HH5, [EiZowT] o
HHNIA ) DTN OWMP SFEI I NIZFFORSLVOFE, TLTHESR
77— bPOEIHLEEINTVWEDTH S,
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